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Initial Records 

000000000 Dot Com 

Careful Where You Point That Thing... 



Thousands of compact discs, vinyl records, t-shirts, sweatshirts, stickers, patches, buttons, 

the occasional hook... Delivered directly to your doorstep. 


posters, videos and even 


Initial & Eulogy SWEET DEAL! Label Sampler 

All your favorites from the INITIAL and EULOGY rosters! 


SILENT MAJORITY 

You Would Love To Know 
5 song CD S8.00 


THE MOVIELIFE 

Self Desirucf 
3 song 7" $4.00 


The Medicine 
11 song CD $10.00 


Featuring: BOY SETS FIRE, CHRISTIANSEN, DESPAIR, ELLIOn, THE 
ENKINDELS, FALLING FORWARD, GLASSEATER, INK & DAGGER, THE 
JAZZ JUNE, KEEPSAKE, KING FOR A DAY, MORNING AGAIN, THE 
MOVIELIFE, RED ROSES FOR A BLUE LADY, SANTA SAN6RE, SILENT 
MAJORITY, SLUGFEST, THIS DAY FORWARD, TRUST NO ONE, TWELVE 
TRIBES, UNEARTH, WALLS OF JERICHO! 

23 song CD only $5.00 


THE ENKINDELS 

Can't Stop The Enkindels 
10 song CD $10.00 
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If They Do | 

6 song CD $8 00 s; 

2 song 7" $4.00 1 
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Welcome to Superhero #4! 

We're bock! I've also relocated to the Boy Area of California: home to Death Angel, 
Testament, Metallica and many other important bands of my youth. 

I was born in the fall and it was during the fall of last year that I compiled much of this issue's 
content. I love the sound of leaves swishing at my feet. I love temperatures that are warm 
without being hot; cool without being freezing. I love the fact that everything dies, sleeps, 
shuts down... Only to be reborn. 

There is something intrinsically spiritual about this time of yeor. Something that I 
can't necessarily put my finger on, but something full of wonder, depth and passion nevertheless. 

So it's only fitting then that Steve Von Till grace this issue's cover, and be the subject 
of an incredibly lengthy interview that delves into his personal worldview. The man possesses 
a unique and engaging spirituality. Anyone who hos ever accused this magazine of lacking 
substance (despite its pre-protest WTO article, its interview with activist Rod Coronado, and 
more) may kindly sit back and shut up now. I'm damn proud of this interview, thank you. 
And I hope that you'll enjoy it, as well. 

Brian from Shadows Fall also gets into some weighty issues with us. talking about 
the ties that bind, as does Mr. Aaron Turner of the band Isis while discussing tneir masterful 
opus. Celestial. 

We're still interested in diversity in these pages- as we have been from doy one, 
when we shoved King Diamond (and a leprechaun) between the same pages as The Juliana 
Theory and Tiamat. mat's why we've got a feature on the arsty-fartsy Joan Of Arc, the ever 
political Boy Sets Fire and the most entertaining interview with "Reggie" that's been conducted 
yet (to the best of my knowledge), all in this issue. 

With all of this, we didn't have room for Punk Fitness Genre Sub Genre, Gear ond 
some of our other features that we always try to get to, 'though Matt from Shai Hulud 
provided o nice On The Town piece and Tnommy Browne has returned for some more Cutting 
Steak. 

There were a slew of great albums last year: with Cave In's Jupiter, Sunny Day 
Real Estates's The Rising Tide, A Perfect Circle's Mer De Homs, and Isis' Ce/es//o/ranking 
highest on my list. Not to mention records from Richard Ashcroft and other favorites. And 
there have been a ton of great records already in 2001 - Opeth, Dimmu, Paloalto, to name 
but a few. Sorry that the review section is so elated this issue; we'll take care of that next 
time around! 

Look forward a great many chanaes and improvements in Superhero. We put out 
4 issues in 12 months, which we spent nearly two years doinq with my last 'zine. And this 
year we're looking to bump that number up while (veagie) beefing up our content at the 
same time, including a healthy (and decidedly un-preaeny) dose of world events and politics. 


Cover Photo: Kristen Von Jill 
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■’They (DlLLIJiffiEft) not oniy out-stage every band with their athletic abandon 
but they out play them as well. Their music remains simultaneously ferocious 
and technical in delivery. This band is setting new standards in heavy music.” 

- EAT MAliAZlUE 

“Never has there been guitar work so clean and perfect one second and so 
blistering and overbearing the next. In it s simplest form this is hardcore meets 
metal, but that is tar too simple.” - Heckler 

“Like John Zorn’s Naked City and Fantonias, THE DILLINGER ESCAPE PLAN is a 
sonic train wreck of blistering hardcore, relentless metal and stupefying free 
iazz.” - PuiSEf 


‘This is a gifted band that plays with the dexterity and lithe creativity of a VYZ-era 
RUSH with an unquenchable thirst for speed, and the stop-start robotics popularized 
by QUICKSAND and HELMET.. THE DILLINGER ESCAPE PLAN is musically leaps 
and bounds beyond most of their contemporaries. If Ornette Coleman had’played 
hardcore, this is how it wrould sound.” - Alternative Press 


"THE DILLINGER ESCAPE PLAN amaze the crowd with mathematically technical 
aggression. The band’s take-no*prisoners approactr slays with sadistic dynamic 
overdrive." - Metal Maniacs , 
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BENUMB 

WtthenQ Strands ol Hope cdsi 2 

BENUMB rail against apathy, suppression and 
neglect, assailing the listener with hostile 
hardeore/grind. Withering Strands Of Hope 
is the soundtrack to an impending revolution 
and musical mutiny at its anarchistic apex. 


NAPALM DEATH 

Leaders Not Followers mco sa 

The godfathers of gfiitdcore have returned 
with Leaders Not Followers, a cover EP of 
bands who influenced their grolind-breaking 
course. REPULSION. DEAD KENNEDYS, 
DEATH and more are all subject to NAPALM’S 
furious machinations. 


LUDDITE CLONE 

IlieArsfloistandaiellrcNtect mco $5 

Get,a glimpse into metal s future today as 
primal fury collides head-on with 
precise, ingenious arrangements and 
ferocious bursts of speed grind into slow, 
crushing breakdowns. 


Human 2.0 cd $12 

Sweden’s NASUM (naw-zum) return with a 
vengeance on their second fyll-lerigth, 
Human 20. Playing blistering grindcore, 
NASUM blast their way through 25 absolutely 
relentless songs that detonate with 
enormous ferocity. 




DYING FETUS 

Destroy ttie Opposition CD S 12 

Om-the-iop intensity and power. 


BURNT BY THE SUN 
S/T 

COMING SOON 


TODAY IS THE DAY 

Uve llli You Ole CD $12 
Live & rare * bizarre covers. 


CEPHALIC CARNAGE 

Exploiting Dysfunction CO $12 

The future of grindcore! 


PIG DESTROYER 

38 Counts of Battery CO $12 

Face-ripping grindcore! 
AVAILABLE DIRECT FROM RELAPSE ONLY! 


NILE 

Black Seeds oi Vengeance CD $12 

A monumental testimony of power! 


paint, clink, grind. 


Order direct by callingi 


uaaa-3a3-aBaE 
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i 'll f last & pissed To receive a ftt-e catnloi} lArtte to RELAPSE RECOROS PO Box AHiO, Ulipet Darby. PA 1 S 082 . USA 
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SuperheroHQ.com 

That's right folks, our web counterpart is finally online, 
thanks to our esteemed web master, Nathan. We heard about 
this "www" craze with these computer gadaets, so we traded in 
our Commodore 64 for one of these new rangled thingies and 
got "cyber," just like Billy Idol on his mega-successful Cyber Punk 
album. 

Unlike a lotta web zines, SuperheroHQ is more than just 
a aaudy advertisement for the printed version. It's a full extension 
ofthe parent project: practically an entity all by its lonesome. 
(Hey, we ain't Neurosis, but we're trying...) 

SuperheroHQ.com packs plenty of reasons to keep you 
coming back in its arsenal (and we're not just talking about the 
message board, you little gossips). We've got up to the minute 
news on bands and politics posted several times a week, archived 
interviews and articles from past issues, complete staff bio 
informotion and best of all- exclusive interviews! That's right: 
interviews that you will not see anywhere else except on the web 
site! 

Log on to SuperheroHQ.com right now for up-to-the- 
minute news! 

coc 

Stoner rock 
revival? Trend? 

What? What trend? 

Mike, Pepper and the 
boys have been at 
this game a lot longer 
than Orange Gobfin. 

The boys from the 
Carolinas. re¬ 
christened simply COC 
(it's harder for 
Stoners than punks to 
chant "Corrosion of 
Conformity" at gigs, well ain't it?), are back with a new record 
{America's Volume Dealer) on a new label (Koch), and higher 
(Weed) than ever. Their recent tour with Clutch and Spirit Caravan 
(featuring one of the gods of doom rock, Wino) went off without 
a hitch and received rave revievrs all across the country. 




THE JULIANA THEORY 

Tooth & Nail's most beloved indie emo rockers have 
been busy as usual. After releasing their long awaited second 
album. Emotion Is Dead, these boys struck out on a few IJS 
tours. Their now in the studio working on another ne^N full 
length for Tooth & Nail as well as a release for Initial Records. 
There are rumors of the band making the jump to the mojors 
soon... 

Ex Inside Out/ 108 Guitarist Forming New 
Band 

That's right. Vic "Vraja Kishor dasa" Dicara. Scott Ian 
look-a-like and guitarist for Inside Out, Shelter andf 108, is 
back in the hardcore game! No, we're not talking abou/a 
Beyond reunion ('though he may just end up playing bass). 
He's teamed up with one of his ex-lnside Out mates (not Zack 
even 'though he's bandless) and 'True 'Til Death" Frosty from 
Chain of Strength for a brand new, full time, full-on hardcore 
band. 

And they need a singer! 

You ve aotta hove drive, smarts and talent. You know- 
you gotta be able to control your pitch and sing notes and 
stuff, not just scream. Interested? Visit www.dicara.com for 
more information. 





















At The Drive In Have Afros! 

The staff here at Superhero is incredibly grateful to the 
mainstream music media for alerting us to perhaps the biggest story 
of the year: two of the guys in At The Drive In have afros! 

No, it's true, fne band that Kerrang! have called the next 
Nirvana are not only a killer live act, but they have afros! Check 
it out: 

'The Afro-hoired El Paso five piece..." -NME review 

"Hispanic Street Preachers... Following a hairy childhood 
(sorry). At The Drive In..." -NME cover story 

'The righteous passion of Fugazi + The Beastie Boys patronage 
X Top Afros... = At The Drive In!" -Kerrang! 

"Omar who, along with singer Cedric, sports a six-inch high afro that 
has become the stuff of legends." - Mean Street 

"An afro'd Fugazi on crack..." - Rolling Stone 



"At The Drive In hove afros!" - Superhero 
Email us your favorites that we missed! 

New Releases The Superhero Staff 
Recommends: 

Canyon s/t (Slowdime) - This amazing country / roots rock band 
features Brandon Butler (Boy's Life / Farewell Bend) at the helm and 
adds a definite DC-by-way-ot-Kansas City slont to the genre. 

Abilene $/f (Slowdime) Also new from Slowdime, this Chicago band 
is led by former DC resident and Hoover / Regulator Watts member, 
Alex Dunham. Follows the darker, quieter direction set in place by later 
Regulator Watts material. 

Ola Man Gloom Seminar II & ///(Tortuga) Originally the brainchild 
of Isis / Hydra Head mainman, Aaron Turner, and buddy Santos, OMG 
now includes Caleb Scoffield (Cave In), Nate Newton (Converge / Jesuit) 
and Luke Scarola. Easily as good as any of their full time bands, without 
any of the seriousness. 

The White Octave TBA (Initial) The first new band and release from 
Initial in quite a while, this North Carolina group features a former 
member of Cursive and plays annular indie rock that has a catchiness 
not common in the genre. The aloum was produced by Bob Weston. 
Playing Enemy Cesarean (Escape Artist) Possibly one of the most 
exciting new releases of 2001, Playing Enemy contains three of the 
final members of Kiss it Goodbye (minus Tim Singer) and creates brutal 
insanity that will definitely please fans of their previous bands. 
Christiansen Emphasizing Function Over Design (Eulogy) This Louisville 
band's new album combines At The Drive-In inspired mathematics with 
raio rock catchiness - a sure fire combination that will certainly turn 
a few heads. 





































HLSD NEUJ FOR VOUR MRNDHTORV CONSUMPTION: THE DILLINGER ESCAPE PLAN "calculating infinity" LP. CATTLEPRE5S "hordea to abolish the diuine" CO/LP, COALESCE/BOV SETS FIRE split 
CO EP, GOATSNRHE/BURNING lUITCH split CO (LP coming soon], BOTCH "me are the romans" CD (ExLP temp, out of stock], ISIS "celestial" CD [nem on escape artist, SxLP coming soon]. 


ALSO AUAILABLE: CRUE IN "UNTIL VOUR HEART STOPS" CD, "CRERTIUE ECLIPSES" CD EP, AND "BEVOND HVPOTHERMIA" CD, NEUR05I5/S0ILENT GREEN SPLIT 7", KEELHRUL 
IRON" 7", CORLESCE "THERE IS NOTHING NEtl) UNDER THE SUN" CD, OLD MRN GLOOM "MEDITATIONS IN B" CD, SOILENT GREEN "SEUJN MOUTH SECRETS" LP + 7", ETC. 


'ORNAMENTAL 


PRICES: 7" = S3.5 USR/SB.S lUORLD + CD EP = $6 USR/S9 UIORLD + CD = $10 USA/SIH lUORLD + LP = SB USR/S13 IIIORLD + SHLP OR lS"+7" = $10 USA/SIS IDORLD. 

ALL PRICES INCLUDE SHIPPING. SEND SB IN THE USA OR $H FROM RNVIUHERE ELSE IN THE lUORLD FOR A CD SAMPLER, CATALOG, AND STICKERS, OR $1 FOR CATALOG ONLY. 

HVDRA HEAD RECORDS P.O. BOH BBOEMB, BOSTON, MR 0E199. USA. UJEBSITE 1UIUIU.HVDRRHERD.COM E-MAIL HVDRRMRIL@ROL.COM. THANK YOU UERV MUCH. 

COMING SOON: KNOT "BASTAROISER" CD, CORLESCE "0:12" LP, CONUERGE/RGORRPHOBIC NOSEBLEED SPLIT LP, CRUE IN LIMITED 7", KID KILOUIRTT CD/LP, AND A lUHOLE LOT MORE... 





















Joan Of Arc refuses to do thinos conventionally. 

When the band formed out of the ashes of the beloved Chicago emo-core 
outfit Cap N' Jan (who also spawned The Promise Ring and a slew of imitators), they 
could have aone the safe route and stuck with that sound, instead, they went in an 
insanely different direction, introducing electronic elements, spaced out vocals and 
weird sounds into their new band from the outset. 

As inoccessible as they were, kids caught on anyway. Some of them even 
saw Joan Of Arc as an artistic, musical revolution on par with The Velvet Underground 
or Pink Floyd. 

Spin once described a Joan Of Arc fan's impression of frontman Tim 
Kinsella (who, incidentally, has inexplicably changed his name to Tim Kinsellas) as 
"Fugazi's Ian MacKaye, Elliott Smith and a Backstreet Boy rolled into one." 

Tim, his brother Mike, Jeremy Boyle, Todd Mattel and Matt Clark (and 
a bevy of other artists from time to time) have amassed an impressive body of 
recoraings that are as thought-provoking as they are opaque and difficult to grasp. 
'Though they've been compared to Palace and other indie alumnus, they're a stnlcingly 
unique and confusing entity, evidenced on records like A Portable Model Of and How 
Memory Works. Their "songs" often lack structure, coming off more like spastic fits 
of artistic expression than cohesive material. 

Joan Of Arc's 1998 album. Live In Chicago wasn't actually live; it was 
just a clever pun about how Joan Of Arc live in Chicago. Get it? It also feotured a 
track on it that was nothing more than Kinsella(s) repeatinq "I've got this idea for 
a song... It will just be me explaining what the song will belike." 

'Though the Chicago Tribune has calleawhat the band does "abstract" 
and "meditative," even their own bio admits that the band is either "playin' stupid" 
or "just plain stupid." 

So it came as little surprise to me than, when I started the process of setting up an 
interview with Joan Or Arc about their new record ( The Gap), that Kinsellas is now 
even eschewing "conventional" interview formats in favor of his own unorthodox 
approach. His publicist told me that he's now interviewing the interviewers, rather 
than being interviewed himself. I laughed about it for days, then decided to take him 
up on the challenge- confident that somewhere along the way I could trick him into 
talking about himself. Most interviewers end up doing so, anyways. 

So first I asked Tim about his refusal to do "standard" interviews. He was a bit hesitant. 

"I don't know," he stammered, collecting his thoughts. "It's just that... I 
feel stupid." 

I explain to him that I'm into the ideo. The idea of interviewing the 

interviewer. 

"About half of the time (so far) it's gone fine," he explains. "About a 
quorter of the time it just absolutely sucks and about o quarter of the time it works 
exactly how I hoped it would. And those have gone good enough to make me feel 
like it wasn't a terrible idea. I really just didn't want..." 

Generic questions about the band's name, history and that sorta thing? 

"Right." 


Tim: Do you hove to write about the Insone Clown Posse for AT? 

Ryan: No. I'll call them and pitch them stuff and they'll go "no, no, no." The last thing 
I wrote about for them was Glassjaw, which was their idea. 

Who are they? 

They're o Ross Robinson produced hardcore band. 

Is he the guy who did that new At The Drive In record? 

Yes. He did Korn and Limp Bizkit, loo. 

Somebody was telling me about that the other doy and having a fit that 
I didn't know who Ross Robinson was." I don't know! It doesn't hove 
anything to do with me! 

He's associated with all of that stuff, but he really only did the first records from each 
of those bands like five years ago. I think he's moved far away from that artistically. 

Ross? Robinson? 

Ryan: Yeah. That's what he's still connected with, because that's what the music scene 
is still stuck in. 

Probably before that stuff wos big, it had a little more integrity of some 
sort. 

Do you think if Joan Of Arc became successful in the mainstream, you would lose 
integrity? 

I think so, by the nature of it. But it's not realistic to think about, you 
know? (Laughs) I had a friend tell me a couple of months apo that she's 
so glad that Velvet Undergound didn't know their own limitations. If 
those guys would have done half of what they were trying to, rock 
music would have been so different. I'm so olad to bear that about other 
bands. To me, the potential of the pop musklorm was realized by 'Under 
Pressure,' that David Bowie/ Queen song. 

You mean the Vanilla Ice song? 

(Laughs) Yes. 

His is different, it has the hand claps. 

If there is a pyramid of rock history, for all of the potentials and forms- 
if salvation and redemption and all of its promises were fulfilled, "Under 
Pressure" would be the top of it and we are all now sort of working 
along its slope, end 

(For lots more of this interview, check out SuperheroHQ.com! Go! Check it out!!) 

-Ryan J. Downey 
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With their first full length on Trustkill, Southern California's 18 Visions 
have surpassed the youthful, derivative rumblings of their past for a much more 
forceful, strong and thundering display of hurricane-like engulfing Metalcore. 

Their flashy stage presence, dashing good looks and near-Orgy like 
obsession with swanky fashions sometimes overshadow their true intention: which 
is, of course, to "rock the party" in ways that P.O.D. and their ilk will never quite 
fathom. 

Jhfi guitar tag team of Brandon and Throwdown vocalist Keith swarms 
around the fretboard atop Ken Floyd's busy and flashy patter, all besieged by the 
unrelenting yelp of James Hart which offers just enough inflection and charismatic 
"yeeows" to keep things from sounding stale. 

Vl/e caught up with the talented and blazingly hot Hart for a quick chat 
about Until The Ink Runs Out. He went along with our interrogation, before hijacking 
the interview for his own devilish purposes. 

What's the biggest difference between this record and your older 
material? 

James; Keith. Well, he has a lot to do with it. Aside from all of us progressing as 
musicians. I'd say maturity. Just getting more comfortable with each other, being on 
the some page. Everything just got more intensified. 

Kids have said that some of your lyrics, the song "Wine 'Em, Dine 'Em, 
Sixty-Nine 'Em" in particular- could be seen as misogynist, or worse, 
encouraging rape. How do you respond to that? 

I 1 mean, really... I think it's a real lauqher. I think these are the kids that 
either really hate my band anyway, or are really jealous and need something to stir 
up some controversy with. I think controversy is good. It throws the name out there. 
Back to the rape thing: in no way, shape or form does that song promote or condone 
rape. I laugh so har(r[at the idea that it does otherwise]; I really don't know what 
to say. I guess just "whatever." 

Is 18 Visions all about style over substance? 

That's a close call... But I'm going to have to say no. There has to be substance in 
order to have style. If we were playing shitty music no one would come out, therefore 
we couldn t strut around like assholes (lauohs). This is rad. We are a very music 
based band that likes to dress... Shit, I doni know. Cute? 

How did the artwork come together? 


This dude that was my friend painted some shit. Now, he hates us and wants money 
for doing it or something so that he can afford his heroin addiction. It's pretty bitchin' 
work 'though... For a junkie. 

Tell me about your new bassist. 

Oh, he's great! He looks like the Incubus singer so that's a plus. His name is Mick 
(like Jagger). He s from Salt Lake and he played in the band Clear. He's doing rather 
well. Oh yeah... He's kinda tall, has hair, and wears t-shirts. Sometimes. Pretty cool, 
huh? And now that you have no more questions to ask me. I'm going to talk about 
a couple of things. I'm aoing to ask you about your hair... This had better be In the 
fucking interview. So where did you find that good-looking girl to cover model for 
the new 
record? 

She s been a friend of mine for a long time. And sorry boys ond girls, 
5be recently got engaged to another good friend of mine. 

What did you find most satisfying about your recent stay in So Cal? 

Ah man, what's not to find satisfyina? Saw some great performances, 
ate qood food, got driven around by Brandon, met a several great kids: 
Biagie, Keith, Ken, and some other dude that looks like Mark Brickey. 

If I weren't doing this band thing here. I'd be there in a second. Believe 
that! 

What was so erotic about the cut and color you received while in So Cal? 

I've been trying to figure that out. The soothing yet confident fingers 
running through my hair? The way you slipped the dye seductively down 
your pants at the grocery store? Tbe muscular and sculpted Canadian 
watchina me rinse the tiny hairs off of my neck? Styling tips from 
Brandon r I can't decide. It's in my fantasy file. For sure. 

Who is your favorite fashion designer? 

Welt Duh. James Hart, obviously. I also enjoy the woric of Paul McCartney's 
daughter. And she made anti-fur statements at the VHl Fashion Awards. 

Do you shave your pubic hair? Why or why not? end 

-Ryan J. Downey 
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grape 


Lef s face it. The world is cluttered with record labels, from smaller, faceless bedroom Imprints 
to the “big five” majors and all of their innumerable subsidiaries. Most of these labels content thernselyes 
with releasing mediocre, sub par releases In high volumes- In hopes that samething will “stick,” by 
struggling to establish some sort of identity, or by chasing after the “next big thing” or band. 

It’s not often that a brand new label comes to the table with quality releases that all sound, 
look and feel great. New York based upstart Grape OS, however, is such a label, quietly yet determinedly 
releasing a steady handful of beautiful CD EP digis- all with a very consistent look and feel- from a 
host of notable post-hardcore New York scenesters. . 

Grape OS founders Scott Weingard and David Wolter named their label after two of their 
greatest loves: the Beatles Apple imprint and Mac computers. And it is this simplistic, doing-things- 
for-the-general-love-of thread that ties together each of the records that Grape OS has released 
SO far. 

When we decided to odd a label profile feature to Superhero, we figured that these guys 
would make a perfect inaugural company. So we caught up with Scott by phone to get the scoop on 
the label’s beginnings anti intentions. 



Tell me a little bit about yourself, first of all. Have you ever played in 
any bands? 

Yes, I hove. And I still do. I'm in a band called the Americans. 

You were also the bass player in Texas Is The Reason, right? 

Yeoh. 

Tell me how you and Dave came to start Grape OS. 

Well, it's not that long or great of a story. David put out a Greyhouse 7" on Withering 
Records. Then o few years later he put out another one, which was supposed to be 
a double 7". A bunch of them got ruined and there were only like 120 of them 
around. This was in 1996. Turns out Greyhouse, who I always thought were amazing 
and David was friends with them... They went in and rerecorded all of the stuff that 
they did for Withering. So me and David started tolking about doing a record label 
to put out this discography for Grape OS. We're getting ready to put it out. Then New 
Rising Sons became a oand... 

You're obviously friends with Garrett... 

Yeah, and David was really good friends with everybody in the band. They were 
doing their record deal stufibut they wanted to put out an EP. So we did that. That 
came out first. Then along came Sense Field. Greyhouse is Grape OS number 3, it 
is coming out. But now we have other releases, too. It's pretty cool. 1 like being on 
this end. All of the times I bitched about whatever record label, now I see that it's 
actually a lot of work! (Laughs) Especially when it's two guys that run it out of their 
apartment. We both have full time jobs. I work three days a week and I play in a 
band. 

You've hooked up with some pretty big names right off the bat. Sense 
Field, for example. How did that come together? 

Well, they wanted ta put out a record before their second album for Warner Brothers 
came out. Texas toured with them so I've known them for a long time. David is 
friends with them also. Someone in the Sense Field camp came to us and said that 
they wanted to try it out. They are touring and we're doing well with it. 

All of your releases have a very consistent feel to them, with the design. 
Why go with the digi pack EPs? 

I don'lVnow, really. When we were doing that New Rising Sons EP, 1 iust thought it 
would be cool. Sometimes EPs look confusing, they look like full lengths. We weren't 
planning on always doing it, but yeah, it does look cool and it does fit in with each 
other. We like hoving great looking stuff. When I go into a record store I'll pick 


something up that I've never heard of just because it looks cool. It's not really a 
marketing plan or anything, we just grew up with the graphic design part of it pretty 
close to us. I think when things are consistent with labels, people will trust you more. 

If your first thing looks nice, it's in a cool package, people will show o little more 
interest because it shows thatyou're showing more interest. You know, "Oh, it's this 
guy-from-this-big-band's band, let's put it aut and make some money," it's not like 
that at all. We were in bands, we put out records, we've been on that side, wanting 
everything to come out right, the paper, the colors. For me, I want this record lobel, 
for me to be able to say, as long as we have the means to do it, I don't want to say 
"no" to anybody if it's realistic. I don't want to say "No, that's too much money." If 
the band wants it and you can do it, then do it. Wny not? I want to prove to myself 
thot I could have been treated better at other labels. Not that I was ever treated 
really terribly... I want people to be excited about being on the label. Everyone on 
the label are totally friends. We're close to everybody on the label. Kind of like how 
Dischord was when they started. We're not really ready to go to Brownie's every 
Sunday and look for bands! We don't have the time to put into the label to try to 
sign a band that will sell 50,000 records. Right now, it's good. We're just doing things 
at our own pace. We don't want to be just another record label. We talk about it and 
discuss what we want to do, everything that we do. We had a meeting with the guy 
that's going to do our web site, and it was a four hour meeting! [Laughs] We think 
about it all. It's a creative vent and it's good to get these ideas out there. 

All of the bands you work with seem to include New York scenesters, 
too. 

Well, we live in New York. I've been friends with a lot of these people for a long 
time. They're people that I know and I've liked their music forever. 

It's not calculated? 

No! Sense Field is from California. These are just our friends. We're not out trying 
to sign bands right now. Sergio, I've always gone to see his bands and I've known 
him for o long time. Texas played a bunch of shows with Quicksand. When Texas first 
started, we did a weekend with Quicksand and I didn't even have an amp. I knew 
everyone but Sergio and I was like "I guess I gotta ask Sergio if I could use his bass 
amp!" I was so scared! Ever since then, we've been friends. Sergio had another band 
called Fully who played with Texas in New York cause we heard he had a band and 
we asked him to play. Everybody on the label are friends. Obviously, Garret and me 
are friends ond since Texas we've always [remained] friends. Drew and Garret met 
through David. It's not a calculated thing. It's kind of coincidence I guess. [Laughs] 
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New Rising Sons have signed 
to Virgin. Will Grape OS continue 
work with them once their olbom is 


I don't know what they ton do contractually, if they can, yeah. There's a possibility. 
I want to work with them. They are a great bond, they make great music, so yeah. 
David and I would want to do more EPs and stuff like thot, if they want to put it out. 

Tell me about The Big Collapse. 

Big Collapse is Josh from Shift's new band. 

Shift whose drummer is now in Hole and Motley Crue... 

[laughs] Yeah. It's his new band. He's been recording it for the lost few months. It's 
more rock and it's more focused than Shift was, to me. It's more Josh doing what 
he wanted to do, with the people who con do it. I've only heard stuff in the studio 
and it sounded really awesome. We were really psyched. It's taking really long in 
the studio. It's.a little time consuming, but the last I heard of it, it sounded really 
good. I'm really excited to hear a finished product and to see them start playing out 
again. 

I loved Shift, i thought their major label album was great, but I think 
that Josh's lyrics seemed overly self-conscious on that record. He seemed 
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audience about how and why 
they signed, rather than to a 
new group of people. 

Hmm. Yeah, I think maybe... Well, 
now Josh is one of the most 
motivated musicians that I know. It's 
awesome. I'll talk to him and he 
wants to tour and to do this ond do 
that. You talk to him and you just 
feel like ''Wow, he's fucking 
psyched!' He motivates me a lot to 
want to do that. I hope they finish 
recording soon so we can start 
working on that release. That should 
be the first full length album that's going to come out on Grape OS from somebody 
that's still a band. That's another challenge for us to work on. 

Tell me about The Americans. Is Chuck from Chamberlain in that band? 

He was for a while, but he just got married. So he's on his woy back to Indy now. 

He was also helping Sergio Vega for a while. He's great. He's a phenomenal drummer. 
He's going to be doing about two weeks playing with Sergio. Chris Traynor is also 
playing with Sergio on this tour. 

Who's playing for you now? 

We wanna record a record, so we're going to have a couple of different drummers 
play on the record. We started doing it together, so we're just gonna try to figure 
it out. We hove so much stuff and we have a few friends ttint are willing to help us 
out. After it comes out, we'll get somebody to go on tour ond do all of the stuff that 
comes after putting out o record. The Americans is basically me and Chris Traynor, 
who was in Orange 9mm and he was in Helmet. We've been writing songs for the 
last two years. We were playing with a bunch of different people. We dia a ten day 
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tour with Jets To Brazil in February. 

That was great. It was awesome. 

We've been having setbacks trying 
to record. Sometimes we went into 
the studio, didn't get the right drum 
sound or something, or it just wasn't 
clicking. We have had three misfires 
in the studio [laughs]. And also, 

Chris and Chuck went to London for 
ten days with Sergio. They did a tour 
with Jonah's One Line Drawing. 

Who did what when Sergio 
played live? 

Chris played guitar and Chuck played drums. Sergio plays guitar and sings. So now, 
we are totally chilling. I think we have a lot of great music and I'm excited to record 
a record. I'd rather hear it right now than see it. We were going to try to go on tour 
this summer, but it's really hard to rent a van and go on tour without anything out. 
We were lucky to borrow a friend's van in February. We didn't make that much 
money [laughs] cause we helped him pay it off. I can't afford to leave work and 
leave my apartment and go on tour and not make any money. It's hard. You'd tiu'nk 
"ex this band and ex that," that would help. But not a lot of people core about thot 
much [laughs]. Its not enough to pack a club... I mean, it's not all about making 
money or anything. Its about loving the music and I want to present the music to 
be heard right now more than I want to present it to go and see it. I love live bands 
and I loved playing those shows with Jets, but right now I just want to get everything 
done. Hopefully it will come out as good os I think it is! [Loughs] 

Tell me about the Greyhouse double CD you're doing. Kids are clamoring 
for it, huh? 

[Laughs] Yeah, it's weird. They are kind of this cult bond. They got on some good 
shows, but they were just this smoll band. I saw them play all of the time. I was just 
like "this band is so friggin' loud!" But they were always so good. I sometimes left 
hating them, but I always had to sit there and wotch their whole show. I sow them 
play fike eight or nine times opening for other bands I was going to see. But they 
were so good! I became friends with Ed, their guitar player. We actually played 
together for a while when I was in Texas, a side-project thing. I met oil of the other 
guys, like the last drummer Neal is a good friend of mine. I was always a fan of the 
band and David was a fan of the band. I think it's just owesome. You might think 
it sounds like this or that, but they were doing it ot the same time, not because other 
bands were doing it. They were a peer. They just weren't maybe as popular. 

So it is coming out for sure? 

Oh yeah. We're working on the lay-out and the packaging and stuff. It's definitely 
something special, so we're trying to get some really special packaging for it. We've 
thrown around a lot of awesome ideas. I can't wait to have it all on a real CD! That's 
the reason that the label started. We want to have that stuff on CD and not on crappy 
cassette tapes. We get e-mails from kids all of the time asking about it. Kids willoe 
like "is this the same Greyhouse from New Jersey?" [Laughs] We don't have a 
release date right now, I couldn't even make one up. But it is going to come out, 
definitely. Hopefully people will dig it as much as we do. It's everything thot they've 
ever recorded- their demo, their EPs that Dovid put out, and nine unreleased songs 
that were rerecorded after they broke up. And o split 7". It's definitely going to be 
a double CD! -RyanJ. Downey end 

















A Quiet Time of Desperation LP/CD 


No Runners 7'7CDsingle 
















Ask for tee CDs, shkls, and more at your tol store, or call M Free B774Uft4B€RJACK to order by phi 
Pe^ the websfte for daify updates, UPZ% videos, etc. Gut soon: Spark Lights The Frictim IP/CD, F 


le at: WWW.TRUSTKlLLeDM 













































Red Roses For A Blue Lady 
"The Return To Melancholy" CD 


Morning Again 
"The Fallen... The few That Remain" MCD 


-iO 

200 North/Esteem 
Split CD 


Glasseater 

"7 Years Bad Luck" CD 


WWW.EULQGYREC0RDIN65.CaM 
P.O. BOX 8692 CORAL SPRINGS, FL 3307S 
CREDIT CARD ORDERS CALL 9S4*941*9220 

UNITED STATES.__CD-10 MCD-8 

CANADA/MEXICO_CIM2 MCIHO 

asEWHat.........— 

NO CHECKS! CASH OR MONEY DROa ONLY! 


Twelve Tribes 
"Instruments" MCD 



CENTURY MEDIA RECORDS 

1453-A 14lh Street # 324 • Sonta Monica, CA 90404 


Ml 


www.centurymedia.com • To order toll-free (800) 250 4600 








































MBBlirsillBirS 


Uprising Record^ 
l]fe. 0 . ’iik-X 1 0 9 6 
New Yof^NY. 10003 
www.uprisingcecordsxom 


UPRISING nt 

WITH TWO BBVTAL 

HARDCORE ASSAULTS 




• n 


\ 


9 


Exclusively distributed 
through Lumberjack 


Spring 2000 

Tortuga Recordings 

on the campaign trail 


Sdssorf^ 

"Rscataqua" CDEP 

MiD^am 

CD 

Isis 

’'V ,f 

ulra-Ilmited edition 12" single I 

1 f^i 

Sdssoif^ht ^ 

1 ^ ^ 

1 ^ ^ 1 

"New Hampshire" CD i 


Old Man doom / 

% ^ yii 

"Meditations In B" CD 

out late spring/early summer 

Roadsaw 

"Rawk and Roll" 2xLP 

Shadows Fan 

"Of One Blood" LP 



stUI fresh: Sevenday Curse- "After the Storm" CD, Non Compos- "The Rats Know Him" 

CD, Me^I IS a Tough Business- CD, the Gersch 7" down the road: the Gersch- discography 
CD, Unionsuit- discography CD, Infestation- discography CD....CD$8 CDEP$6 7'^ii 
dings PO Box 15608 Boston MA ( 


Tortuga Recordings 


CD....CD$8 CDEP 
02215 tortugarec 


aoI.com 


1 







































have b^fi'chtHning outk^ce inducing, monolithic and monstrous 
dirging epics for several yeabsnow, to the delight of meatheads, 
weirdos and discerning music critics and sophistos alike. Neurosis 
is multi- faceted, displaying many faces- from the angry, to the 
depressed, from the subdued and esoteric to the crushing and 
blisteringly brutal- through seminal records like Enemy Of The Sun 
and more fully realized works like Times Of Grace and the Tribes 
Of Neurot extension project. 

But none of this ground breaking work has exposed the 
intimate and personal side of band contributor/brother/guitarist/ 
singer Steve Von Till- or at least, not quite as fully as the starkly 
beautiful solo album he’s just released. Neither Neurosis nor solo 
project is the sum total of this complex and intense individual, but 
his As The Crow Flies record works with the Neurosis back catalog 
much the way Tribes Of Neurot’s Grace Ep worked with Neurosis’ 
last full length: together, they provide a full, lush and rich landscape, 
two halves of a distinct whole; apart, they are equally as enjoyable 
and fulfilling. 

As The Crow Flies is comprised of seven singer/songwriter 
style ballads consisting mostly of Von Till’s unnevering yet strangely 
and paradoxically soothing voice, atop a raw acoustic guitar. Other 
contributions come by way of musicians from the awe inspiring 
Release recording artist Amber Asylum, and other friends who have 
added bits and pieces to Steve’s compositions. 

As The Crow Flies provides a nice window into Steve Von Till’s unique psyche and spirit, and this interview digs perhaps even a little 
bit deeper. Pick up the record, read this transcribed conversation, and step inside the mind of one of the underground’s most enigmatic and 
intriguing characters. 

Since the time of this interview, Steve and Neurosis released the Sovereign EP and are currently gearing up to drop the ever more 
expansive A That Never Sets on the public. The album was once again produced by Steve Albini. To see Steve talking about tis record, 

check out www.SuperheroHQ.com. 

Interview by Ryan J. Downey, photos by Kristen Von Till. 
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Steve, you’ve been recording these songs since 
1996. Originally, were you intending on releasing 
them all as one cohesive solo record? 

Steve: Initially, I didn’t know what the hell I was gonna 
do with that stuff. I was just making that music at home. 
At the time, I was also playing with Amber Asylum. So 
I had an outlet for beautiful acoustic music. But I 
definitely had my own thing going on, too, which wasn’t 
really fitting in the mold. After I didn’t have time to 
play with Amber Asylum anymore [and] just dedicated 
[myself] full-time to Neurosis, I was still recording this 
stuff, off-hours. At four in the morning, the ideas would 
come. For years. Until finally, it was in ‘991 think, I 
realized that I wanted to comb through the material 
and do something with it. I wanted all of that work to 
have a purpose. So I started streamlining it. The material 
was pretty all over the place. What ended up being the 
As The Crow Flies album was different bits and pieces 
from a couple of different stages. Most of them actually 
are kind of recent, because some of the older material 
wasn’t as developed because [they were] just like 
scratch recordings. Just recoring that in my room. It 
was not like I had a lot of resources at my disposal. So, 

I just polished up what I thought was cohesive as a 
group and what I could afford to mix and ended up 
with that album. I also didn’t know whether I would 
be forming a band or coming up with a name or 
anything. And then at the last moment I just decided 
“Well, fuck it. I’ll just call it Steve Von Till ‘cause that’s 
what it is.” They are my personal songs. No need to 
start another “band.” I’ll just put it out with my own 
reputation. Now that I’ve done that, it was a revelation 
process for myself. Now I’m excited about it. I’m looking 
forward to maybe trying to get a small group of people 
to try and perform it live. 

Are you planning on playing some shows? 

Yeah. That idea frightens me a little bit. I won’t have 
any distortion to hide behind. I don’t know if they’ll 
be heckling and whatnot, but... Whatever. [Sighs] I just 
need to find the people .and that’s going slowly 
[because] I’m so busy. 

What kind of venues do you think you’d be 
hitting? Obviously not big cheesy metal clubs. 

That’s tough, man. I don’t know! 

Can you tell me a little bit about your relationship 
with Kris Force and Amber Asylum? I know that 
you have played on their records, and they show 
up on As The Crow Flies. 

Well, we had first met Kris Force before the Souls At 
Zero album and we asked her to play violin on that 
record and it’s just been an on-going development 
from then. She just really blew us away. We had all of 
these violin parts written for her back then and she 
showed us how dumb we were for trying to tell her 
what to play! She asked if she could have her own track 
to do her own idea and [she] just played the most 


haunting, beautiful violin stuff. So ever since then, 
we’ve b^n really honored to have her on every Neurosis 
record since then. We became friends more as time 
went on and I joined Amber Asylum for a while. And 
that as a really great experience. I think they taught us 
a lot. And we introduced them to- for better or for 
worse, the heavy music world. 

[Laughs] Right. 

I don’t know if it’s treated them so well or not. But 
whatever man, it’s all just about getting music out to 
people. We’ve never been about the boundaries that 
other people put on music. We hope that people can 
see the similar spirit that’s running through all of these 
different bands and projects. 

Oh man. Amber Asylum is killer. Haunting is a 
good word for what they do. Not to do an Amber 
Asylum interview, but do you know why they 
don’t tour? I’d love to see them play. 

I think it might just be resources and time. It’s hard. 
Kris is a single mother and works full time. That makes 
it difficult to go out there and pay your dues in the 
bars of America. Also, it’s a different scene. It’s not like 
you just book a tour. Rock clubs aren’t necessarily the 
best venue for that kind of music. 

Yeah, totally. Especially as far as acoustics/sound- 
wise. 

Yeah. It’s more like art galleries, you know... But you 
never know. I don’t know what’s up with their plans 
as far as that stuff. I’m sure they wouldn’t mind, if they 
could make it work. 

When you’re finishing up a song, digging through 
scratch tracks and whatnot, what makes you 
decide “OK, this one needs a little more than 
just me and my guitar. I need some cello or some 
other strings?” 

Well, the way this record got put together, I didn’t 
actually ever really rehearse. That’s why I’m looking 
forward to the next one, ‘cause I’ll actually write the 
material and rehearse it. I mean, this stuff, literally, [it 
was] like “OK, I’ve got an idea. Roll tape!” And I’m 
putting down the guitar 
and the vocals. And 
everything else comes as 
an afterthought to what 
I’ve already done. I 
would just kind of.pass 
the tape machine over. 

[I’d] give them a basic 
idea, “do something 
minimal.” And they 
would play it and I 
would mix it however I 
wanted. I’d either leave 
their parts out or mix 
them in. For the most 


part, I mixed most stuff out. I did mostly minimal 
everything. Except on the oldest song, which is really 
lush. But... 

Which song is the oldest song? 

It was called “Twice Bom.” I don’t know, you can just 
kind of hear it. And when you give people a chance to 
put their part in, you hear whether it works or not. 
The second track [“We All Fall’^] was very spur of the 
moment. I didn’t even record that on my nice gear. I 
made that on my cassette four-track and it just came 
out so nice. It was such a good performance, I thought, 
that I wasn’t going to think about redoing it. It tmly 
was a great moment, for myself I just left it with nothing. 
It’s hard to say. The songs kind of speak for themselves 
in a lot of ways. The one that didn’t make it to the 
album were ones that were maybe over-thought in the 
first place. Because I was trying to find whatever was 
going to be the basis of the sound of the material. I 
had stuff that was out of a different direction... 

Stuff that maybe didn’t fit continuity-wise with 
these other song’s vibes? 

Yeah. Just too arranged or too complex. A lot of the 
songs were long. I mean, I have a real problem with 
writing really long songs. The ones I scrapped tend to 
be [long]. There’s about three fifteen minute songs. 

So I’m trying to be more concise. I’m going to go back * 
to the drawing board on those songs. 

Maybe break them up into a couple of different 
songs? 

Yeah. 

Especially when you’re talking about singer- 
songwriter, acoustic guitar driven stuff, fifteen 
minutes... 

It’s just hard! You trance out on it. You know what I 
mean? It’s not psychedelic music per se, but when 
you’re playing your guitar really quiet in your room at 
four in the morning or whenever- which was when 
most of this material is done, twenty minutes of a 
repetitive, harmonic guitar part doesn’t seem out of 
the question! [Laughs]. Not everybody is going to be 















putting it on at that time. 

What are the advantages to this kind of low-key 
home recording versus a big studio production? 

[You’re] not on the clock, you know? If you don’t end 
up using it, nobody’s losing any money or anything. It 
allows you to capture those moments when you feel 
like it. In a studio, you book the time, you’d better feel 
like it! 

[Laughs] It’s a little more contrived when the 
clock is ticking! 

Yeah. Well, you’d better be prepared! This stuff is totally 
unprepared. In fact, it’s all spur of the moment. I’m 
starting to try to now- because with As The Crow Flies 
I learned my lesson- try to rehearse this stuff. But it’s 
hard to discipline myself to rehearse. I don’t have other 
people to try and get tight with, so I was just putting 
the ideas down as they came. Maybe going back and 
redoing the vocals if I wasn’t happy with them. ‘Cause 
it was kind of a big deal for me to put that kind of vibe 
out there. Once I realized I was going to release it, I 
went over it with a magnifying glass. You know, like 
“Oh shit!” [Laughs] 

Yeah, “my voice is cracking there, let’s throw 
that out!” 

I don’t want to sound like an idiot, you know? 

No, I think the record is great, man. I think it 
has almost a Tom Waits vibe to it. 

[Laughs] Right on! 

When people ask me what it’s like, that’s the 
closest yard stick I can muster that most people 
are familiar with. 

Yeah, that’s what a few people have said. I don’t know 
why. ‘Cause it’s really not. He’s very much more like, 
performer, or circus-y... 

Yeah, it’s more showmanship with him. Your 
record is more subdued. But... 

But yeah, I mean, I don’t know. Maybe just the intimacy 
of the way the voice I recorded. 

Yeah, kind of the “weirdness” to it. A good kind 
of weird, mind you. But a “weirdness,” 
nevertheless. 

Yeah. I wish 1 had a voice like that! 

His stuff is more avant garde, but there is a bare- 
bones vibe that is similar with you. I remember 
you saying before- either to me, or I read this 
somewhere- that every civilization experiences 
its own apocalypse. The song “We All Fall” seems 
to get into this doom and gloom concept a bit, 
and all of your projects seem to touch on this 
idea in some way. 

[Sarcastically] Oops! 


Yeah! Could you expand on that idea for me? 

Well, specifically, with the song, really not that much 
thought was put into the song. The lyrics just kind of 
came out. They were more like a cut and paste from 
fairy tales and folk tales. 

Like with the “ashes to ashes” part? 

Yeah! That’s “Ring Around The Rosy.” [Laughs] You 
know? But if you really listen to what kids are saying 
when they’re singing that song, it’s like “Wow.” 

That song gets right down to it, huh? [Laughs] 

“Ashes to ashes.” With my mind set, I know what I 
think about! It’s very apocalyptic sounding. Not 
necessarily apocalyptic, but just [on a] personal [level], 
we all turn to dust. 

But we all came from dust. 

Exactly. Dust to dust. And then the other lines are just 
kind of picked [randomly] from folk tales and folk 
songs, because they all seem to have these concepts 
of the rise and fall. 

Which is a consistent concept through all of the 
Neurosis projects. 

Yeah. Well... Yeah. You can’t get away from that stuff. 
It’s there, so we write about it. A lot of people think of 
our music- even this [solo album] - as down and 
depressing music. L don’t think of it that way, but I 
guess I know what they mean. I think it’s uplifting in 
a strange way. But it’s certainly not Beades-esque happy 
or anything. 

[Laughs] There’s definitely an acceptance, I think, 
of these basic ideas that makes it all uplifting. 

Yeah, I mean, a lot of people have a concept that puts 
something like apocalypse in their daily conscious. 
Even ‘though, as 1 think I might have told you, I don’t 
really see “apocalypse” as a single event. That’s not to 
say that something might not prove me wrong, but... 

The final day will not necessarily be 24 hours. 

No. You have to think; everything can’t stop, because 
everything never started. Infinity. Once you recognize 
the infiniteness... Human life can end. Individual ones 
will. Planets are created and destroyed. But it’s all just 
part of the dance. It’s all part of the rhythm of the 
universe. I think once you accept that, it’s not necessarily 
easy, but I don’t think that there can be a doomsday. 
Nature will never be destroyed. I mean, we can fuck 
up the rain forest and make species extinct and poison 
our own beds. But we can’t stop nature, ultimately. 
Nature will do something with it. It all comes from 
nature. It will be reabsorbed and mutated and turned 
into something else. But so many cultures are obsessed 
with these single events. Especially with the Christian 
one, right now, it seems to be very prevalent in our 
society right now, which is scary. They are the the 


weirdest ones with it. Norse mythologies had an 
apocalypse myth, but it was also a rebirth myth. I think 
it’s all representative of war. The apocalypse nature, 
creation and destruction go hand-in-hand. There’s 
never an “ending” or a “beginning.” But there is death 
and rebirth. Especially with individuals and 
consciousness. People should recognize that and use 
that as a platform with which to live a better life. 

Could you tell me about the markings inside the 
CD and on the CD face, and the symbolism 
behind the crow? 

I’ve been obsessed with Norse and Germanic mythology 
in general. And before that, I was always into crows 
and ravens no matter what mythology they came from. 
The power of the image, to me... They have always just 
followed me around. I’ve always been into them. I feel 
like I have this- not to sound fruity and new age-, this 
connection with them. The mythologies have them. 
The Alaskan Indian tribes, they have them as the one 
whole releases and swallows the sun. More of a creator 
type role. In Norse mythology, Odin the All-Father has 
two ravens who fly around the world each day and 
bring him back the knowledge of what’s going on. They 
are actually named Thought and Wisdom in old Norse. 

It’s pretty sad that most of my Norse mythology 
knowledge comes from the T^or comic book. 

[Laughs] Well, that’s a start. It’s everywhere you look. 
In fairy tales. Treasured myths. And also, it’s a very 
omen type bird for a lot of people. Especially it’s the 
“dark, one. Which obviously isn’t true. Maybe they 
think that ‘cause he’s a carrion eater. It’s just a strong 
image for me. And “as the crow flies,” as a statement, 
too. I always liked that because I have such a 
romanticism for the bird. But it’s just a statement saying; 
straight line. What’s the shortest point? What’s the 
shortest way to get from two points? It’s as the crow 
flies, a straight line. 

So that’s that saying, stereotypical rednecks 
giving you directions: “Go this way, as the crow 
flies!” 

Yeah, yeah. So in a lot of ways, this music for me is 
cutting to the chase. It’s getting to the heart of the 
matter. Straight to it. No bullshit. So I put a lot of my 
personal symbolism and stuff in it. As much as I resisted 
having it be that personal at first, there was no way for 
it to really not be. 

Well, the record is called Steve Von Till, and it’s 
mostly you and your guitar. [Laughs] 

[Laughs] Yeah, well, getting to that point... Like, aw, 
now I’ve got to come up with a name. Man, it’s my 
stuff. I should call it my stuff and be proud of it. 

Definitely. I should warn you, most of my 
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questions are about your lyrics. 

Uh-oh. Well, you might have really short answers. 


“Stained Glass” talks of “the magic contained in 
the braiding of your hair/ A spirit entwined in a 
ritual knowing,” and “We All Fall” mentions 
“when... we all ride wild horses.” You seem to 
be attracted to primal, simplistic life philosophy. 
How did you start developing those ideas, and 
is there any one philosophy or spiritual practice 
in particular that you relate to personally? 

Well, I definitely have some kind of inner-longing for 
some kind of simple life. I wasn’t given one. [Laughs] 
And in a lot of ways, I don’t really want one. I’ve had 
a blessed life of adventure and complexity. I actually 
tend to make it more complex for myself, all the time. 
Never being content. Having a restless spirit. Never 
feeling satisfied with anything created, always thinking 
about the next thing. Everything is so related in my 
life. It’s hard to separate the ideas and philosophies, 
because I don’t think adhere to any out of a box. Just 
the exploration of- as you know, from following 
Neurosis- of primal energies, spiritual/pagan 
mythologies, folk tales. It all takes you back to our 
cdnnectedness with the Earth, our connectedness with 
each other and the basis of humanity. And it seems 
like the basis of humanity is survival, striving for some 
sort of comfort and struggling for some sort of.. Getting 
as many steps from unsheltered starvation as we can. 
Really, the most basic drives of humanity, too-1 think- 
is to perpetuate the species. To put down your roots. 
Have a home or some land. Have a place your connected 
to and raise a family. At least that’s what we’ve come 
to. That’s nature, man. We all busy ourselves so much 
and we take ourselves away from the other animals, 
but our job is to survive and breathe. I don’t know why 
people get obsessed with their careers. I understand 
that want and that need as much as anybody, but it’s 
really abstract when you look at it in the bigger picture. 
It’s really just strange. We should be figuring out how 
to-not that we have any problems with population, 
we’re definitely not a dying species but we will be if 
we let those other attitudes get in the way of figuring 
out how to make a soft spot. 

And if we continue to live unsustainably. Animals 
live in a way that is sustainable with the Earth 
and people don’t right now. 

Yup. As usual, these lyrics are like my lyrics have always 
been. It’s just kind of a meditative contemplation of all 
of those things interrelated. 

“Warning Of A Storm” seems to be about the 
inevitable cycle of change, the rise and fall. It 
talks about how everything- even the sun- is 
dying. Everything changes, nothing is permanent 
or dependable. “Is this too much to ask/To live 
free with a quiet mind... I desire the solidness 
of Earth.” It seems like you have some anxiety 


about these changes: “Wondering when it will 
be/ And how it can be then,” yet at the end of 
the song, there’s acceptance: “What will be, will 
be.” Am I totally missing the mark here? 

No, not at all, not at all. That’s pretty much it. I mean, 
it’s... You know, of course all of the songs [pause] 
...Have some sort of relatedness to specific life instances, 
which of course I won’t speak of.. It’s not about opening 
up like that. But, yeah. That’s what it is. I definitely 
have anxieties about wanting a little security out of 
things. But you know, that’s just not reality. And fairness? 
That’s not real, either. That’s just not the way the 
universe works. Intellectually, I totally accept it. But 
you know, it’s harder to accept those kind of things in 
your hearty where you just want some kind of peace 
of mind. But that’s not really in the cards. Just think: 
we’ve been given an interesting place to be able to 
contemplate those concepts, even. I don’t know if 
people in other cultures have those kind of anxieties 
in the same way because maybe they appreciate more 
how they stand on the edge. Whereas in America, as 
much as things are fucked up here, we do have a lot 
of privilege compared to a lot of people. 

At the expense of most of the rest of the world. 
[Laughs]. 

Yeah. “Thank you third-world for giving me the 
opportunity to sit here and contemplate... And go to 
the grocery store if I want.” I don’t know what else to 
say. You hit it on the mark. 

In “Twice Bom,” it seems like you’re of the mind 
that we will never know the answers to life’s big 
questions, and that true contentment comes in 
accepting that. “Surrender mind to the mystery/ 
The seen and the unseen.” You talk about 
“severing head” from the illusions of religion. Is 
there any truth to be found in modem religious 
practice, are there any answers there in your 
opinion? 

That's completely up to the individual! You know? 
There must be. ‘Cause people... 

Because people keep doing it? 

Yeah. I’m no big fan of the major religions but I can’t 
judge them, either. I can say how fucked up they are, 
as far as organizations. Money, politics. I’m of the solid 
belief that spirituality has residence in your blood. I 
guess I can’t make that decision for everybody, because 
so many European people are Christian even ‘though 
they’re not from the Middle East. I, myself, I find the 
older Germanic religions to have [answers], even if I 
don t accept them like they would have in those times. 
They interest me in a way that’s unexplainable and I 
think it’s because it resonates in the blood. It feels 
right. It makes sense, when some piece of information 
you come across feels more like remembering instead 
of “learning.” You’re just like “Wow, that’s familiar.” 


I think that’s the important stuff at the heart of 
all religions. People get bogged down in 
superstition and dogma and sometimes empty 
tradition. Modem Christianity is a glaring example 
of that. 

Yeah. So many of them seem to be interpreted in terms 
of these holy wars. And that’s bullshit, man. That only 
makes the world more crazy. 

Personally, I think that there is some merit in a 
holy war if it’s being fought, looking at 
righteousness as liberating oppressed and 
downtrodden peoples and economic equality 
and stuff like that. Whereas... 

It’s how you interpret that, man. 

Yeah, well for most people, fighting a “holy war” 
means fighting for their particular tradition. 

The Crusades were all like “let’s reclaim the holy land 
from these scum bags. Well, let’s just trying to find 
something to do with that whole knight class.” 

[Laughs] Try and find somewhere to send them? 

Yeah. Get these barbarians roaming the streets to do 
something! And that started off a hundred years of 
mayhem. That didn’t help the relationship between 
Christianity and Islam very much. 

Nope. It’s interesting, too, because you would 
think that relationship would be a lot better 
since Christ, who Christians worship, is such a 
big figure for Muslims. He’s all over the Qur’an. 
But people get caught up in these little 
differences- like Muslims worshiping just God 
instead of Jesus- and blow them out of proportion. 
Yep. And then the strong leaders who have political 
agendas like Kings, or Popes, or “prophets,” m'anipulate. 

I remember sitting with you, and you were about 
a week or so into not being a vegetarian after 
having been one for a long time... 

[Laughs] 

You were talking with me about the idea that 
^erything- not just animals, humans and plants- 
is alive in some way. That stepping on the ground 
can inflict pain on living rocks. Could you expand 
on that a little bit for me now? 

Well, it’s not that cheesy, really. I think the human 
perspective is just strange. I think people relate to cute, 
fuzzy litde animals with eyes because it’s more like 
them. It’s easy to understand mammal pain. I just think 
everything has spirit. How could it not? You know what 
I mean? If a crystal can make a radio work, how can it 
not have some sort of energy in it? Plants have electrical 
impulses. And we’re electric beings. I just don’t know 
how we can separate ourselves from other things. And 
the whole world, no matter how you do it, is “eat other 
things to live.” Right? If you zoom back your telescope 
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and you zoom way back off to where you’re looking at 
more of a galaxy or a universe, it’s like what the fuck 
difference do any of us make, for one thing? As 
individuals. And what difference does mother nature 
as a force, not as an entity, as a force give a shit about 
individual animals, plants or people? There’s more of 
a cohesiveness to it. Eating animals is as natural as 
eating a plant. Animals eat animals. We’re animals. 

Without getting into this too much, I agree that 
there is a living spirit in everything. But for me 
as an individual, for starters, it’s about trying to 
minimize the amount of damage or suffering 
that I inflict on what’s around me. I see that 
eating plants, ‘though it probably inflicts some 
degree of damage, is something that I can’t get 
away from. Whereas, animal products are 
something that I can avoid while still living 
healthily. 

Yeah, I don’t know, agriculture didn’t do the world any 
good, either. In a lot of ways, the way people have been 
farming is just as bad as grazing. It’s out of balance no 
matter what we do now until we find a way to keep it 
in check. It’s out of control. There is no way to live free 
of hypocrisy. 

Is it true that for various Tribes [Of Neurot] 
recordings, you have buried microphones in the 
Earth to record the Earth’s sounds? It seems like 
I’ve read that somewhere. 

Well, that’s a project that we were discussing that I 
have been trying to work on. That’s a future project. 

What’s inspired you to tiy^ and attempt that? 

Well, I don’t want to give away the nature of the project, 
so that somebody else doesn’t do it. Basically, we’re 
using the spirit of a specific place as the sole sound 
source. The sound sources themselves can only come 
from the Earth and the environment of a specific place 
in order to try’ to capture the spirit of it. And then 
musically interpret it just in the way that the sounds 
are processed, mixed together. We’re gonna do that 
someday, in Ireland. We’re just trying to find somebody 
to fund it. 


Wow. Plane tickets all around! 

Yeah, let’s go! And high-tech equipment! We’d need 
a scientist. We want ultrasound recording gear. And 
radiation meters that make sound. Just anything that 
can generate the sounds of the Earth. Some of the 
areas, ancient stone sites there, generate FM frequency 
and also subsonic pulse. We’ll be trying to capture 
those bits, as well as wind and water. 

I’m of Irish descent. I think I’m about 90% Irish... 

Good for you! 

And a little bit Cherokee, as well. 

You’re great-grandmother was a Cherokee princess? 

As far as I’ve been told, I don’t know if she was 
a princess or not. 

[Laughs] 

This was according to my grandmother on my 
father’s side. Her husband was right off the boat. 
As the story goes... Bottle of whiskey in one hand, 
shelaly in the other. 

Alright! 

My family really identifies with Notre Dame, and 
Shamrocks and all of, basically, the remnants of 
what is left of working-class, Irish America. They 
lived in an area downtown that used to be called 
“Irish Hill.” It doesn’t even exist anymore. 
Sometimes I’m disappointed by what the Irish 
did when they got here, because they had a real 
opportunity to unite with other immigrants and 
other people. 

They got the shaft so bad, how were they gonna? The 
Irish were treated worse than slaves. 

That’s what I’m saying. As soon as we got the 
chance to join up with the ruling class, we jumped 
aboard. “Oh, you wanna be cops?” It’s just history, 
but... 

It’s just people struggling to survive and they look out 
for themselves. Man, that’s naturd. I mean, nobody 



else was there to help the Irish. I just read a book about 
Irish-American immigration where they asked an African 
slave how things were going and he commented that 
he was being treated poorly, like he was a “common 
Irishman.” That’s because the slaves were worth money. 
They cost money. Whereas the Irish were indentured 
servants. They worked them to death, within their 
fifteen years, so that they wouldn’t have to give them 
land. 

I finished a book last year called How The Irish 
Became White. It’s about the perceptions of race 
in America, and how as recently as the 1920’s 
the Irish weren’t considered “white” people. 

Yup. Have you read The Redneck Manifesto} You 
should. I didn’t like that magazine that dude did, [it] 
was totally not up my alley at all. Although sometimes 
I find really offensive stuff funny, ‘cause I have sick 
sense of humor. 

What was his magazine called? 

Answer Me. The Redneck Manifesto- if you can handle 
this guy’s sick sense of humor and him using every 
racist term in the book, just to show how silly it is to 
be so upset about it, really, [and] to be so uptight about 
language, when you simply look at the facts. It’s a pretty 
amazing book, actually. It’s not against anybody except 
the perception of poor white people as being guilty of 
all of the sins of America. Why did we take the blame? 
It’s the rulers, man. Not the fucking rednecks. It’s not 
the Southerners, it’s not the Irish... 

During the Civil War, what percentage of the 
population actually owned slaves? Very few. 
Everyday people couldn’t really afford slaves if 
they wanted to or not, anyway. 

Exactly. The North seems like the “good” guys, all 
wanting to free [people from] slavery, but the only 
reason they did it was because it was inevitable. There 
was pressure from abroad. It was political. There were 
more reasons why they wanted to keep the South in 
line. The war was not over slavery. The war was over 
control. Federal control. The best way that they could 
cripple the South’s economy, so that they could impose 
rule, was to end slavery. 

One more question about lyrics. Please forgive 
me if I’m hearing this the wrong way, but the 
line in “Midheaven,” where you say “To 
consume myself with fears of what I’ve given/ 
A piece of my breath, and the power to 
destroy.” Is that about giving out your art, 
through your music, or about having a 
daughter? Or both? 

No. Nope. That one’s more just about man/woman 
relationships. There are definitely no fears of 
j fatherhood. That’s the one thing that’s pure and 
awesome. That’s the one thing that comes most 
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more about how much you give yourself to other people. 
And then when things get threatened, you start to regret 
how much you’ve given. When you put yourself out 
there... 

You give each other the power to destroy. 

Exactly! You put yourself out there, man, and give out 
vulnerable pieces of yourself, if you put ‘em in the wrong 
hands, people use them as weapons against you. 

How has being a husband, and a father, changed 
your outlook and attitude, professionally and 
spiritually? 

It’s something I’ve always wanted, so in a lot of ways, it 
hasn’t changed me much. Instantly, it just really filters 
out the bullshit in life. I don’t have any time for any crap. 
Whatever. Partying, wasting time, being unproductive, 
dealing with people’s bullshit drama queen crap in their 

That’s interesting because all of my friends, who 
are into real stuff, when they get married, say the 
same things. I have a friend who teaches Rung fti 
and he’s gotten really deep into Islam and the 
whole Sufi thing. He’s gotten married and has a 
daughter. Ever since, he’s just buckled down like 
you’re saying. 

That’s the mission, man. That’s the big mission in life. 
Parents have the obligation now to affect the future in 
a more direct way than they’ve ever thought possible. 
>XTiat kind of world is it going to be? We’ve got to raise 
some strong, young warrior priests and priestesses, you 
know? We’ve gotta evolve, man. Here’s evolution, right 
now. Let’s try to make it happen. As soon as my wife got 
pregnant, I started seeing how ugly the city was, right 
off the bat. I was just like “Wow, we’ve got to get the 
fuck out of here, man.” Some guys is pissing on the side 
of our house... All of the artistic reasons you w^ant to be 
in a community like that where everything is going on 
and people are doing shit all seem so pointless once 
you’re like “wow, this is a poison environment.” It’s nuts. 
People cramped together, there’s no space and 
everything’s noisy. There’s never quiet. People walk too 
close to you and too aggressively. It makes me hyper- 
protective. 

Especially when you’ve got a family to consider 
and not just yourself. 

I just orient my life to where it can make all my aspirations 
possible, which include- now that I’m a father, being the 
best father I can, the best husband I can, and creating 
a good situation in a crazy world. 

Do you believe in any kind of Celtic or ancient 
magic? Do those ancient practices inspire you? 

Absolutely. They very much inspire me. I don’t know if 
I relate to it in the new age, textbook way. I’ve definitely 
been around all of that kind of stuff and I’d say my 
relationship is more of a lone wolf with all of that stuff. 

I appreciate ritual. I tend to find that studying ancient 
stuff is the best window to it, because a lot of the modem 
stuff? People just make it up. 

[Laughs] Yep. 

I’m not interested in part of some made up ritual that’s 


nothing... 

Yeah, like the whole Wicca thing. 

They made it up! 

Yeah. That was some dude, in the 20th century 
even, who made up ail of that stuff. 

Yeah. It’s an interesting, sort-of European but very 
universalist. I mean, they’ll take gods and goddesses 
from anywhere and honor them. 

And they’ll tell you “we’re doing the exact same 
traditions as thousands of years ago.” Well, how 
do you know that?! 

Bullshit! It’s a nice compendium of folk magic. You know, 
house magic and stuff. Herb-lore and things like that. 
And that’s fine. I’m not gonna come down on it if it 
means a lot to people. But for myself? I want something 
with a direct lineage to the past. I find that the ancient 
Norse religion survived in a direct lineage in Iceland and 
has been reintroduced in the Germanic areas. The actual 
traditional Celtic tradition is very much like that, because 
tliey were very much the same people. And there’s a 
couple of wTiters who are very scholarly about the findings 
and the explorations of Celtic myth. I mean, you take a 
Wiccan? They probably can’t even name an Irish deity. 
‘Cause they have crazy names they’d never be able to 
pronounce, for one thing. I think on some kind of pan- 
European perspective, it’s OK, ‘cause most of us are of 
mixed blood. Since I think it does resonate, you have to 
go with what feels strongest to you. But you know, being 
some reincarnated American Indian or following some 
false, made-up thing, people just have to be honest about 
it. If you’re creating a new religion, say you’re creating 
a new religion, that’s fine. 

It’s the same with Hare Krishnas, to an extent. 
They’ll say that they are practicing an ancient 
tradition, purely from the Vedas. But no, they are 
practicing a 20th century version made up 40 
years ago or so, kind of based on that stuff. Call 
it what it is! 

Yeah. Christianity did a lot of damage and in a lot ways, 
we do have to recreate some stuff. But I just, you know..! 

Well, what Christians today practice as a whole 
and what the Essene tribe which Jesus was probably 
' a part of practiced are two very different things. 

Absolutely. And also, we’re in a different age, man. We’re 
in an age where we have a lot more science. The age of 
reason and logic, so to speak, where science and logic 
and mythology and paganism have a rift. They don’t have 
to. In order for Earth based religion to have some validity, 
it’s got to accept some of the modem scientific findings! 
And most of them are open to that. There was a day, 
whether it was the time of the Druids or whatever, where 
magic and science was intertwined. Inseparable. Because 
it all dealt with the forces of nature. Whether it was 
physics,- or the unseen stuff, which they are starting to 
uncover now with chaos theory and other things. 

Just as an example of what happens when people 
lose that connection. I know that the Qur’an 
mentions that the Earth revolves around sun. And 
people haven’t always realized that. And early on. 


some Muslim leaders tried to explain that away 
and then it was proven to have been right all along. 
People will lie to themselves. It’s crazy. 

Yep. Yep. 

Tell me about the decision to form Neurot 
Recordings. Why pull your back catalog from 
Alterative Tentacles and why not release extension 
projects through Relapse? 

Well, it’s something we’ve always wanted. We had never 
been in a position where we could pull it off And now 
we finally are. We’ve been out there hammering it for 
so long that we have a grass roots following which is 
strong enough that we can start to bring everything 
home and see results. We still enjoy working with labels 
that have more resources for some of the bigger stuff, 
like Neurosis, ‘cause obviously we can’t promote it that 
well. But we’re trying to build to the point where someday 
we can. We’ve been a fringe band forever. We’ve pretty 
much hammered it as much as we could trying to break 
out of it, everything short of compromising the art. We’re 
just destined to be attracting the freaks in the comer. 
So it made sense to start bringing everything grass roots. 
It started with expanding our mail order business and 
starting to actually send people their stuff and culminated 
in offering special things, such as our subscription. Which 
is- there is no really good term for it, subscription is the 
best one we came up with, where people pay $50 bucks 
a year and they get four CD EPs which only they will get. 
And a video or prints, or some other [thing], it changes 
every year since we’ve been doing this. We wanted to 
offer something special that people can’t go to the store 
and get. It’s something only the people that are down 
with it can get. It’s a good deal. 

And it prevents lame people from getting stuff 
like that and putting it on Ebay. 

[Laughs] Well, you can’t keep it from going on Ebay, 
man. 

True. But at least, you figure if somebody has gone 
to the trouble to subscribe to something like that, 
most of the time it’s going to be somebody that 
really generally cares about the art. 

Yeah. We try to make it special. And then it culminated 
in getting a lot of our back catalog back and starting our 
own label. We’ve seen so many cool bands around the 
world, and we’ve had the opportunity to go out there 
and get a pretty big following to where we can offer 
some more obscure bands- or bands that are stuck in • 
some genre... People are so into boxing their music. I 
think Neurosis has the power, and people expect it of 
us, even if its some person that saw us with Pantera that’s 
more of a heavy metal fan, they liked us for a reason. 
That’s cause we were different. I think they would trust 
us to introduce them to some interesting music that 
they might not otherwise hear. 

Assuming that it’s quality. We all had to find out 
about stuff from somewhere. In the ‘80s, people 
made the jump from Judas Priest and Maiden to 
thrash metal and then punk. So if somebody saw 
Neurosis on OzzFest, that’s cool, because it may 
be somebody that only has Best Buy in their town. 
Exactly. I was into Ozzy first. I’ll tell you that! But now 
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my horizons have been broadened by life experience. 
So the things that we’re doing with the label are pretty 
exciting. My album and the V.H.K. record are the first 
non-Neurosis releases. Up until now, Neurot Recordings 
has Souls At Zero and Enemy Of The Sun, both of which 
were re-released. We released Crmce, which was the 
companion to Times Of Grace. 

You guys are also doing an Isis EP, correct? 

Isis, they’re going to do an EP. 

They are so crushing. That new album is great. 

They have Justin Broadrick [of Godflesh fame- Ed.] 
remixing the second song of that album for the EP. So, 
it’s gonna be good. We’re gonna release a record from 
a local [San Francisco] band who do this epic, kind of 
instrumental music that’s more indie rock, I guess, if 
you were really going to try to classify it. It’s more like 
God Speed You Black Emperor or something like that. 

God Speed You Black Emperor’s name seems to 
be popping up a lot lately. 

Well they’re an amazing band, it should! This band is 
not exactly the same but in that vein of band oriented, 
instrumental, kind of cinematic music. 

You guys seem to be really busy with this label. 

I understand that Neurosis has trimmed down 


your touring cycle a bit? 

Yeah, we’re not going out right now. We did 200 shows 
last year, you know? It was just becoming a grind. We’ll 
still tour, but it’s going to be something special. 

Well, you figure a band like Pantera or Metallica 
tours 200 shows a year, but... 

But they have a gratifying experience every night. [Laughs] 
You know? In order for us to play that many shows, we 
have to play a lot of shitty places. 

You guys recorded a whole second album’s worth 
of material with Steve Albini during the sessions 
for Times Of Grace. When will we be seeing that? 

October. 

Do you guys have a title for that yet? 

Sovereign. It’s cool. It’s 33 minutes of some of the best 
stuff from those sessions. 

Will there be a companion EP for this one as well? 

No. No, this is kind of its own thing. It has a CD-Rom 
program in it. Most times when you see an enhanced 
CD, it’s just some video. This is environments that you 
can kind of trip around in. 

You guys have been talking about doing 
multimedia stuff since it started. 


Here’s a little taste. Finally, here’s a litde taste. The thing 
is, if we don’t tour as much we’ll be able to be way more 
prolific. We finally found somebody to work with on the 
CD-Rom thing. We’ll be looking fof somebody else for 
the next one. And also, it will be linking to some 
unreleased tracks, from those same sessions, on the web 
site that you can only access through the CD. 

1 gotta tell you man, I think Times Of Grace was 
the best Neurosis album. I know not everybody 
agrees, and they point to... 

Well, they’re wrong. 

[Laughs] A lot of people point to the older stuff. 
A lot of my friends are like ""Through Silver In Blood 
is heavier,” but, this record breathes. It’s had more 
longevity with me as a listener. Whereas some of 
the other records, I listened to them solidly for a 
while then put them away. 

[Though Silver In Blood] is a hard listen, man. Anybody 
who can listen to that a lot has got a lot of stamina. It’s 
a tough one. I like all our records in a way, but of course 
I like what we’re doing now better, because it means 
more to me now. 

Well, the day that you start liking something you 
used to do better should be the day that you stop. 

It’s over! Fuck that. END 
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Shadows Fall have been eliciting a massive amount of press lately- everywhere from Terrorizerto Metal Maniacs- all based around their Century 
Media debut, Of One Bload. Hardcore historians may have heard of this Bostonian metal outfit before, courtesy of one of their smaller indie releases featuring 
a different vocalist, but it's with this record- featuring the vocal talents for former Overcost frontman Brion Fair- that the band has really begun to pick up 


Shadows Fall boasts an arsenal of metallic crunch which- while it most closely resembles the Gothenburg, Sweden sound made semi-famous by 
noteworthy torch bearers like In Flames end the awe inspiring At The Gotes, draws upon other heavy genres as well, including hardcore. This sort of mish- 
mashing of influences- a phenomenon that certainly isn't exclusive to Shadows Fall these days, but is perhaps best exemplified by them- allowed the band to 
play in front of the All Out War minded set, fans of Dismember death metal and King Diamond hessians- all in one summer. 

But to be honest, none of this is really what sparked my interest in the band. When my promo copy of Of One Bload showed up, accompanied as 
it was by much fanfare from a personally well respected friend of mine, I gave it a cursory listen- found it worthy- then filed it away. 

It was later, on a road trip with my pal Jason McCash, who possessed a "finished" copy of the disc (re: with lyrics), that I really began to find Shadows 
Fall intriguing. Fair's lyrics are peppered with a unique spiritual bent that draws liberally from Rastafarianism, Buddhism and other forms of semi-religious 
thought, particularly in songs like the title track, "Crushing Belial" and "The First Noble Truth." As I studied his words, the band's intricate noodlings started 

to flow more fluidly through my spirit, making the whole 0/One B/oorf experience a very different animal. 

So I caught up with Fair outside of the Emerson Theoter in Indionapolis for an in-depth chat about the band, and his interesting outlook. I found 
Brian to be instontly personable- which is perhaps best explained by something he says in this interview: "It's funny, you meet people around the world that 
have this same view as you and you instantly feel it and you connect. It's a universal thing. You don't hove to talk about it or exploin, you just instontly feel 
comfortable." 

Indeed. 
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You guys hove been doing some massive touring. What are your personal 
situations os far as work, school and fomily, tobe able to be gone so much? 

Brian: We've all had to give up the jobs for this one! We're doing this one with All Out War 
and God Forbid. After that we re doing the International Extreme Music Fest with Krisiun 
and Dismember. After that we'll take two weeks off then hit the road for nine weeks with 
King Diamond. 

Nine Weeks. 

Yeah! I have a good position at work where I can come and go they don't mind. Everyone 
else had to cut and sever their ties and just hit the road. It worked out. As far as family? 
We're all pretty much a bunch of loner bachelors without girlfriends so that wasn't that 
much of an issue. The thing I miss the most is definitely [my dog. who I had to leave] at 
home with my parents. That's the hardest thing I had to leave benini Besides that, it's just 
a whole bunch of loose ends back In Boston. 

So you guvs are oil on the same page os for os touring? 

Yeah. With this record out now, we figured this is our chance to try and push it and live out 
on the road for a while. We know once we're home we'll all have to pay our bills, but when 
we're out on the road we can self-sustain ourselves and try to keep it going as long as we 
can. 

What ore you thoughts about going out with The King? I just did a story on 
him. He's a really nice guy. 

Is he really? That's what we hope. We're kind of nervous. A friend of mine picked him up 
at his hotel once for a show. 

And he was told, strictly, 
that he can not make eye 
contact or soeak to the 
Kina while he's In make¬ 
up. Maybe that's just while 
he's In make-up! I'm sure 
as soon as his race has 
been washed off and the 
make-up is going down the 
drain he can come back 
down to a human level. 

But when he takes on that 
persona of the King, he is 
untouchable! I'm pretty 
excited about it. I think it 
will be a fun kind of crowd 
for us. We're pretty much 
on a hardcore tour riaht 
now, then we'll do a cleath 
metal tour and then we'll 
be playing for 40 year old 
leather clad maniacs. It 
should be interesting. I 
want to see how we pull it 
off for that crowd. 

King wos telling me 
that since the Metallica 

tribute came out [Metallica did a Mercyful Fate medley on Garage, lac. Duh.- 
Meta ica Fan Dept.], 'cause you know ot least 5 million people buy every 
Metallica album, he's been noticing a lot of new ond younger faces in the 
crowd. 

I would love to see people learn about the King. He is a legend. Anyone who's heard 
''Grandma" [I believe this poseur is referring to the song "Welcome Home"- Metal Sophisto 
Dept.] knows that. 

Yeah, dude! How old ore you? 

I'm 25. 

I'm 26.1 think to anyone our age, it's all about Them and Conspiracy. 

Exactly. Those are the two that I like.r I missed out on the early Mercyful Fate when they 
me still in their prime, and I've kind of lost touch with the King since, but those two albums. 

You knovv, he's o big radng and Formula One, Nascar fon. 

Yeah? We'll have to ask him about that! I'll pull out the mesh hat. 

So hovv did you end up in the band? Because you're not an original member, 
correct? ’ 

Yeah. I ve known these kids forever. I was in Overcast for eight years and we played with 



all of the old bands of every member of this band, like Exhumed and Aftershock and all 
of that. 

There ore members of Exhumed in Shadows Fall?! 

The Exhumed from the East Coast. Not the West Coast gore-core band. 

Yeah, we have our own Drop Dead in Indiana. So I understand. 

[Laughs] Exactk We've all been close. After Overcast split, they approached me about trying 
to do some stuff. I wanted to take some downtime and figure out what I wanted to do and 
I got the four track tape of the new songs and I was like ’^That's probably what I want to 
do! Arid we jammed and wrote about four songs in five practices and played a show a 
month later. And since then, it just hasn't stopped. 

If seems like the songs that [guitarist] Matt [Bachand] wrote the lyrics for 
have the more personol slant on the record. 

Yeah, he's all about broken hearts. 

Yeah, I thought his three song contributions sounded like the product of a 
pretty bad relationship. 

Yeah. That's more his angle. That's something I kind of covered a long time ago and I don't 
really have the need to talk about anymore. I haven't had my heart broken in a vrfiile. 

So whot's it like for you to be on stage and sing those lyrics? 

At first it was definitely a little strange. In Overcast, there were some lyrics that were penned 

by Mike, our bass player so 
I was used to singing otner 
people's words. As long as 
itwas, uh... 

Good? 

Yeah, as long as it was 
good. There are definitely 
some old tunes we don't 

B lay, from the first album, 
because] I had issues 
with [them]. Now, they 
give me free reign to write 
whatever I want. 

somebody else^s 
lyrics, really. 

Yeah. It can be a little 
strange. But, [Matt is] a 
song writer and when he 
gets a certain vocal idea 
in his head it's hard to 
have something else. 

Now, they just give me an 
instrumental tape. 

There are a lot of 

. j , . . great bands where the 

vocalist doesn t always write lyrics, if at all. How many Maiden songs did 
Steve Hams wnte? And Anthrax... 

Yeah, yeoh. I've token that over 100%. Matt really didn't like writing lyrics. Half the time 
he was writing phrases as opposed to real words. It's taken a little burden off of him [and] 
let him focus more on writing guitar riffs. 

Let s talk about the song "Of One Blood." Do you believe in humanity's spiritual 
unity and a sense of oneness? 

Definitely. It s something that has gotten buried underneath people living in a very material 
and selmh way. People ignore the fact that everyone was created from the same spark you 
know? The exact same core being that we all have. People get further and further away 
from that. It gets ridiculous to the point where people get dehumanized. They are all the 
same. People are all after the same thinos. We ^honifinp hpininn onrK nttior atcam rtan af 



It kind of goes deeper than that! Cheesy hardcore unity songs, I tend to think 
like let s everybody get olonn! Block and white, unite, unite!" You're talking 
obout 0 really basic and primal spiritual unjty. 

Yeah! Yeah. That exact, initial life force is something that we all share. That's what people 
are starting to ignore. Right down to our DNA, we can be broken down to the same exact 
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particles and atoms and stuff. That's all there is, that energy. 

I feel like a lot of people ignore that. It's funny, you meet 
people around that world mat have this same view as you 
ond you instantly feel it and you connect. It's a universal 
thing. You don't nave to talk about it or explain, you just 
instantly feel comfortable. It's surprising how many people 
ianore tnat connection between people and try and divide 
themselves. 

I think all of the world's mojor religions, at their 
core, teach that. 

The golden rule! "Love thy neighbor," you know what I 
mean? [Laughs] 

Riaht, right. Exactly. Faiths that come from all 
different regions and times. Yet you hove oil kinds 
of people within those relipions who don't really 
proctice it, live it, or even believe it. 

It becomes a selfish outlet to accomplish their own personal 
gain. Anything aets corrupted. A lot of our lyrics are based 
on different philosophies and religions that I've gotten 
interested in. 

Rastafarianism, Buddhism... 

Exactly. I've never subscribed to one philosophical or religious 
thougnt. I've just kind of taken pieces from all of them. You 
know, I've got Genesha tattooed on my shoulder. I've got 
the Uon of David on my back. I've learned and adapted 
things into my everyday life. I mean, I am. It's a personal 
philosophy, it keeps evolving and growing. But, at the base 
of it, it^s just that one idea that it's all about just trying to 
live and love and carry on and help out in any way that I 
can. 

That gets into my next my question. Once we 
recognize thot fundamental unity, how do we go 
about practicing it and acting on it? 

I honestly don't really know how to tell other people how 
to do it ^cause it's such a natural thing. I can't really tell 
anybody how to live it. 

Every Rasto I've ever met- thot was full-on into 
it. I've just felt it. 

Yeah. It's just One Love. It's real basic. 

Rostas, radical Christians, certain Baha'is, a lot of 
Muslims... You just feel it. 

Exactly. It's just that One Love. It's that simple. It's one 
heartbeat. Everyone's heartbeat is imprinted with the same 
rhythm. It's that rhythm that I walk to everyday. Every 
person I meet who I feel is listening to that rnythm, it's very 
easy and very comfortable to have that unity. I can't imagine 
looking for it or trying for it. It's just there. 

"The First Noble Truth." Do you believe in the 
extinction of the self? 

That was my Buddhist leanings. I had finished reading a lot 
about Buddnism. I have issues with certain Buddhist practices, 
but the idea of acknowledgment of the suffering In the 
world... People have got to get that first. Talking about the 
world as suffering, that's one of the first laws of Buddhism. 
[W sounds like] irs such a negative outlook, but it's not. It's 
just realizing that there is that suffering. And it should just 
be accepted and ignored. That's part of everyday. Once you 
accept that and you can destroy that sensory part where 
you're scared of it and you're worrying about death every 
second and you're worrying about pain and you're worrying 
about your own desires. It you can ignore tnat. It's very 
similar to walk a straight and calm life. 

It seems like that's something that a lot of Buddhist 
philosophy and a lot of Sufi writings talk about, 
as well. 

Yeah. It's just the Idea that if you can just create the extinction 


of thirst, desire, hatred and illusion in your life, then that 
is the absolute. 

I think sometimes people ore scared by talkinig 
about "the extinction of self" because they think 
thot means they won't exist at all. 

It's not the extinction of your own Individuality. It's the 
extinction of that idea that you kind try to hold onto. That's 
why people are so afraid of death because they feel like 
they are going to be lost, themselves. Myself, I just feel like 
I'll be sucked right back into that wheel, that energy that's 
already there, rll just become a part of that. Then I'll get 
right into that next birth. I'll be born again. I don't fear 
[whether or not] that spark is going to live on forever. 

Do you think that rebirth could be physical or that 
it could also be something that we don't understond? 

Yeah, exactly! 

A baby in the womb doesn't understand this world, 
but they're getting reody for it. 

Exactly. We're still prepared. I'm almost- I'm not waiting 
for that moment, but I'm dying to know! [Laughs] I could 
be wrong! I may just lay down in a box and find out I'm 
stuck in a body forever. 

That would be lame! 

That would be horrible! 

"Root Bound Apollo" talks about the God encoged 
in self-doubt and the power to creote of "all Jah 
dhildren." That seems like a God-in-man idea? 

Yeah. The Rasta philosophy of I and I is more myself, and 
my God within myself, that's just the power to create. That 
the power to create anything is in the hands of man, because 
there is no separation between God and yourself. You have 
that power, you have that spark within you. That's just 
something that a lot of people don't know and they don't 
feel like tney accomplish certain things because they feel 
like it's other-worldly and it's beyonrfthem. You feel like 
something is right out of your reach. I don't understand 
that, either. I feel like I can take care and accomplish 
anything I really set my sights on. Maybe not physically, I 
may not be able to acquire everything I need, but as far as 
self-satisfaction, that's very attainable, 1 think, for everybody. 
You've got to know that (Jod within yourself and feel that 
power to create. And a lot of people chalk it up to "well. I'll 
be redeemed in heaven." Whatever, man. Heaven's on 
Earth! My time is now and here and my God is within me 
and is myself. 

Do you believe that God is within you but also 
outside of you? 

Oh, everything! I and I is everything, it's back to that same 
spark we are, or whatever it is, that I feel connects us all. 

How and when did you first encounter 
Rastafarianism? 

Really early on, when I was in middle school, through Bob 
Marley lyrics and Burning Spear lyrics. I've always been 
really into reggae. 

That vibe is definitely in the music. 

Yeah. Exactly. I met many Rastas early on. I used to do 
Dead tour and all of that kind of stuff, you know. I was 
trying to experience each scene to try and find what I like. 
Meeting people and stuff. I learned tne philosophical side 
of it and the religious side of it. A lot of it, when it gets 
dogmatic, it gets just as bad as any other philosophy or any 
other religion. That's a lot of Orthodox Nazerite Rastas who 
are just all about burn this, burn that. That gets really 
negative. It gets a little crazy. Some can be really homophobic, 
some can be really sexist. Where they feel that they are the 
"king" and their queen should be at home. That's just like 


"What The Heck Is Rastafarianism?" 

Rastafarianism today is regularly associated with 
legendary reggae artists Bob Marley and Peter Tosh, in particular, 
dreadlocks, "smoking»weed" and Jamaica. 

Such oversimplifications are irresponsible, and sometimes 

slanderous. 

Rastafarianism isn't so much a strict religious theology 
as it is a way of life for the predominately poor African population 
of Jamaica and Ethiopia. The philosophy originated in Africa, and 
though based loosely on the Bible and Ethiopian Christianity, bears 
little similarity to the "born again" Western Christianity so popular in 
America. 

Rastas typically speak out on issues like ineguality, 
economic exploitation and racism^ with their loving spiritual vibe and 
belief in inter-connectedness as the center of their political beliefs. 
Most Rastas believe that the Ethiopian leader Haile Selassie- known 
before as Ras Tafari- was the modern incarnation of God (Jah) and/or 
Christ on Earth. Some Rastas explain this as a small part of their 
overall belief of God in man (every man), while others take it a step 
further by propping up pictures and images of Haile Selassie as Jah, 
the one and only Cnrist returned. 

Selassie himself was a somewhat complex individual, 
who considered himself a Christian and never proclaimed to be "Jah" 
or "Christ." In several speeches, he spoke out bravely and with 
authority against European colonialism and exploitation, though many 
today remember him more as an ordinary politician than fiery 
revolutionary. The truth, perhaps, is probably somewhere in the middle. 

Many Rastas believe that Selassie escaped physical 
death, and awaits atop Mount Zion with Empress Menen in preparation 
for the time of judgment. 

The Uon Of Judah. A common Rasta symbol, the Lion Of Judah 
represents Selassie and/or Jah/Christ as the King Of Kings. 

Babylon. Babylon, in Rasta terminology, represents the Eurocentric 
political power structure which keeps the majority of the world 
impoverished and exploited. Africa- and Ethiopia in general- are seen 
as a heaven on Earth. For many years, Rastas have spoken of the 
Marcus Garvey-esque idea of repatriation to the continent that spawned 
all human life. Many Rastas today await Jah's signal to return home. 

Red, Yellow & Green. Taken from the Garvey movement, red 
stands for the Church Triumphant and the blood of martyrs in Rasta 
history. Yellow stands for the wealth of Africa, while green represents 
its rich vegetation. Sometimes black is used to represent the skin color 
of most Rastas. 

Marijuana. Yes, many Rastas believe that herb is a sacrament and 
also believe in its medicinal and healing properties, based upon Bible 
scriptures like Psalms 104:14, Genesis 3:18, Exodus 10:12 and other 
passages. But not all Rastas smoke weed, and it is in fact a very small 
part or the overall philosophy of liberation and spirituality that 
Rastafarianism encompasses. The Jamaican revolutionary dub poet, 
Mutabaruka, is completely drug free, and dismisses the idea of "tryin' 
to find Jah in a cloud of smoke." 

Ital Food. Hardcore Rastas eat only Ital food, which is food that is 
never touched by chemicals or processed in any way and never contains 
the flesh or other by-products of animals. Ital Rastas stay away from 
coffee, milk and alconol. 

Dreadlocks. Dreadlocks are centered mainly around this Biblical 
passage: "They shall not make baldness upon their head, neither shall 
they shave oft the corner of their beard, nor make any cuttings in the 
flesh" which is found in Leviticus, 21:5, to be exact. (Srowing dreads 
is also a symbol of rebellion against the status quo and Eurocentric 
ideas about what is "proper." It also is representative of the Lion Of 
Judah. 

Reggae. I had a chance to speak with Ziggy Marley once, who told 
me that he expresses his spirituality througti reggae. "I have no 
problem with what anyone mix becaues music is music," he said of 
the Bad Brains mixing of repgae with punk. "Music is one thing, it's 
not like a million different things. We nave different beats, different 
ways of playing, but it's music. We have no problem. People free." 

Obviously, even this overview is a gross over¬ 
simplification of what is complex Ideology that has few set rules and 
almost no conclusive sacred texts. But to oe blunt, being a Rasta is 
far more than what most hippies and frat boys of today will tell you. 
-Ryan J. Downey 








any religion, it can be tainted. But just the overall vibe I got was real positive. The rhythm 
I felt from those people really enhanced my life. The woman I was with for many years 
lived in Jamaica for a year. In the hills. I mean, she wosn't on some resort In Negril. She 
was in the hills, man! And experiencing that. In the pure form, in Jamaica, that culture in 
the hills, was just amazing. Those people, man, they are living that life. It's the same as if 
you went to India and were living Veda culture with people like that. When you are really 
immersed in it, you really feel it and it feels incredibly enliahtening and mind-blowing, at 
the same time. Meeting these people, living in the hills, and seeing them... 

She related this to you? 

She lived there. I was lucky enough to visit. Seeing these things and seeing these people 
living In that part of the land, it was really amazina. They're completely self-sufficient. I 
mean, they're human machines. They build everything they need. They take what they 
need from the land and they give it right back. It's a really, really powerful experience. 
That affected me very, very deeply. I started growing my hair seven years ago and I haven't 
been able to cut It since. It's pure. 

Who wos Haile Selassie to 
you? 

He was a powerful leader for an 
oppressed people. He was a 
symbol of success in a physical 
world that they had often been 
oppressed and beaten down in. 

He was also a political tool. He 
was not the Messiah more than 
any other man is. He was a 
Prophet just like any one else 
who is speaking the word Is a 
Prophet. As far as [him being] 
the incarnation of Jesus Christ? 

I chalk up Jesus as just another 
man. He had things to say to 
people and affected people's 
lives. 

So as far as Selassie and 
Elijah Muhammad being on 
some space ship 
somewnere... 

Yeah. [Laughs]. 

You're not into that whole thing? 

I can't Imagine that the Black Sky Liner is going to fly right out of the sky and take everyone 
out of Jamaica [and] back to Ethiopia. That's another thing. A lot of the people are into that 
repatriation thing. All you've got to do is get up off your island and go back to Africa if 
that's what you really want to do! [Laughs] They just look to that excuse: "Well, we're 
waiting!" And everyone Is always waiting. It goes back to the Hebrew tribe: "We are 
wandering until we are redeemed." Redeem yourself! You know? Pick yourself. Action. 

Belief without action is superstition. 


Do the frat boy Peter Tosh and Bob Morlely guys annoy the hell out of you? 



[Laughs] I would honestly rather have people who [don't] really understand it incorporate 
it Into their life and at least feel a little bit of the vibe. I've seen just as much violence at a 
Dave Matthews show as I have at a Deicide show, you know? It's kind of upsetting when 
things get so commercialized to the point where you've got these kids who are probably 
responsible for these atrocious acts with a big, huge Bob Marley "One Love" flag in their 
dorm room. That's just, you know, a lot of people miss the point of a lot of great people. 
Somebody told me that [they] actually overheard, at a frat party, this drunken girl singing 
"Taxi Bus! Movement of the people" instead of "Exodus." [Laughs] At least she hears the 
rhythm. 

[Laughs] At least she didn't think it was about the Bay Area thrash band. 

Yeah, exactly! [Laughs] Although that would be cool! 

Do you get many of these questions? I know you've been doing a lot of press. 

Honestly, since this record came out, I've gotten more questions about lyrics than ever 
before, even 'though I covered a lot of these subjects in Overcast. I think hardcore kids are 

more used to a positive, almost 
spiritual message. Whereas metal 
guys are like "What is all of this 
you're talking about?" 

It mokes some people reoct 
! in feor, too, like "Oh no! 
Religion!" 

Yeah! A lot of people think that 
we're Christians because of [the 
song] "Crushing Belial." I may 
have gotten inspiration from the 
book of Revelation, and Genesis, 
even, [but Christian] to me, is 
something that I would not 
consider myself. 

Well, it seems to me thot 
you're o person thot learns 
about different things ond 
your lyrics reflect thot- your 
personal interests and 

.. , experiences, like anybody's 

lyrics should. That doesn't meon that Shodows Foil is o vehicle for some 
particular religion. 

Yeah. It's all Individual, as far as how I was feeling and I would like to share that with other 
people. And hopefully people can aet something out of that. I feel like the dark side of 
metal has been covered to death. I feel like there's enough bands who have given all praises 
to Lucifer over, and over and over. [Laughs] Something that I think Is Interesting Is that a 
lot of people chalk up these Scandinavian black metal bands as Satanic and a lot of them 
are all about that Nordic, gritty Earth vibe. They're all about the woods. They're all about 
the wood spirits. People chalk that up as... 

King Diamond, he's into this and that, but at the end of the day, he's just a 
person that doesn't really know what the hell is going on Doughs], where 
he's gonno end up or anything! 

Exactly. You learn what you can and you try to do what you do and It hope that It works 
out at the end, 'cause we all could be wrong! [Laughs], end 


((((((((Rastas And Other Religious Folk In Hardcore.)))))))) 

Thp hnnH “"’ploi" o'’™' 'he Pf ence of religion and spirituality in hardcore, when the Bad Brains- outspoken Rastas- were arguably the first hardcore band' 

fnntrl!f 3 0 - '?no f^ “P 'hought (Wrath Of God EP) before morphing into the decidedly Rasta/IsLic reggoeirdcore outfit 

Captive R'5ing- Knshna-core superstars 108 also delved into some reggae but we're not sure what was up with that, as they repeated the non^Rasta Maha-Mantra on top of it 

l,»nvil« frAm r . i ''"ru“'T' u Du''i*® biggest example of spiritual thought merging with hordcore attitude in sound in the late '80s and early '90s The Cro-Maqs drew 

Lew ttf . 'hough it was Shelter wL really got the ball rolling as far as being active recruiters for the movement 108 

Th» fr, tTl 1- k I 'ho'lafluenced Prema a young group of straight edge misfits who ended up sounding more like a drug addled 

Lds and halXS 

MYDv j 7 h*"®' f^hrislianity seems to be the religious order of the day in the scene, with fundamentolist bands like P.O.D. breaking mainstream and more laid-back bands like 

MXPX and Zao experiencing crossover success as well. Many of the bands on the Tooth & Nail roster- like Stretch Arm Strong, Juilana Theory and lately. Zoo- shy away from the Christian taq 
altogether, choosing more simply to be known as just bands who happen to have Christian members in them. -Ryan J. Downey ^ 
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Heads 

The unbelievable debut release from SAN JOSE'S baddest NEW 
METAL outfit A dnnking band with a severe metal problem. 


THE CROWN 

Deathrace King 
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Boy Sets Fire: committed revolutionary punks, or opportunistic, self-serving rock 
band? This seems to be the question raised increasingly more often as the band continues to 
increase in popularity, and moves further from their DIY roots and deeper into "music biz" 


territory. The band has been beloved by many since their early singles and qround-breaking 
The Day The Sun Went Out (Initial), which mixed abrasive hardcore with melodic punk and a 
heavy dose of social cammentary. Their latest recard- After The Eulogy- is by far their best 
work, further refining their clean, accessible edge when necessary ("When Rhetoric Dies") while 
launching some of their most ferocious concussion bombs ("After The Eulogy") at the same time. 
Some of the songs on the new record are Boy Sets Fire's most political yet, which is remarkable, 
to some, as it is also the band's first record for the, at best apolitical Victory Records. 

We spoke with guitarist Josh Latshaw (the bana is completed by drummer Molt 
Krupanski, vocalist Nathan Gray, guitarist Chad Istvan and new bassist Rob Avery) about a 
variety of things- Nathan's public coming out, their choice of record labels, "the revolution," 
punk rock ond DIY- and more. After The Eulogy \s out now. 

Since this interview was conducted. Boy Sets Fire have siqned o deol with Wind-Up 
Records (Creed, Boyhilscar, Dust For Life). Many of the same issues discussed herein of course 

apply- 

Portions of this interview appeared earlier this year in Punk Planet. It is printed 
in its entirety here. 

Interview By Ryan J. Downey 


Are you a punk? Is Boy Sets Fire a punk band? 

Josh: Hmm. That's a good question. I guess that I would have to say yes, because it has 


Yeah. Rape. Or 
whatever. "I just want to 
skate and drink." I mean, 

I like to skate and I like 
drinking, but there's got to 
be more to it for me. 

What, outside of musig 
do you recommend 
doing to make a 
change? 

That's a tough one, because 
that's something I've 
wrestled with myself. For a 
long time, I know that we, 
in Boy Sets Fire had a 
difficult time with that. 
Because we wanted to kind 
of be our own island and 
I not join anythinp bigger- 
r, worldwide 


Josh: Hmm. That s a good question. I guess that I would have to say yes, because it has 
been such a part of my life for- I'm 27, so thirteen, fourteen years. That's something I 
still definitely claim. I don't necessarily do "punk" things. I guess the only thing I do that 
is considerea punk is I play in a band, a punk band. We do still consider ourselves a punk 
band, because of our ideological philosophy behind what we do, and our beliefs. I believe 
a belief in punk is still threatening to the status quo. 

In your lyrics, in the live setting and through your merchandise, there is a 
lot of talk about "the revolution." What is^'the revolution" to you, on a 
"movement" scale, as it relates to punk rock, and to you as a person? 
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but to look at him as a potential brother or potential sister or potential'friend. I do believe 
in revolution on a worldwide scale, because you're an idiot not to. because it's happened 
so many times. You can't just ignore history. Just because something is one way today, 
that doesn't mean that it's goina to be like that tomorrow. I don't necessarily mean a 
bloody, full-scale [revolution] where some sort of bloody czar takes over. Obviously, I 
don't think onyone wants that. Revolution can be just some sort of progress. As slow, or 
as frustrating as it can be. I think things are getting better in increments. 


movements. Because we didn't agree with every little item with any group. Like Refuse 
and Resist. They've asked if they can become affiliated with Boy Sets Fire's table at our 
shows and stuff like that. We're wrestling with it because we don't agree with every 
aspect of [Refuse and Resist's agenda]. My personal view is, if the majority of it is good, 
I can take the bad. We're never going to find a movement where I agree 100% down 
the line with them. 

Yeah. I agree with Peta for the most part, 'though not all of their campaigns 
and tactics. But as a whole. I'd say I certainly support Peta. 

Exactly. 

What poRtkal groups specifically would or does Boy Sets Fire align themselves 
with? 

Nathan and I are members of the Communist Party USA. I know that some members 
support Refuse and Resist. Not all- yet, but we're talking about it [laughs]. AK Press is 
something that we vocally support. Almost every sort or Leftist group we can supoort, 
at least at a very base level. We've had arguments about say a oand like Earth Crisis. 
For a while, we were very anti groups like Earth Crisis. 'They're violent, they're this..." 
But where we've gone with it is, at feast they're saying something. At least they're 
bringing something out there. 


So how does the revolution relate to the punk scene? 

Well, for me, initially, I was drawn to politics before I got into punk. What really drew 
me to punk rock was the threat of the Dead Kennedys, or even the Sex Pistols to a much 
lesser degree. The early punk bands I was into were a threat to society. I got into politics 
through a mom who was a '60's hippie [who] protested against the government and 
stuff like that. How it relates now is tough to say. You get these 16 year old punk kids 
who are already burnt out on politics. And they've maybe only been into it a couple of 
years. And they're already like "Oh please. I'm so tired of hearing about Mumia." Or 
"I'm so tired of hearing about..." Whatever. 

Rape. 


imima 


They're not all about the "nookie." 

Exactly. 

Do you still feel like the same band that made your first record? What's 
changed? What's the same? 

Actually, you know, a lot has changed. We're still the same band, definitely. But I mean, 
me personally. I'm five years older now. I have two children now. Before I just had a 
little baby when we first started. We've gotten a little more jaded a little more bitter. 
We thought the DIY scene was better than it was. Which is wny, when all these kids who 
aive bands like us shit for signing to a big label, they should really look at themselves. 
Tn five years of touring the US, we've been fed mayoe three or four times. In Europe, 
we were taken care of, but we're not a European band. I was very idealistic about the 









DIY 

_ _ scene 

when we first 

and it 

pan out the way 1 thought it would. We put on shows in 

our hometown and we treated bands the way we thought we were going to be then 
we went out, and it's not like that. 

What's the same about the band since you started? 

Well we're still political. We still have a good amount of anger in us. I think we still play 

B ] music [laughs]. We still like to interact with people and touch oeople on an emotional 
. I guess that's it. I think we're still the same people. We've cnanged somewhat, but 
it's not a 180. 


..— [laughs], and we don't care too much 

about that! [Laughs] It's all been pretty smooth. People have actually 
been pretty supportive, which put a little bit of faith back into me. It also 
helped that Nathan came out and he was already the singer of a popular band. 
I'm not saying that was his plan, but in retrospect... 

How much work does the hardcore punk scene have in front of it, as far 
as being a genuinely understanding and progressive community? 

At some moments I would say a lot. sometimes I would say we're not too far off. Like 
the whole Nathan being gay thing, now it's been pretty accepted and there haven't even 
really been jokes about it is good. No one cares. But if you go to any show in most scenes, 
you're not going to see too many women involved [and] you're not going to see too 
many Blacks involved. I don't know, but I would guess there are not too many openly 
gay people involved, either. What can we do to make those people feel more accepted? 
Even the fact that I said "those people" says that we have a pretty good ways to go 
[laughs]. I don't know. That's something we're all goina to nave to work on. We're all 
going to have to brainstorm and have an open dialog about it. Maybe we should hove 
more rap bands? We played a Mumia benefit at the Wetlands, in New York, and it was 
like a reggae band, a hip-hop band. Boy Sets Fire, Fahrenheit 451 and a OJ. It was 
great. There was every type of person you could think of: raver kids, hip-hop kids, some 
of the people from MTV's Lyricist Lounge were there... Everybody got along really well, 
and it was actually a really cool feeling. So it can happen. 

Why leave Initial Records? 


What would you change about the DIY scene? What thinas should have 
been there that maybe would have made you more... I don^t know if I should 
say "committed" to it... 

No. that's a good word for it, because we got burned out, dude. We were living off three 
dollars a day. You're in a band; I don't need to tell you about this kind of thing. There 
were days when I got up and I didn't know how I was going to eat. And that sucks! I 
think that America should look toward how the European punks do it. We got breakfast 
and dinner everyday. We didn't stay in hotels, but we stayed in people's houses and we 
were just treatea very nicely. People kept spare mattresses In their basements for when 
bands came! In the US... Maybe it's because so many bands tour. But I think the only 
way to be a real DIY band is to have some sort of trust fund or something! Or, if you 
treat it like a vacation, putting your money away and then that's what you do with the 
money you've saved. Me, Natnan and Chad were living on our own, not at home. Chad, 
Nathan and I were all married in the beginning. Nathan is not married now. Chad and I 
are still married. Not to each other, obviously... We had rent, all of these bills. I remember 

n out on our first couple of tours and thinking that the DIY scene was a lot stronger 
it is. Or was. 

Your vocalist- Nathan- is openly out. 

Yes, he is now. [Laughs] 

Is that thanks to the kids? Or of his own choosing? 

How he came out? Well, there were always rumors about Nathan, about a lot more things 
that just being gay [laughs]. For a long time, he had decided it was noone's business. 
But then he was like. "I could maybe give people a lot of strength through this." It's kind 
of funny; he officially came out at two different shows. The first time he did it, he didn't 
even tell us he was going to do it. He did it at Stalag 13 in Philadelphia. It was real 
emotional. Everyone got totally still. There was a silence over the crowd. Then he came 
out the next night in Buffalo [laughs], and someone told him it wasn't as oood [laughs]. 
'You came out much better last night!" [Laughs] We thought that was really funny! 

Has that made it more difficult for the band, operating in a sometimes 
homophobic, intolerant and often violent hardcore scene? 

In some areas. [It hasn't been] as bad as I thought it was going to be. In Philly, we had 
a little incident, but there's never been blows or anything like that. Nathan has never 
even been threatened. We've been threatened a little bit, but it's been like e-mail stuff 


Well, we were about a week away from sinning with Initial when Victory gave us a deal, 
and it was just too good to pass up. We had actually gone outside, at practice, and talked 
and decided to just go with Initial. We talked to every label out there, and it was like 
"Oh, they're not all that different!" Some suck a lot, some don't suck as much, and at 
least we knew that we would be the main focus for Andy. But then Victory faxed us this 
offer so we were like "Well, let's go for it and see if it works out." So far it's been both 
gooaandbad. 

To be fair. Victory Records eventually apologized for the racism and idiocy 
of the One Life Crew record they released. Yet to many, that label continues 
to epitomize violent, macho ana thuggish mentalities, as well as crass over¬ 
commercialization and commodification of hardcore and punk. All of these 
things have always seemed to be the antithesis of what Boy Sets Fire 
represents. What are you thoughts on all of this? 

Well, as far as the commodification of punk rock and hardcore, if you are any label that 
puts out CDs and has national distribution, you are commodifying punk and hardcore. 
All of the labels we talked to? They wanted to be Victory Records. If you even mention 
that to them, they're like "Oh... We'd love to be in Victory's shoes!" We knew we were 
dealing with the aevil on one level, you know what I mean? I mean... I can't soy we lost 
faith in DIY, but it was so freaking hard for us that we decided to kind of go the other 
way [laughs]. And thot's why we got a one-off deal with Victory. If it sucks, we won't 
do it again. We talked to so many labels. They are all like that. They all want to make 
money. I don't care who you ore. I'm not goina to name the labels, because we still have 
friends there, but they are all the same, and dealing with them, they're all the some. 
It's the bottom line- and it's money. You have to be like that in America. You have to 
sell records or you go out of business and you can't feed your family. I mean, who is 
Victory exploiting? tney're not laying off thousands of GM workers. It seems like a pretty 
cool place to work. 

And as far as the perception that Victory epitomizes violent, macho and 
thuggish mentalities? 

People are going to have to get over that. Because Grade is on [Victory], Reach The Sky, 
who are not thuggish. Snapcase certainly isn't thuggish. Trust me. I’ve heard all of these 
arguments, because we argued about them in the van, so much. I was the one initially 
who was like. 'Yo. Let's go with Victory. Fuck it!" And they were all like 'Well, what about 
this? What about that?" And I was like, 'Well, OK. Initial. Ink & Dagger, The Enkindels, 
two of the biggest asshole bands in the scene. How come you guys aren't freaked out 
about aligning yourselves with that kind of mentality?" 
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Are kids soykig these things 
to you guys o lot now? 

To be honest, the backlash wasn't the maelstrom we 
expected. There haven't been protests outside our shows [laughs], 
people haven't been chaining themselves to the freaking merch table in protest. More people 
have been supportive than not. They're like “good for you. That took guts." I was shockea. I 
don't get the e-mail. Chad gets the e-mail, now. He said there has been some, but not much. 
Most of. it has been pretty positive. 

How do you feel about Victory providing music and merchandise for a hardcore 
porno film called "The Legacy''? 

Well, we're not stoked about it at all. Not at all. And that happened obviously after we signed. 
And actually it's kind of a really bad thing. Victory says that every band agreed to it, but if 
you talk to the bands, they didn't agree to it. So actually some bands are freaked about It. 

I mean. Boy Sets Rre isn't in that. Or else it would be very, very ugly. It sucks. It totally sucks. 
In fact, I haven't seen the movie, but I heard it's violent, too? 'Cause I don't necessarily have 
a problem with sex, obviously, but violent sex is weird. Not a good thing. It's a really stupid 
thing for Victory to do. What do they think they'll get out of this? Are porn people going to 
get Into hardcore? I don't get the mentality at all. 

Well, there was a big special on VH-1 about porn and rock, starrino Motley 
Crue and Kid Rock and all of the other artists linked with pomograMy. There' 


a big former porn director doing videos for Britney Spears and Mandy Moore. 
There's a big porn/rock connection. 

Well, I think It's stupid. Even from a business perspective, it's stupid. 

So does it just make you uneasy that you are guilty by association? 

Oh yeah, totally. It does for me. All of us were like "What the fuck?" At first. It was just too 
unreal. Apparently Reach The Sky's music is being played over a murder scene? We're just 
real^ ha^py we weren't included. That would have been almost a deal breaker. I mean, what 

What's more important? Music or message? Ideology or medium? How do they 
work together? Have they ever worked against eacn other in the context of 
Boy Sets Fire? 

Well, we've always had a really awesome 1)alance, I think. A really good balance. I love music. 
I've played music most of my life. I would listen to my parent's tap6s of Beatles albums and 
stuff like that when I was like five or six. I've always been in love with music. And I've also 
had a real passion for politics. I think we've all been like that. So I think they're equally as 
important. When we have a shorter set, Nathan has to kind of condense his message so we 
can play more songs I think that kind of affects It adversely. Not so much so that we might 
as well not play, but he has to really focus with a tight set time. But has it ever worked against 
each other? I don't think so. Actually, our most ramo friendly song, "When The Rhetoric Dies"- 
it almost sounds like a John Cougar Mellencamp song, but it's also one of the most political 
thing^s Nathan has ever written. It's about GM layoffs and how it affects real lives of people 
who nave to work and survive. People who don't give a fuck about who Green Day signed 
with. We look at it as a guerrilla thing. Like the song "Across Five Years", it's another radio 
friendly song... And it's about him coming out. It's about him being gay. The only thing we've 
ever said to Nathan was, just keep in mind, if it needs a "fuck," say "tuck" but don't just throw 
it in there [laughs]. 

The Clash succumbed to bad '80's pop, after some bad line-up decisions. Rage 
Against The Machine, in some peopled opinions, shoot themselves in the foot 
by being involved with Sony and other corporate entities, thereby negating their 
message. Peter Tosh wos ossassinated. Cnumbowamba look doomeato wollow 
in one-liit wonderdom. In your opinion, has there ever been a truly successful 
political band? 

Well, I would have to disagree with those statements about Rage. I love Rage. I think Rage 
is having a real impact. I mean, they're having Fraternal Order of Police protests outside their 
shows. That's awesome! 

Yeah. They shut down Woll Street for o doy! 

Exactly. To say that they negate their message by being involved with Sony? From a totally, 
purist standpoint, I can see the point, but shut the fuck up. You've got to almost deal with 

wmm 


the devil in order to beat him. The DIY and the underground scene doesn't 
have the means to do it on the level that Rage has done it. They are still 
outspoken. I've seen Zack on news shows talking about issues. That s more 
impacting than a kid babbling incoherently in front of twelve kids in some basement 
somewhere. Not to mention Bono's work towards forgiving third world debt. I consider old 
U2 to be political. 

So do you consider Roge and U2 successful politicol bands? 

I'd say yes. I'd say they are. 

Have there been others? 

I don't know. [Laughs] You mean successful as in bringing this rotten society down that 
surrounds us, or as in making money? 

As in hoving an positive impact. 

Well, The Clash impacted on me. I'm somebody. Often times. The Clash were kind of unfocused 
jn the political aspect. But like I said before, at least it's something. And at this point, something 
is better than nothing. I would have to say that Rage is the most successful political band. 
Even if 95% of the kids don't give a fuck, how mony records have they solo? 5% of that is 
a huge amount. I know that groups that work for Leonard Peltier or Mumia have said that 
letters and donations have come In that were solqly due to Rage Against The Machine. 

There's a solid argument for pushing your bond as for os possible ■ 
ond reaching os many new people with your stotements os 
possible, where ore some oreos tbot you will never compromise 
with this bond? I 

What we will never compromise? I can't see us ever crossing a picket line 
or a union line to play a place. And we'll never- have you ever seen those I 
things on MTV where bands play and girls in bikinis walk by? I can't see 
us ever doing that. I can't see us ever touring- let's say we had gotten . 
enormous, lixe Rage-1 can't see us ever touring and not paying the opening 
band. Or not treating people fairly. Or raising T-shirt prices to ridiculous 
extremes. I can't see us ever going ag[ainst our real, true, political beliefs, 
which, as of right now, is not necessarily a hardcore punk political belief. 

It's our political belief. 


You guys hod o line-up change before this record come out... 
Core to tolk about it? 

Basically, we were both going in separate ways. [Former bassist] Darryl 
[Hyde] loved his job. Loved being at home. He was a computer programmer, 
was really good at it. And contrary to popular rumor, he was going to 
sign to Victory, too. We had contracts with his name on It. We kicked him 
out. There wasn't bad blood, we ended on good terms. We were just going 
In different directions. 

Finally, on a personal level, here's the most common criticism 
I've heard regarding Boy Sets Fire: "Yeah, those guys are 
suMosed to be all revolutionary and political, but tney smoke 
ona drink beer all the time and nano-out at strip dubs on tour 
like any other rock n' roll bond." V\mat do you nave to soy to 
those people? 

[Laughs] Well, first, I want to know how they know about the strip clubs. 
Because that's another incredible debate, as far as who has the power in 
those circumstances. If you go to a strip club, who has the power? You 
feel like a dick. If you talk to anybody working In the sex Industry, most i 
of them, they have the power. They're making Incredible money. I've asked 
strippers and hookers and just people I see on the street "Do you feel 
exploited?' And they're like '.'Fuck no! I don't feel exploited! You know 
how much money I made? I made $75,000. You know how much money 
I would have made if I didn't do this? About $15,000." The whole thing 
about drinking beer and smoking... Not everyone can be straight edge. 

We don't have the will power. It's better not to. I'll give you that. It's 
100% better not to. When we can, we drink micro brewery. We drink i 
independent. It's not tested on animals. The smoking thing? It's an addiction I 
that goes back probably ten years. There are only two members now that | 
smoke, and will be quitting soon. The beer thing? We just like to drink 
beer. We try to drink micro brewery but we can't always. All of those 
kids should check themselves. I doubt they're perfect. But they're just 
not crucified by the world. [Laughs], end 
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You know him. You love him. Master of the Wang Files James DeWees finally gets cornered on his cell phone at his girlfriend's 

house to talk about Reggie, The Get Up Kids and the possible future of Coalesce. 


How the hell do you find time to do Reggie with The Get Up Kids doing 200 
shows a year? 

[Pause] I have no idea! I don't know, I just do. It's not really something I consider [taking] 
up time, it's something I do for fun. When I'm at my apartment at home and I'm jacking 
around on the drum machine or playing on the keyooard or something and just making up 
funny songs... When I worked at Pizza Hut, I lived down in the city but I'd have to drive back 
to the suburbs. But I hated driving in rush hour traffic so I'd drive up at I ] in the morning 
and the guy Lance- he's the Lance Attack guy, that's what we call him. We would just go up 
and demo songs. Just make 'em up. I'd sit down and start playing a drum beat and then aad 
a bass part and then do a guitar part. And in an hour and a half we'd have a song. If we 
liked it, it's cool and if we didn't like it we'd just erase it and do something the next day or 
whatever. 

Who's Lance? 

He recorded "Bitches Come And Get Some." That song on the new record, that one that's like... 
the cheesy one. The one that's got like that British, like '80's... 


By Ryan J, Downey 


So the first Reggie album is all from the Pizza Hut days? 

Aw, totally! It was going on before I was even in Get Up Kids. I was recording these songs on 
a four track and makina these demo tones for neonle and handing them out at Coalesce 


shoj^. Then Matt and I went into the studio ana did an actual four or five song demo. And 
we handed those out on tour. And then we got feedback that people liked it, so then we put 
out the CD. And people liked it. And then we put out another iD. 


And now instant fame and stardom! 

[Laughs] Whatever! It's Reggie! Duh! I think it's awesome that kids like it, 'though. I can't 
wait to actually have time to do a tour for It. It would be the funniest tour, because I would 
bring all kinds of crap with me. I told everybody that If I ever got to do a tour for Reggie, 
we're taking a station wagon and there are going to have to be eight people in the band. And 
we’ll all have to dress up. I want a different band In every city of the United States! I want 
to hire all of these people In different cities to be in Reggie. 


Yeah! The one that sounds like Depeche Mode? 

Yeah! Lance recorded all of the music for that on his recorder and then I re-did the vocals at 
Red House. And then he did "Dwarf Invasion." We did that In the basement of my old house 
in like 20 minutes, seriously. 

That's my guitar player's favorite song on the new record. 

Really? We made that up just because Jess from Coalesce was making up a song for his wife 
for their wedding and It was like... I mean, it was a good song, but it was a really, really 
mellow kind of Christian-y, love song for your wife, you know? And Lance was helping nim 
through it. I put a drum part on it for him. We were down there and Lance was like "Can we 
make a rock song up?' We had been recording this slow-jam for hours. So we just started 
fucking around and we came up with "Dwarf Invasion." I don't know how! I have no idea 
what I was thinking with that song! 

[Lots of Laughter] 

Dude! Honestly! I keep getting asked "How do you come up with this crazy stuff? It's so off- 
the-wall! It’s so cool!" Man, I iust turn on the tape recorder and go! "Areyou drunk when you 
say this stuff? Are you wasted?" I'm like "No, 'cause I do all of this stuff in the day time."^ 

[Lots more laughter] 

If I recorded at night I'd never be able to make up my mind. 

You're only wasted at night, right? 

Yep. Late at night! 


The Full Effect can always be different. 

That's what I wanted. If I did a tour and started in Boston, I could have my friends In bands 
In Boston be the Pull Effect. Then I could to New York, get people In New mk to learn the 
songs and be the band. Then I could actually tour in a station wagon! 

I'll be in the Midwest militia, dude. 

The Midwest militia? We'd probably get In trouble If we called it that! The FBI would probably 
tap on to us. 

So whv all of the mystique? Whot's with the Reggie character and whatnot? 

I don't know. I was trying to make up names for my friencTs band. I was getting coffee with 
them, just writing down names. And they were coming up with names that are really geeky, 
but the way they were sayina them, they were convincing themselves that they weren't geeky. 
They'^ like "Blah blah and BLAH BLAH BLAH!" You know, "Dancing Panda!'^And stuffiike 
that. The wav they were saying them was like "How bad-ass is Dancing Panda?!" and like, 
hl-fiving each other. They were like "Yeah! We're Dancing Panda!" 

Who were these people? Friends of yours? 

Just some friends of mine from my home town. I was waiting to go to work, getting coffee, 
and they were sitting there with a notebook writing names for their band So I just started' 
writing, too, trying to help them. I was coming up with names like "Fluctuation.' And they 
were hke, "No, that sucks!" I was like "you guys want to be called Dancing Panda! What the 
fuck are you making fun of Fluctuation for?!" [Laughs]. I'm like, yeah, it sucks! That's why 
I said it! I think "Common Denominator" was one ot the names I wanted to call them. They 
said something about "Lowest Common Denominator." I was like, "that sounds like a hardcore 





band." But see, if you were from Rnland, you could be called "Common Denominator" because 
it would be like [takes on pretentious Euro accent] mathematic. "Hello. We like mathematics. 
We are Common Denominator!" Anything that ends with a "tor" or "tar," if you're foreign, 
sounds bad ass. 

"We are Strength Of Chain!" 

'We are 8 Foot Long Puller Thinger!" 

So YOU came up with the Reggie name during this sequence of events? 

Well, yeah, I was coming up with really, really dumb, dumb names. There was this dog, that 
lives by my apartment, and his name's Regaie. And he's awesome! I used to just play with 
this dog all of the time. He's a big spazz! I don't remember what type of dog he is. and 
nobody ever knows what I'm talking about when I say this, but it's the same doa that the 
guy who wins the dog-owner look-a-like contest...? The one they put out in Readers Digest..? 

[Pause] I don't know what you're talking about, either! [Laughs] 

It's the dog dammit! 

[Lauohs] I'll take your word for it! 

Everybody around here just calls it a "Reggie doa." If anybody sees that dog they're like 
"that's a Reggie dop!" No one even knows what kind of doa it is! So it's like "Oh there's 
that... Reggie dog!" I don't know. I was just being stupid. It I'd ever make up a boy band, I 
always wanted to call them The Full Effect. And now I made up this thing, a new one now- 
a mariachi band that only does Oasis covers. And we're called 0-Laysis! O-LAY-SIS! 


Yeah. It's worked out that way twice. 

But they're not The Full Effect on record. Some people think that. 

No, no. I get letters from kids that are like "I think you guys are great" and "hey boys." I 
just gotta mark out one of the "s's" in boys! 

So how do you put thot stuff on tape? [Red House producer] Ed [Rose] told 
me you play the drums first? 

Yeah, I do the drums all by themselves first. 

He said you'll always be like "How was that?" and he'll be like "Uh, I don't 
know how the song aoes." [Laughs] 

Yeah! It's weird. 'Cause he will totally screw with me, too. 'Cause sometimes I'll play the 
drums and I'll turn around and I'll be like "is that good?' and he'll be like... "No!" III be 
like "What was wrong with it?" He'll be like "I'm just kidding dude, I have no idea! But if 
you thought it was bad then I'll let you play it again!" It's a cool way to record. It's weird. 
It's not hard for me now. It wos hard at first. But I practice a lot at home, doing it by myself. 
It's not a hard format of music, you know? It's pop music. Verse, chorus, verse, chorus. That 
one song with [Coalesce vocalist] Sean [Ingram] in it, that song was kind of tough. That song 
got weird. And, have you ever heard the blayer cover? 

[Laughs] Noooo...! [Laughs] 

That song was tough, too. It's on this comp, called / Love Metal. It's on Triple Crown Records. 



I just saw Oasis a few weeks ago... 

[Ignoring interviewer, singing in Mexican accent]: "Maybe! Ya' Gonna Be Da' One Dat Saves 
Me!" 

[Laughs] That's so bad, dude. I just saw Oasis, dude. They were awesome. 

We're playing with them. Somewhere in Europe. 

You're playing with them?! 

Well, The Get Up Kids are. 


[Laughs] 

Uh-huh! 

Reggie on 
Tri^ Crown 
Records?! 

Yeah, and I did 
it all on the 
moog. So all of that heavy guitar work is on 
kind of made it into a techno song a little bit. 


bar in Kansas City, they do this metal night... You've been there. 


the moog. I 
These guys at this 


Well, duh. Still, dude... 

It's some festival. That's what I heard. Some big outdoor thing festival. We heard that Oasis 
is playing. 

Will Reggie ever perform live? 

I hope soM'm gonna do a turn-table set this summer. 

Yeah? 

Yep. 

Has Reggie done any shows yet? 

Yeah! Where do you think AC LaRock came from? [The character in the beginning of 
Promotional Copy who orders a drive-by on Reggie-ed.] 'Cause he's a real person! And he's 
from Philadelphia! He hangs out in front of the church where they used to do all of the shows. 
Where all of the fights would break out. He was this bum. He was outside talkina about how 
old-school he was. We were standing out by the van, and we were hanging out before the 
show. The very first show of the last Get Up Kids fall tour was a Reggie show. So, we're oil 
hanging outside. He starts talking to us. We're talking about Public Enemy and Run D.M.C, 
EPMD. All of this stuff. He's reciting all of these lyrics. And I have all of this old-school rap 
on CD in the van. I turned the van on and startea playing all of this rap music. And he's out 
in front of our van dancing, and he's giving us high-fives and telling us how cool we are. 

So we bought him a 40. We ended up buying him two 40's, actually, 'cause that guy drank 
pretty quick. And then we gave him a free Reggie shirt that didn't fit him, and made him 
introduce us. And he also sang "Happy Chickens!" [Laughs]. And then he wouldn't shut up! 
He started free-style rappin'. And he wouldn't get off the stage! [Laughs] And there's these 
pictures from the show of Matt standing there with his arms folded looking at him. AC LaRock 
is just up there, arms in there, telling all of these little tiny kids from Philly: "girls gonna get 
your panties wet!" The most fucking weird shit. And we're just standing there going "What 
are you doing?" 

How did you get rid of him? 

What? Oh, lie finally just dropped the mic and walked off. [Laughs] 

So The Get Up Kids were The Full EHect that night. 


Yeah. The Hurricane. 

Yeah! They played it on their metal night. They played that Reggie song! It's fun to do. It's 
cool to be able to go out and do all of this band stuff where I'm working with all of these 
people. And it's also cool to just walk into my studio by myself and have total access to just 
sit down and make up weird music. 

Doino Reggie sounds like a lot more fun and a lot less serious than your other 
stuff. 

Yeah it's way less serious. All of the shit that goes down for Coalesce's sake and all of the 
shit that goes down for Get Up Kids sake, it's like man, all we are for every band, is a band. 
And for all of the people that care way too much about other people's lives or other people's 
bands or "your band gets popular so I hate you," or anything like that... Reggie is a backlash 
against all that, where I can just sit down and write it and it s totally fun. It s so obvious that 
it s for fun. The only person who didn't realize it was fun was Ryan, who does Hanging Like 
A Hex. He had to ask me if it was for fun. He didn't know. "You're not gonna quit Coalesce 
to do this Reggie band, are you? Who all is in this band?' I was like "just me." He's like "What 
do you mean?" His next question was "this isn't just for fun, right? Cause I heard it was." I 
heard another side project yesterday, and I'm gonna try to get this guy to do a split with me. 
Sean from Sean-Na-Na. It's coming out on Kill Rock Stars. It's awesome! It's like '80s R&B 
music. It's so funny. All the songs are about chicks wearing hyper-color t-shirts. I'm into 
hyper-color t-shirts for Reggie, I just can't find 'em yet. 

Do you think the songs turn out better when they're written off the cuff like 
thot, or do they turn out better when there's a little more scrutiny? 

It's hard to compare, doing a song off the top of your head like that with doing song that 
are rehearsed, and rehearsed and[ practiced. [When] you practice something, when you go 
in to record it you have a set idea of what you want. So you try to achieve that. When you 
go in and just sit down and do it- and you nave no clue what the song is supposed to sound 
like, you really just don't care! As long as It sounds good. I mean... I'llhave my friends come 
in to the studio and listen to it and if they say "aw yeah, that sounds great, leave it like that!" 
Then OK, cool. Right on. Then it's done. With Get Up Kids, you've got five people all having 
an idea of what a song should be like. As opposed to me having the final say in the studio. 
Ed hates It! I can so be like "Ed I'm paying you to like it right now! So like the song and 
shut the tape off!" It's cool to do It that way. 'Cause you really don't have an Idea of what 
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the song should be like. You just make sure you don’t spend a lot of money and... Cool. 

It doesn't sound like it's ALL fun and aames 'though. I think that "Thanks For 

» " sounds sorta serious, lyrically. 

at's a song that... I wrote that on tour. It's about being on tour for three months. I 
wrote that song with a drum machine. That's another song that I never rehearsed, had never 
put a guitar part to it. All I had was that keyboard line and the drum part. I went into the studio 
and laid all of that down first. Didn't even have all of the vocals written, just some of 'em. I 
sat in the room and smoked a lot of cigarettes and drank a lot of coffee trying to come up with 
words. It was a lot easier for me to just sit there and start mumbling. So I'm getting words like 
"Mamana, Mamanon!" [Laughs] 

[Laughs] 

And we were trying to decide what "mamana, mamanon" would sound like in English. What 
words does that sound like? 

There's nothing wrong with doing your phrasing first. Hetfield does. 

There's that song on there where it starts skipping? I don't even know what I say there. Where 
I'm like "shit! It s a new CD!" And then I'm like 'rake it out!" I just gurbled all tne words on 
that part. Ed was like "what are you saying?" 

And you were like "I don't know." 

And he was like "I know you don't know!" There are demo songs where I don't have words. 
Five-minute songs with vocals- and harmonies even! But there's no words. It's just me going 
"Nah! Nah-no! Ba-da da doo doo!" It would be kind of embarrassing if that stuff got out. 


think. Like a five count but it's faster... With one break of 5/8 then you're back to a 4/4 beat. 
You should try doina that and see If people can hit It and dance to it still! If there's one kid 
on the dance floor that can catch the 5/8 break then he's good! If I can get people to break 
dance in off-time... (laughs). There would be a lot of pullerlmuscles. 

Or even if you could get people to mosh in off-time. 

Yeah... Well, Coalesce was trying to get people to do that for years, man. It never picked up! 
(Laughs) 

So with all of the attention you get with your solo project, do the rest of the Get 
Up Kids ever get jealous? 

No! Not at all. Matt is a part of It, still. He comes in and sings. Not Qi much on the (second) 
record as he was on the first one. He lives In Boston so it's a little harder to get him down here 
to play bass on It. With such hectic schedules, we had to do two days here and two days there. 
But Matt was finally able to sing on it. That's why we put out the CD on Heroes & Villains Instead 
of keeping it on Second Nature. 

So it keeps all of The Get Up Kids involved? 

Yeah. We all wanted our own record label, where we're eaual In it, we all share in It. With The 
Get Up Kids, The Anniversary and Reggie coming out, we had a pretty strong label right off 
the bat. Now we can sign some other oands. 

Matt has a solo record now, too. 

Yeah. I play, very poorly, I play cello on it. I just want to say that Pro-Tools is really cool! 
(Laughs) 



Metallica puts those out. There are B-sides on import singles with demo versions 
that have phrasinjg with no lyrics. Just him g^oing "yeah, yeah, yeah." 

rd like to hear hliri do "Master Of Puppets" with justlike tne word "duh." He would be like "do- 
dee-duh-duh-duh!" That would be the way to learn that syncopation If you were In first grade 
choir. "Here class, here's syncopation as taught by Metallica." And then It would be like 'Tm 
Glenn Danzig here to teach you how to curl your R's." 


Are you? (Laughs) 

Well, I'm not autistic! (Laughs) Shit, dude! You've seen me drink! 

You're not any of those. So what's the deal? How do you pick all of this up so 
fast? 

I don't know. I just sit and fuck with it until I make noises that I like. "My Mom said if I turn 
the key, it will start. 'R' means back and 'D' means forward. When it won't go anymore, that 
means you have to get, uh, gas." 


I asked Ed if he thought I was a Danzig caliber singer and he looked at me with 
the dryest face and goes: "I don't think Danzig is what you should be shooting 
for." 

[Laughs heartily]. Ed's crazy! 

What if Axl sues you for putting W. Ed "Axl" Rose as producer on the Reggie 
record? 

What? Axl's broke ass? He owes his record label about $25 million right now [laughs]. When 
we were doing the Get Up Kids record in LA, we would see major label guys checking out Indie 
bands at shows. And people would talk about Axl Rose and they would all talk about now much 
money he's taken out from his label for this new record. The guy who engineered the Get Up 
Kids record, Chad, he worked on it for like a day and got fired. Or something like that. 

He's got something like 37 instrumental songs on tape. They have names like 
"instrumental numoer 33." 

See, I have names for sonqs like that, too! I don't have names for a lot of these songs. That's 
why they end up being called like "beep beep dot" or whatever it is! I don't even remember 
the name of that song now! (Laughs) 

So you're getting into DJ stuff now. What's up with that? 

I'm really into that style of music. Especially scratch DJs. I just want to learn how to do it for 
myself. So I bought turn tables and I've practiced. When we're on tour, like in Japan, I've had 
people telling me what record stores to go to. I've been getting a pretty good record collection 
going. 

I remember Sean got you that Dillinger album. Did you do anything cool with 
that? 

Oh yeah! Music that makes no sense, mathematical music that doesn't fit into a 4/4 time 
signature, it's great for me! ’Cause I'm into that kind of stuff. It's weird to hear a DJ do it I 


So the Get Up Kids were on 120 Minutes. Could you ever see Reggie doing that, 
or will it always be more underground? 

I[ I tihl IT with Reggie I'd want it be lixe a sock puppet, 'cause I really hated sitting in front of 
that fucking camera! I hated it so bad! Robby and I both did. We were sitting in the back. We're 
the two loud people in the band. We're the ones always out really late. 

What's the deal with Coalesce? Is the band broken up? 

Well, it's so hard to say. Jess got married. His wife is pregnant. He's been working a lot. He's 
trying to get his life put together so they can bring a kid into the world. I know he^s still eager 
to do it because I hear about it all of the time. Somebody went over to his house, he's playing 
uitar, he's playing riffs off the records, blah, blah, blah. Sean and I went and saw the Casket 
ottery one niaht and we were hanging out. We actually practiced a couple of times, but it just 
never... Our schedules are so crazy. Sean had a second daughter. The Get Up Kids and Casket 
Lottery are gone all of the time. I know we all want to, because everybody does miss it. Nathan 
and I are keeping busy doing music, Sean and Jess are busy being [family men]. So who 
knows? 

It'll happen again, 'though? 

Oh yeah! When we had Sean come out to do that Reagie thing, we were so stoked to start 
workina on some new Coalesce stuff. Because a lot or the songs Incorporate some stuff that's 
in that Regale song. There's a lot more going on for those songs. He was really, really excited. 
Sean said that Matt from Relapse callea him and said "that song rocks!" So Sean was like "we 
might be able to do a record, just me and you!" (Laughs) We couldn't call that Coalesce, 'though, 
there'd be no way. We'd have to call It the Sean & James Motherfuckin' Yes! (Laughs) 

People have really responded to that song, huh? 

Yeah! I'm really glad, too, because that was a song I wrote pretty much off the top of my head, 
too! (Laughs) end 
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By Matt Fox 

Radio Shack - South Hills Mall - South Route 9 


Upon my scrutiny of mini cassettes, Geert Van der Velde, 
master of the weirding way (Shai Hulud's singer), says, "Buy the 90 
minute tape. It's more convenient." Granted, I shoulcl have purchased 
the mini tape recorder and cassettes prior to going on the town with 
Poughkeensie's own, Shai Hulud, however, if I haan't, I wouldn't have 
had the pleasure of hearing Hulud's guitar player Matt Fletcher, The 
Fletch Capacitor, play a little ditty on the keyboard for me. 

^ "I wrote this when I was in high school. Went something like 

After approximately 20 seconds of a dark yet pretty melody 
courtesy of Fletch, (he doesn't like being called that, 'besides', he 
points out isn't someone in Pennywise named Fletch?') we exit the 
Shack and make way to Not Just Collectibles, again in the South Hills 
Mall. 

Epilogue 




Fletcher comments: "We just left the Radio Shack and the 
alarms were going off meaning that, apparently, every one of us stole 
something... But they didn't stop us." 

Let's thank our lucky stars for that, Fletch. 

Not Just Collectibles - South Hills Moll - South Route 9 

This is my kind of shop. Seeing Six Million Dollar Man 
merchandise brings a smile to my face and a warmth to my heart that 
only nostalgia warrants. And who in their right mind doesn't love 
Planet of the Apes Viewmaster slides and 1970s Corgi Superhero cars? 
It seems as if the Huludies share my enthusiasm, as they respectively 
disperse to different corners of the store, catering to their own interests 
and childhood memories. 

Hence the name of the store, Geert Muad'dib beckons me 
to look at some Metallica photographs that are for sale. Actually, I 
would guess Metallica photographs are collectible. Maybe, the 'Not 
Just' in Not Just Collectibles wasn't referring to said pictures. Anyhow... 
||Who is your favorite Metallica member, Geert?" 

"Probably the bass player, what's his face." "What's his 

name?" 


"Jason Newstead? " 

"Yeah! Kirk Hammet rules too." 

Yes, he does. Only a fool would disagree. 

In the poster rack with the Metallica shots, we find pictures 
of people we believe are involved with Korny Biskits, or something to 
that effect. With more confusion than care, we spend only fractions 
of seconds trying to confirm our suspicions. We aren't sure who they 
are, nor do we care. 

I notice a wide-eyed Matthew Fletcher perusing old movie 
posters; It looks like he has just seen a ghost, or perhaps, a zombie? 

"What have you there, Mr. Fletcher?" 

Fletch suddenly adopts a dramatic stance, and with the 
demeanor of a character in an Ed Wood movie, he replies, "When 
there's no more room in Hell. The dead will walk the Earth. George 
A. Romero's, Dawn... of the Dead." 

Original Dawn of the Dead poster. Pretty darn cool. 

"I trust you are a fan of the 'Dead' trilogy?" 

"Moinly, that Dawn of the Dead, although Night of the Living 
Dead is quite a classic. That Day of the Dead, it's bad, but in a good 
way!! The others you just potto love." 

I know exactly what he means; we all do. Being a fan of 
The Amazing Colossal Man, Phantasm, and countless other movies that 
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are bad, but good in a way, I appreciate his penchant for zombie 
b'lms. Me, I prefer The Muppets and sharks myself, but I've been 
known to zombie obout with the best of them. Watch for the Zombie 
Apocalypse EP on Ides of March soon (shameless plug). 

Now joined by Hulud's roadie supreme, Travis Caliboss, 
who is sinaing Metallica's version of "Am I Evil?", the three of us 
sporadically comment on the posters of the movies we love. We 
come across the gems that are Jaws, Jaws 2, and Creature from 
the Black Lagoon. Since Fletch is keen to the foct thot Jaws is a 
favorite of mine, he comments, 'That's that shark movie right?" 

That it is. 

"Now that's just a good poster!!," barks Matt while 
holding a 'Creoture...' poster. '^It's good because it's this old style 
of painting and you have the creepy letters that say, [visualize 
grand hand aesture] Creature from the Black Lagoon. It looks 
old, not like these fancy photos nowadays with airbrush. You know, 
to make Paula Abdul look a little bit skinnier. Make Travis Stewart 
(Caliboss) look a little less hairy. 

Speaking of Caliboss, he, aside from Calvin, from Calvin 
and Hobbes, would be the only other person in the world to have 
seen, "Chopper Chicks in Zombie Town." 

'It's definitely goofy.", says he while appreciating the 
Chopper Chicks jposter. 

Go ngure. 

"When the zombies come out, it's got all sorts of weird 
kooky music." 

Too many posters... 

Far too much time was spent looking at the movie 
posters. I'm surprised we left with our eyes intact. For brevity's 
sake, the following are some comments we made regarding the 
posters that inspired our random blurts. 

It Came from outer Space - "Xenomorphs!" - Fletcher 

The Evil Dead - "Awesome Poster!" - Caliboss 

The Relic - "Slept through it." - Fletcher 

Forbidden Planet - "Leslie Neilson!" - Me 

The People Under the Stairs - "Bad film, but it's good!" - Fletcher 

Demonic Toys - "How about. Demonic Toys vs. Dollman vs. Puppet 

Master?!" - Fletcher 

Hulud and company in front of movie posters is worse 
than Reed Richards at a science and technology convention. It's 
best we move on... 

Enter Chris Cardinol The Warhammer. Chris is Shoi 
Hulud's new drummer that has been garnering a lot of attention 
due to his talent and young age. His only noticeable flaw is that 
he isn't much of a Star Trek fan. Gene Roddenbury turns in his 
grave. 

"Chris, you're kind of young, do you remember any 
of the stuff in here? Come over here and check out these Star 
Trek plates!" 

"Oh no, you don't want me near Star Trek." 

Oh no, indeed! "Do you know anything about Star 


Trek?" 


Politely, "nah." 

"Nothing about Star Trek?" 

"What year are we talking about?" 
"1966-1969." 

Thinks... and again replies politely, "No." 


"Are you familiar with the characters at oil?" 
"Somewhat." 

'Who's your favorite?" 

"I kinda like Spock just because of his ears." 

Lucky for fans of Hulud, a knowledge of Star Trek isn't 
a prerequisite for joining the band. 

Enough of Not Just Collectibles, which for the record, 
in my opinion, featured nothing but collectibles. 

Onto yet another shop in the almost barren South Hills 

Mall... 


Epilogue 


the 


ng a goofy face in tl 
IS, "I olways make silly 


Upon being called out for making a goi 
camera prior to entering HKT, Fletcher states, "lam, 
faces in the camera but whenever I get the pictures back I feel like 
a schmuck!" 

You reap what you sow, Fletch. 


HKT / Japanese Animation, Toys and Hobby - South Hills 
Mall - South Route 9 

Excitedly, as Fletch lures me to a display case, he says, 
"I'll show you what you guys ore getting me for my birthdoy!" He 
points out a "wasteland robot" as he puts it, named L.E.D. Mirage. 

I have never been all that interested in Japanimation 
and since I already know what I am getting him for his birthday 
(A Leatherface doll), I showed more interested in something called 
Pepsi-Man, whatever that is... 

Baffled by the Pepsi-Man I say, "A Pepsi-Man? Would 
you like o Pepsi-Man? What is a Pepsi-Man? Is his arch enemy 
Coke-Man?" 

No one seemed to pay attention to my ramblings 
regarding Pepsi-Man so I crumble and ask Fletcher about this 
"wasteland robot" he has his heart set on. 

'Whot do you have here. Matt?" 

"I have an L.E.D. Mirage model, with flame launcher 
[he is reminding me of Ralphie from A Christmas Story talking 
about a Red Ryder BB gun), from the Five Star stories, which Pve 
never seen, but the model sure looks cool and I want to put together 
a neat robot that's going to take me hours. And I'll probably break 
four or five of the pieces and cuss and smash the rest of it." 

Sure sounds like fun! 

"I wonder if they sell Red Ryder BB guns," I muse 

aloud. 

Matt retorts, "You'll shoot your eye out!" - Where have 
we heard that before? All good men are familiar with A Christmas 
Story. Way to go, Fletch!! 

At this point, we ore asked how we are doing by HKT 
employees. "Pretty good, pretty good.", Fletch ond I respond 
almost simultaneously. Out of sheer silliness, I ask if they sell Red 
Ryder BB guns. Based on their laughter, I gathered that they 
understood the reference. "No, No. Don't think so.", one of them 
says; 'That would be cool though, wouldn't it?" 

Yes, it would be cooC but I don't think it's very Japanese. 
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Epilogue 

We were a little too rowdy for the store manager who kept following 
us around and asking us if we needed help every time we tried to take a picture 
with some merchandise. She wasn't very nappy about us manhandling the store's 
wares. Understandably so. 

"Did we get kicked out?". Fletch osks. 

Chris responds, "No, we freely left." 

'Well, they were about to [kick us out}. Any second, they were about 
to." Matt points out. 

I have to agree. She was definitely getting annoyed. 

Caliboss actually applied to HKT for employment. Knowing this. Matt 
vocally observes, 'Travis's chances of getting hired there just went down the tubes." 

Sorry about that Travis. Hopefully, she isn't responsible for hiring... 


players having Pro-Circuit names, the Frisbee of choice olso has a nom de plume; 
It has been officially dubbed 'The Meat Grinder.' I wonder if Geert, being vegan, 
is ok with that... 

More than 15 minutes has passed. Two cars were hit. Three innocent 
girls and too many vehicles to count were threatened by The Grinder's many flights. 
We're sweaty. We're hungry. Let's eat... 

As we eat, Jared coughs a lot and many a great things are discussed. 
Topics such as He-Man, Superman 2, and Thundercats lunchboxes, salted cantaloupes 
and Rolling Rock's lack of key lime pie (much to mine and Fletcher's dismay), just 
to name a few. Dinner has been eaten, the check has been paid and the waitress 
has been tipped well. It is now time for Fletcher to head to the slave mine that is 
the Wolmart, graveyard shift. Heading off fearlessly, he leaves us with only three 
words, "Fight tne power." 

That we will, Fletch. That we will. 


Prologue 


Epilogue 


We exit the mall and collectively decide, we are hungry. The only 
logical stop in the town of Poughkeepsie, NY is the Rolling Rock Cafe, "Favorite 
hotspot or the young hipsters in the Mid Hudson Valley area.", soys Jared, the 
Grandizer, provider of Shai Hulud's low end assault. 

Being the 'young hipsters' we are. The Rolling Rock must be our 
destination lest we be deemed 'unhip.' That would most certoinly be a travesty. 
The Rolling Rock it is; image is ever^hing. 


Before our night on the town comes to a close, we decide to rent a 
movie, it's too late to go to a Mom and Pop store. Blockbuster it is. While in transit 
to Blockbuster, we deliberate over which setting is less original, the jungle in 
Predator or the city in Predator 2, as Queen's 'Bohemian Rhapsody' rocks solidly 
in the background... 

Blockbuster Video - North Route 9 


Rolling Rock Cafe - Sooth Route 9 

We have arrived and The Rolling Rock is, as the kids say, "bumpin', 
"which means busy, by the by. I'll bet we will have to wait to eat. Boy, I hope not 
(stomach rumbles)... 

"Hi!! Table for six please. Is that how many we are? Yes. Six. Non 

smoking!!" 

Fudge,! 5 minute wait. Did I call it. or what!?! 

"15 minutes for this slophouse!?!", barks a playfully enraged Travis. 
Geert, concerned with taking our minds off our stomochs, asks, "How 
about a gome of Frisbee?" 

"Sure! Let's play a game of Frisbee, thot will be good!!" 

We mosey on outside, meet up with Michelle, Lindsey and Louren, the 
perfect strangers Fletch wanted to tell we were o swim team to. Chris and Geert 
begin tossing around the Frisbee in Rolling Rock's parking lot, replete with parked 
cars. 

"Be careful guys, we're in a parking lot!!" 

After almost having his legs severed oy a throw courtesy of Geert, Chris 
states, "A lot of people think they're too cool for Frisbee but we're going to prove 
them wrong." 

Prove them wrong, Chris. Hulud style. 

Frisbee tossing is a regular occurrence amongst the Huludies. Back in 
Florida, the band Strongarm, started The Frisbee Pro-Circuit; It lives on and now 
has a northeast branch. Matt Fletcher introduces the members of The 'Hulud Pro 
Circuit': 

"Let me see. We've got Jared 'squirrel-toe' Allen os 'The Crippler.' 
Travis Taliboss' Stewart as 'Vicegrip.' Matt 'Lord Humungus' Fletcher as 'Archangel.' 
Chris 'Inner Dam' Cardinal os 'The Warhammer.' I don't know wbat the hell Geert 
is. And Matt 'Moppets' Fox as 'The Liberator.' 

"Geert doesn't have a name yet?" 

"I Don't know. I've heard him babble things off. Windmill Jousting 

Jockey?" 

We'll probably have to let Geert decide on that. In addition to the 


'They don't have it, of course." Travis is referring to the animated 
movie Wizards that he was so looking forward to renting. Disappointed, he scours 
the shelves for a worthy substitute while Chris ond I Iook for something to pique 
our interests. 

"Ever see Close Encounters of the Nerd Kind, Chris?' 

"No, I haven't." 

No one has ever heard of this movie!! I don't think I dreomt it. I 
swear I sow it. Am I crazy or does this movie exist!?! 

"Well, it's funny. It's a spoof of Close Encounters... of the Third Kind." 

"I thought that was a spoof in itself!" 

Oh boy. Lucky for fans of Hulud. a knowledae of oreat science fiction 
films isn't a prerequisite tor joining the band. Probably nest that I don't mention 
Blade Runner. I'm afraid we may nave to kill him if I do. 

After possibly renting, Marty, 976 Evil, The Deer Hunter, A Hitchcock 
film, ond The Misfits, Travis and I agree on Spartacus. Spartacus it is. Could we 
have ended our night on the town on higher note? Well... I would have enjoyed 
some key lime pie... 

Epilogue 

Funny comments were thrown about the whole night. Here are some 
of the highlights that made me chuckle. Enjoy... 

"There is a poo on the ground...and I don't mean the bear." - Jared. 

'When Jerry Garcia died, we [Jared, Fletch and Travis) lived in Norman, 
Oklohoma. All the hippies hod a wake and Jored Allen and (our friend) Joey Whitt 
wore shirts to it that said 'Now I'm Grateful." - Fletch 

"Elvis smoked? I knew that he was doing drugs but I didn't know he 
smoked!!" - Geert 

"If you fall asleep watching TV on the couch and wake up at 2 in the 
morning. Predator will always be on. Always." - Chris 

'What do you meon you're not a Hitchcock guy!?! What the f #* k 
does that mean!?!" - Travis to Chris end 
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"NO SLEEP IN PORTT DAYS 



From the ashes of ANOTHER VICTIM and HERMON DEKALB comes 
DARKER DAY TOMORROW. Their new CD '’No Sleep.in Forty Days" 
combines the best elements of hardcore, metal, and even some good 
old-fashioned rock and roil. Their dynamic song structures will floor 
you. Only $10 postage paid,- payable to Paul Oresch in U.S. funds. 

Heilstar Hecofils 

IbZ Upper James Street, Suite 335, Hamilton, ON, Canada L9C 3A2 
w w w .T e dstarrecords.net 




EQUAL 

VISION 


EQUAL VISION RECORDS 

SPRING/SUMMER'00 


THE STRYDER blast out of Long 
Island with twelve chunks of 
teen-angst-ridden rock 'n' roll. 

THE STRYDER - MASQUERADE IN 
THE KEY OF CRIME - evrSG 


ONE KING DOWN are back 
together with Rob Fusco. 
They're heavier than ever. 

ONE KING DOWN - GRAVITY 
WINS AGAIN - evrSS 


*Bart is saying, 
"both records will 
be out in June." 




EQUAL VISION RECORDS - PO BOX 14 • HUDSON NY 12534 
bttp://wvvw.equalvision.com * credit card orders call 888-EVR-EDGE 

















Boon BIDIUUICE 


The Phenomenon ophreving 


4^tr> 


NEW 6 song EP Available on CD or lO" vinyr* 


t Cages 4. Calendar 

2. One fertile Braves 5.StanatZere 

3. Uniontown 6. Undefeated 


FAT611-2 


Produced, engineered & mixed by: 

Stephen Egerton, Bill Stevenson & 

Jason Livermore at The Blasting Room. ^ 

Wreck Chords P.O. Box 193690 Son Froncisco, CA 94119 j 


JL.X: 













































www.TheHardcoreStore.com 

^ (no pervert, not that kind of hardcore website) 



hardcore • emo • metal • punk • indie • noise • clothing • collectibles • auctions • 
interviews • message boards • 3500+ items • 300+ indie labels • easy-to-use product 
search • secure online ordering • open 24/7 ' the whole nine yards • oh yeah! 


technologically challenged: 
call (215) 203-8379 for a free print catalog. 
stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details. 








































































































Name, age, D.O.B. 

Tim Latona, 22,03/21/78. 

What band do you rock in? 

The big fat Botch. 

What previous bands have you been in? 

None really except for jazz bana in high school. 

What kind of drums, cymbals etc. do you play? 

I guess I'll give the long answer cuz I don'tknow what you 
want... I play a Yamaha Maple Custom Kit 10x12,11x13, 
16x16,18xz2. A 7.5x14 Pearl Maple Free Floating Snare. 
All with Emperor tops and Ambassador bottoms except the 
bass batter and snare batter which are powerstroke 11 play 
“II ’ 1^' I ' t one Sablan. 14 A custom hi-hats, 


18 rock crash, 18 rock crash, 20 ping ride, 19 K custom china^ 
and a Sabian 14 china. 

What put 0 spark in your mind as a child that made 
you want to start playing drums? 

Tommy Lee, I think. 

What is your favorite Botch song to play ? 

"Dali's Praying Mantis." 

Have you written any Botch songs? 

I take care of the way that our songs sort of get away from 
the 


and come back at weird times but it all wraps around. I will 
also make suggestions about the note choice in certain songs. 
I write any piano parts and I wrote the chant at the end or 
fVe are the Romans. 

What is your favorite breakfast cereal? 

Mountain Dew. 

If you had to choose between being deof or being 
blind, what would you choose? 

Deaf. 

Do you use double bass? Why or why not? 

Yes, cause it makes me metal. 

You are a real estate agent and I am your client. Tell 
me why the (Tacoma/Seattle) orea is such o 




wonderful 
place to live. 

Seattle is one of the most beautiful areas in this country. It 
is green and we are less than an hour from amazing hixing 
in the mountains, swimmina in the ocean. Two hours from a 
foreign country, 5 hours from the desert. We have 
it all. 

Coke or Pepsi? 

Coke... Hhowever Mountain Dew Is a Pepsi 
product that I favor heavily. 

AM or PM? 

PM 

Cots or dogs? 

Dogs. 

Did you ever take drum lessons? 

for a little while, mostly snare work for band. 

What was the first punk show you went 
to? Any interestino stories of that snow? 

Seaweed at the Green River (ommunity College. I got floated 
for my first time ever...it was so cool. 

Who were some of your main influences when 
you first storted olaying drums? Who are some 
of your main influences now? 

Tommy Lee, the guy from BonJovi, Roboit Sweet from 
Stryper. 

If you had to be stuck on a deserted island 
with anyone in the world who would it be and 
why? 

Macbuyver, I am pretty sure he could get me off... 

He-he. 

Most embarrassing moment? 


I don't get embarrassed easily. 

If you were a professional football player what kind 
of dance would you do when you scored o touch 
down? 

The roger rabbit... Then the running man with the cabbage 
patch on top. Then I would get on my hands and spin around 
like a top. 

Thoughts on menstruation? 

Well, lam not sure If you mean menstruation. I still have not 
started my period yet so I am not sure what to expect but 
my mommy said that it will come soon and to be patient...she 
says I am a late bloomer. 

Do you, or hove you ever tried to impersonate 
Tommy Lee by spinning your drumsticks mid-song? 

No I think I overplay already, that would just add to me 
showing off to much. 

Shout outs? 

Argggggh, ohhhhhhh, aaaaaaeeeeeeeeehhhhhhgh! 
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SPITE 

‘^Bastard Complex’ 


CANVAS^'Canvas’ 


COMING SOON 


LIFE IN A 
BURN CLINIC 

individual Rites’’ 

lAs masters of high 
speed hardcore. 


IFMMriy KIRN THE 111^ 

Fiodimd I1c¥c Aasthi (iMliy b The Day) 


The sotttherR rock and roll posse khoom as Spite has been building 
a rabid following through non-stop touring. Musically steeped In the 
masters, they combine elements of AC/DC. Skynyrd and leppelln 
and fuse H with modern day metal. Produced by Machine 
(PItchshIfter). 

*ike realist band I have ever seen"" -LA Weekly 

'True rage Is loose In America, and this Is the soundtrack” 

- Alternative Press 


Ambassadors of death/Jaiz/nolse/metal/to have fl^ly 
made It to US shores via their seif-tHled debut. Not for the weak. 

''summoning up everyone from NAPALM DEATH to EXTREME 
NOISE TERROR to CRADLE OF FILTH^ -Kerrang 

"8 out of 10’*-Terrorlier 


ALSO AVAILABLE 

luaisnRiisiK'biMWiRSt# NoaiirsNEGor 


Prastbetlc Record* 6230 Wiithire Blvd. #128, Lo* Angdc*, €* »3«6S 
www.pro*llictiarecord*.ceni * e-nudl: *upcr*ataii9Mi,cein 
Dictribiitcd cxdusiwly by Metal Blade Record* Inc. 



























album dissection: lUlU UGIGOMQI escape artist records 
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plioloprapliij and video still bn lason ti e 11 tn a n n 

I've been pulling off wriling ihis review for guile some lime now. Nol because I dreoded il, or didn'l like ihe record, very much lo ihe conlrory in foci I 
simply knew it would lake a long lime and ihere's no way I cauld pul inlo words exoclly ihe impocl ibis record has had on me or give it whal il iuslly deserves. Allhouah 
these personal reviews seem to come bock to haunt me every so often, I suppose I should start at the beginning... 

L J ’jT" ' Oiving them o fair shot. I'd seen Ions of reviews, witnessed the 

hype due lo Hydra Head characters being involved and continuously heard that one word that plagued the band over its first few years - Neurosis. I didn'l know any Isis 
tans, I d never actually heard Ihe band and, although I was out of town at the lime, I was given reports of their show in louisville over the Summer of '99 being 
disastrous (the bond later told me il wos one of their worst shows ever). What was there lo draw me in? Nothing, I thought. 

In late 1999 1 happened ta see their Mosquito Control EP open in the office while at work one day. Since I had judged them without ever oclually hovinq 
heard them, pul it in Ihe CD player so os to nol be (loo big) of a hypocrite. What I heard effectively created the soundtrack and mood for the next 6 months of mv life. 

The thickest, most inten^A nrAnn nf Hnrlcnocc nnri (oncntinnni miicirnNAnfk I'fl AtiAr ii.._ f __ i-i ■ ■ ■ ^ i 


... «u,.y zuuu 1 lotnea a new oona, ine NQiionai AcroDQi, and my first trip with them happened to be a four day jaunt through the Midwest with Isis. None 
L, .. I . I , ° f M only I was actually a fan at the time, and rumors of Isis being an unfriendly bunch preceded them. Thankfully, those rumors proved to 

(ripnd !nT^. t ^ "k’' TP fefeto/, breaking gtound at every moment and mystifying nol only all in attendance at every show, but also my entire band. We became fast 

friends ""d ruck up a ban .|o-band kinship that I equaled with being in The National Acrobat almost as much as I did with my brotherhood with my bandloles 

pi . k "’f 'T"' “f «“fte" “setl "> them) powerhouses of heavy hardcore. Instead they go for higher ground, reaching out in every direction Their arevious 

is olt P" ik f T*''' u 'T,' ''""'P i" interesting ml unsuspecting moments. AaL Turner gives his vocol 

iect o3 emhrTp it I fiPnT k? n'H ^ T V'T “"‘‘.T" T""' tlte mlire album the guitars, played by Turner ond Mike GallaghL, alternately 

attack ond emb a e the listener, while Chff Meyer s keyboards and electronic elements move like water through rocks creating o soothing blanket of sound in front ond behind you at all limes^ 

,pdpfin« linkings k ""s "ny 0 her moment in fetoo/ore its captivating grooves led by the rhythm section of bassist Jeff Caxide and drummer Aaron Harris. Harris' booming and bellowing drum kit 

!lnib£pom ° ^ ° ° “P soree of the catchiest moments. Caxide more than holds up his side of things with 

oj Celestiol'i power also resides in its flawless production. Produced by Matt Boyles (Botch, Waxwing, Pearl Jam) and recorded at the Outpost in Massachusetts Ce/esfro/sounds thicker tiahter 

metallic approach. The entire disc emits swelling and pulsing waves of beautiful brutality. 

I’ll have to disagree with my Superhero pal, Ryan Downey, for me. Celestials 
without a doubt the best album of 2000. {Since writing this review, Isis has released S6NL>05, 
the final chapter of Celestial, on Neurot Recordings. It Is a fitting end to the album, featuring 
amazing new songs and a remix by Godflesh's Justin Broaderick.) OOOOO 
•Ryan Patterson 


Ryan Patterson spoke with Isis vocalist / guitarist / designer Aaron Turner 

earlier this Summer about the album's themes, concepts, artwork and recording. 

Where did the alhum title Celestial tome from? 

You're maybe starling with the hardest one... 

Welt maybe that relates to the next question. Is this album concept 
based like the last two releases? 

Yes, it is. Basically the whole premise of the record revolves around this story 
that I made up that, much like the other records, is a metaphorical approacn 
to the subiect matter I'm writinq about. I think with this one I tried to approach 
it with a less personal point or view. Basically I tried to write it more like a ■' 
story and more like a mythological sense. I tfied to write about all these subjects 
that were political and personal and social and weave them all into this one story. 
So basically all the songs were based on this one story that I wrote which is included 
in the record, but it's in a very abstract form. So I culled all the lyrics from that for 
the LP and for the EP that's coming out in the Fall. Celestial is a title to me that implies 
something almost heavenly and very very grand. I guess the theme of the record 
relates largely to... Fuck man, I'm going to start delving into New Ageism here... 

1$ that something that you're into? 




the record and the title all relate to that idea. 

I've been told that the artwork is really dark and almost depressing. 

Yeah, It s dark but its a lot more colorful than our other records. One thing about the 
title. Celestial, for me is that it implies something optimistic in the sense that a lot of 
people write about doom and the downfalls of humanity, but they don't see any sort 
of positive resolution. I think Celestial is about that for me. The artwork is dark and 
sort of foreboding, but I think there's also an element of hope in it as well So I hope 
that comes throujjh with people. Becouse I think the lyrical content in hardcore is 
generally pretty dark and depressing for the most part. I think that definitely Isis hos 
dealt with that in the past, and will continue to do so on this record ond others. 
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but I also want to fuse an element of hope into the artwork and into the lyrics, story and 
concept. 

It seems that Mosquito Control and The Red Sea are really dark and heavy in 
an emotional sense. But on Celestial, specifically in the first song, there's an 
almost upbeat feel. Was that a conscious effort? 

Yeah it was a conscious effort. Again it relates to bringing something positive into the record 
and into Isis. I don't think that everything necessarily lias to be inherently dark. I think a lot 
of the things we're dealinq with are pretty dark and the music itself Is pretty dark, but that 
doesn't mean that it has to be devoid of melody and space. Elements of that makes the heavier 
parts that much more apparent and effective, you can't have just one without the other and 
have it remain interesting. So. definitely we still focus on being heavy, but make It interesting 
by adding melody and things like that. 

There's certainly a wider range in general, especially musically. 

Well, It took us a while to find out what we wanted to do and what we were good doing. 
Obviously, we had paid homage to all our influences and people know where we're coming 
from to that extent. Hopefully with the new record people will begin to realize that it's not 


just 



Neurosis, it's not just the Melvins. People will begin to pick up on other things that we're into 
and hear what our own sound is, we definitely started to define that as well. Not that an^hlng 
can truly be original these days. Hopefully we're doing thinas in a way that is slightly different 
than they've been done before. People can pick up on the tact that we're not Neurosis clones, 
our influences come from much beyond the realm of hardcore. 

Like you said, this time the band has definitely become Isis. Instead of beinp a 
bond putting out records, suddenly it seems like you're o full unit. Everything 
reolly seems to click now. 

Yeah, I really don't know what happened. A lot of people have said that since the LP we've 
become a different band, that record is a total departure for us in some ways. Live now, and 
just as a band in general, we play better together. It's a matter of us being together for a 
while, especially Jeff, Aaron and I. We just finally now, after a few years of paying together, 
figured out what it is that we want to be doing and how everyone in the band works together. 
It's just one of those things, man. Some bands just click from the beginning and be fucking 
awesome, but for the most part people just have to work until they get to the point where they 
realize it's really working and what it takes to make it work. We just recently reached that. 
The LP was a big factor in that for us, I guess. 

Did you toke a lot of time off to write and record the album? 

We worked on the material for a really long time. Everybody has jobs, obviously, so we can't 
just take off to the mountains and taxe 8 weeks writing material (laughs). It would be cool 
if we could do something like that. Basically it was done in our spare time. Everybody took 
time off for it, but we switched up days, did stuff on weekends. It wasn't like everybo^ was 
there at every day of the session, but everybody put as much time as they could. We definitely 


put in a lot of time working on the record. Matt (Bayles) pushed us really, really hard and 
worked hard to get good performances out of us. Uh, yeah, we did put a lot of work Into it 
(laughs). 

So, why the decision to record with Mott Bayles? 

We'd pretty much exhausted the possibilities of people in this area that we wanted to work 


with, there just wasn't anybody that we really felt like we clicked with and had done stuff we 
were really impressed with. We had talked to a lot of people about doing the record. Some 
people were too expensive, some didn't have the time or it wasn't something they could 
dedicate a lot of effort to. Because we wanted someone who would put a lot of work into the 
record. We met Matt on tour and we got along with him really well. Once we heard (Botch's) 
IVe Are The Romans we were convinced that he would be a good person to do it, because 
that record sounds fucking phenomenal. We clicked with him well on a personal basis, which 
was the most important factor, and liked what we'd 
heard that he'd done. He seemed into really working 
on a record, so that's what it came down to for us. 

So he definitely was a producer os well as 
an engineer. 

Certainly. I mean, he didn't have any hand 
in writing or arrangement or anything like 
that but he definitely pushed us a lot. He 
made us work, if there was a mistake he 
wouldn't let it go. He'd make us sit for 
fuckinq hours and hours until it was done 
right (laughs). In that sense he was an 
invaluable asset. 

Where was it recorded? 

It was recorded in Stoughton, Massachusetts, 
which is about an hour from here (Boston) 
at a studio called the Outpost, which is 
where the new Cave In was recorded as 
well. Converqe has recorded there. Cast 
I Iron Hike, a lot of bands from this area. 

It was near us so we felt like it was a 
comfortable environment for us. It's a little 
bit out of the city so we could escape the 
stress factor, but It wasn't too far from 
home. So we could go home every night. 

One thing about the recording that really 
stood out to me is the drum sound. It's really 
warm and natural and roomy, without being 
a Steve Albini, lo-fi kind of drum sound. Was' 
that a result of the rooms there or Bayles? 

That was the rooms and also Aaron Harris our drummer, his doing. I think the drums have 
always played a fucking huge part in Isis and it's always been an emphasis in recording as 
well. Aaron has very specific ideas about what he likes and what he doesn't like and he and 
Matt spent a lot of time talking what sounds on other records he likes. What Aaron likes and 
how it would oil match up with the record, so I'd say a large part of the drum sound has to 
do with Aaron. He knows his craft, he knows what (le likes and he and Matt really worked 
toqether on it. It came out great. Aaron really likes that 70's big rock sound but also had to 
add some beef to it so it matches up with the music. It's a good combination. 

Another thing about the Isis sound in generol is the guitors are probably thicker 
than any band I've ever heard (laughs). You eoch have two heads and cabinets 
that you use live? 

We fucking destroy equipment because of the way we play. We tune really low and play really 
loud, so for normal guitar amps that just destroys them, especially tube amps. Which is what 
we've been using. But now we're trying out a new method where we're using a tube preamp 
hichdefivi 



and a solid state power amp, which delivers a cleaner louder signal. Guitar sound has been a 
huge focus for us. Ever since the beqinning we wanted to be loud and heavy as much as we 
possibly could. If feel like up until tnis record, live we were always way heavier and more 
powerful. I wanted to capture that on record, so that was another focus of Celestial. I also 
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think that Mike and I have both spent a lot of time developing our own personal guitar sound. 

We didn't want that to get lost on the record so we spent a lot of time doina that. We tune all of Clit 

really low for our normal tuning and even lower on some songs, that just ados to the kind of especially 

weird quality of the guitar sound. create all 

I feel like a lot of times when o band tunes really low you can loose the low end 
on a recording. The low end is really there (on Celestian without destroying your 
stereo speokers. You can really feel the low end, which is a huge accomplishment, 

I think. 

Oh, thank you very much. Again, a lot of that credit is due to Matt. He's the real deal, he 
works in rock studios so he knows a lot about sound. He really got the best sound he could 
with what we were working with, and we spent a lot of time working on the sounds on our 

,-^_ own. It's a combination of our work and Matt's 

\ work. 
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I know we touched on this before, but it 
seems like from the beginning you guys 
hove proudly worn your influences on your 
sleeves, like in The Red Sea 
citing Melvins and 
Buzzoven ond the 
Godflesh t-shirts. 

Obviously I understand 
the humor in the 
Godflesh t-shirts, but 
was this done os o 
reoction to the Neurosis 
comparisons in the 
beginning? 

I Well, I think it was partially 
that but it was also the fact 
that a lot of other bands 
really fucking rip off other 
bands really hard and don't 
acknowledge it. Every band 
has some influence that you 
can pin point whether you 
acknowledge It or not. With us 
It was just like here's a great heavy band that's 
largely ignored by the hardcore community. So, 
it's not only us paying homage to them but it's 
hopefully going to bring them some kids who like 
us who would also be into them. Godflesh the 
Melvins and Earth are all bands that have been 
hugely influential to us. They are known, some to greater extents than others, but in the 
hardcore scene a lot of shit lilce that is overlooked. Mainly because those bands don't cater 
to the hardcore scene. I think we won't deny our Influences because it's obvious to a certain 
ptent in our sound and also we just want to give those bands credit for what they've done 
for hardcore and for us personally and as a band. 

I think It works. I'd never really heard Godflesh until after playing with you 
luys ond hearing that they were on important influence on Isis. Now I can totally 
lere that in your sound. 

One thing that s important to us, and a lot of bands In this area like Cave In and Converge, 
everybody has acknowledged the fact that It's Important for hardcore bands to draw Influence 
from outside their scene. Cave In is one of the best examples of that, their records are almost 
a fuck you" to an extent because they went from being a hardcore band to being totally 
spacey. The thina that makes our music strong and the thina that interests me about Cave In, 
Converge and a lot of the bands whose music I like Is that ttiey are influenced by rock or hip 
hop or grindcore or techno or death metal. Anything besides nardcore. Not that hardcore is 
bad, but you can't great something good within a genre unless you're pulling Influences from 
outside that genre. That's been a big focus for us as well. 
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in some songs it seems like the electronic elements, the samples ond keyboords, 
all of Cliff's parts, serve as almost o lead part. When vocols aren't there, 
-“11” “ the first song, they con nearly tate the place of the vocals. Do you 
i somples or somple other things? 

Cliff did most of the electronic stuff on the record I did some stuff as well. Most of our sounds 
aren't based on samples from movies or other audio source material like that, but from regular 
sounds. Keyboard sounds that he heavily distorts or radio signal that's processed through 
effects. Most of the sounds are created in that sense we build from other sounds that we've 
gathered, mostly oraanic stuff. Field recordinas and tninas like that. Cliff, Jeff and I all record 
things at home. Cliff records to computer, Jeff and I to digital 8-track. So a lot of that stuff is 
incorporated into Isis. 

The pulsing, submarine like sound that starts the album and reappears throughout, 
is there ony specific meaning there outside of being a texture behind the music? 

Without giving too much away, alot of what I deal with lyrically to describe feelings, emotions 
and ideas are natural elements like water, air and things like that. One of the natural themes 
of the record was water, because it's a very fluid record and that was a conscious decision on 
our part. The idea of water and drowning is also a big element in the record. So If that sounds 

like a submarine or 
something like 
\that sounds 
almost 
underwater, it 
was intended to 
heighten that 
I effect. 

So what's on 
the plote for 
Isis? Does the 
5NGL>05 EP 
close out the 
story of 
CelestiaR 
Basically, yeah. 
All the lyrics, 
music and 

-artwork Is all 

interrelated. So that will be the end of this conceptual chapter of Isis I guess (laughs). I don't 
think we'll ever do a record that doesn't have some type of conceptual content musically and 
/ or lyrically. This is the end of that story for me, but at the same time Mosquito Control, Red 
Sea, and Celestial \\oye all come from the same place for me. Lyrically I've been dealing with 
the same subjects or different facets of the same subject over and over, but a lot of these ideas 
will reoccur in Isis later. They'll just manifest themselves in slightly different ways. 

So SGNl>05 is on Neurot Recordings (see Steve Von Till interview in this issue), 

I assume were you excited obout that. Do you think it will cause people to 
continue to drow the Neurosis / Isis comparison? 

Well I think it's obvious to everyone that Neurosis has been a part of Isis in terms of influence. 
But hopefully, eventually we won't be viewed as their spawn, but will be viewed more as... 
Not on the some level, because no one can touch what Neurosis has done, but be viewed a 
sort of a sister band to a certain extent. Instead of us emulatina what they're doing, we're 
becoming a part of what they're doing. We're doing that EP with them and we've been talking 
to Neurot about doing some of the vinyl for their releases, just to further blur the lines. Make 
it one huge, incestuous, heavy conglomerate. So hopefully although this may draw our 
comparison to Neurosis a little closer, it will also help us be put on the same level almost. In 
some right. 

I think the new record will shatter ony Neurosis comporison. 

I think so too, also the EP will help to further disparage the comparison. In the sense that the 
EP is not a departure from the LP, but is in the same vein and incorporates many of the pretty 
strange elements that are very non-Neurosis. end 
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Jupiter 

(Hydra Head) 

For Fans Of: Foo Fighters, Failure, Radiohead 

I've been putting oft writing this review for quite some time. Why? Because I 
don't want to screw it up. This record is so absolutely enthralling, so moving, so captivoting 
and inspiring that I'm atraid that, honestly, my words just may not do it justice. 

So where to begin? 

I don't own a copy of Until Your Heart Stops, or whatever else Cave In released 
when they were still ployina speed-Metalcore. It just never interested me. I was aware of the 
band's existence, sure, ana that they had amassed quite the devoted following. 

I was even aware that a lot of kids found them to be "ground-breakingk" 
amazingly talented, and that their sinaer had gone so far as to release a solo record. 

But their records just didn i do anything for me. One night, while driving around, 
my friend Jason popped one of their CDs in the player. I took it all in, paying close attention: 
"they're great players." I thought, "quick changes, inventive ideas." I just wasn't moved. An 
old school 'Tallica meoley appeared, as a hidden track, and I was ecstatic- not onlv because 
they chose to do it, but because they pulled it off. It didn't sound like "ironic metal" to me 
(see Punk Goes Metal review). It seemed sincere. 

But I still wasn't interested. 

In June of 1999 mv band had an opportunity to play 2 weeks of dates with 
Cave in and Isis. We were fans of and labelmates with Isis, so we jumped at the chance. Cave 
In was an after-thought. 

I never really caught a full set of theirs, and what sticks out most prominently 
in my mind thinking back was now all of the kids at the shows were complaining that Cave 
In wasn't playing old songs and that their new material sounded like Pink Floyd. 

I also remember that no one in Cave in seemed to have any interest in any of 
us. I barely exchanged any words with any of them. I wasn't totally put oft by it, but I figured: 
"if these guys have no interest in even talking with me after 2 weeks of shows together, why 
should I have any interest in their band?' Maybe that's lame, but that's just being honest. 

It didn't help matters much that they would tnank Isis every night from the stage. We felt a 
little dissed, but we respected them. But I still wasn't a fan. 

However. All of the talk about Cave In "selling-out," "moving on" or abandoning 
their fanbase intrigued me. Because, unlike 99% of the people I know, i'm all about bands 
growing and changing, and creating music that pleases them first, and their audience second, 
it at air I absolutely adore career-snifting records like Paradise Lost's One Second, TIamat's 
A Deeper Kind Ofblumher, and yes, even Metallica's iood(though it took some warming 
up to, it now contains a handful of my favorite songs from the band ever). Don't' get me 
wrong, I can still smell a stinker: Celtic Frost's Cold Lake, for example ('though even it has 
its moments). I could go on about this, but i'm saving that for a future article in another 
magazine. 

So back to me being intrigued. 

I picked up Creative Eclipses, Cave In's by ail accounts bizarre EP, meaning to 
give it a thorough listening to. it sat in its shrink-wrap for a long time, forgotten. 

Then, thjs past summer, the boys from Hydra Head handed me a copy of Jupiter. 
We were on tour, so any new music was exciting. Reactions in the van were divided: our 
roadie, who had a CD-R of it already, called it brilliant; the rest of the band found it good, 
but boring. Comploints were made about the vocals. I liked it, but it was hard to properly pay 
attention to it with all of the chattering going on. 

So a day or so later, I popped it in my headphones, meaning to check out the 
first couple of songs and then drift oft to sleep. 

I haven't stopped listening to Jupiter ever since. 

This album has seeped Into my consciousness, into my soul, into the very fiber 
of my existence. Sound cheesy? Then you don't really appreciate music, pal. Put down this 
'zine, stop posing and pet on with your life. Diehards- you know, people who worship Iron 
Maiden, Radiohead, John Coltrane, Mingus, hell Reo Speedwagon or whatever first or most 
recently moved you (all of the above?), keep reading. 

The best records stick with you, but only after taking a short while to seep in. 
They put an extra weight to your step: they make you think; they become part of you, 
coils around all of the life experiences that collectively help create the sum 
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total of ^0 and what you are, affirming yoiir very place on this Earth ana amongst the stars 
and filling you with a warm wash of emotions from where you've been, where you're going 
and where you're at. Jupiter- far reaching in its sheer magnitude, almost ridiculous in its 
posturing and assumptions, and celestial with its conceptual themes, is such a record. It's one 
of my favorite records of all time. And it's by far the best of 2000. 

The record works as individual songs, but it also moves and breathes as one 
cohesive body of work. "New Moon" the album s last and stand-out track buifds into an 
incredible climax that feels like its been coming since the album started. Jupiter is one, 


singular, organic piece of art: I have 
never listened to it in parts, only as 
one jaw-dropping whole. It demands 
attention, without beating you senseless. 

The difference between 
Jupiter ani the Cave In of old? It's like 
the difference between a girl who's 
naturally beautiful with a rew 
fashionable accents and someone who's 
plastic, trashy and overloaded with 
crap, like fake looking eyebrows. 

The title track glides in, 
kicking off the album with grace and 
subtle rorce, recalling the best moments 
of the Foo Fighters. Brodsky's voice jumps in, singing along with the guitars. His first vocal 
work on the album immediately calls attention to what makes him sucti a strong singer: he's 
brash, cocky and almost sorta dopey sounding, yet confident, believable, emotional and the 
master of pitch, key, tone and melody. His voice is profoundly rich, but not a tad bit overbearing. 
His lyrics are far from over-wroimht; in fact, some would say that they are overly simple. I 
think they're absolutely brilliant, mey're clever enough to be ''arty" while being straightforward 
enough to enmathize with, to relate to. And his enunciation is perfect. 

me song picks up, banging out a chorus that still isn't too oggressive: it's just 
right. Adam McGrath and Brodsky's guitars are playful, but focused, shining most when they 
lead the song towards its ending with what sounds like a riff that they must be having fun 
playing. I hear some old U2 in some of their tones, and the oft-cited Failure in many of their 
arrangements. And of course, there's Led Zeppelin, Pink Floyd and Radiohead all over the 
album. 

But this hasn't been done before! No one has combined all of the above elements 
into this new animal, which is solely of Cave In's creation. 

Caleb Scofield (bass) and drummer John-Robert Conners really start to shine on 
the second song ("In The Stream Of Commerce"), playing off each other amazingly and 
allowing the guitars to space out. The song bends and dips adroitly, with one of the most 
anthemic choruses I've ever heard: "keep your eyes on the road/you might be able to drive/ 
you're so lucky to be alive." It's one of those lite-affirming moments I was talking about. 
Just like the solo in the song, and the breathless, underwater prettiness of the last section. 

Guess what the best part of "Big Riff" is? Just like "Enter Sandman," it's a great 
song that ploys basically off of one part in variations. It kicks in, and again the rhythm section 
holas it down while the guitars start to wander, sounding so big and lovely at the same time. 
Brodsky's vocal melodies are as playful as the guitars, stretching out over the song's londscape, 
relaxing his words and choking every nuance and falsetto he can out of them all. One of 
these guys even starts screaming at the end. It's even a bit... metal. It's one of few decidedly 
Metal elements on the record aside from Conners' hard-hitting drumming. His beats get my 
fingers and feet tapping, anticipating his movements after just a couple of listens. Everyone 
in lave In gets to wander and do their own thing, but it never sounds disjointed. They work 
in perfect harmony together. "Big Riff' starts to unwind at the end, drifting away from planet 
Earth... As it lets go, Caleb reels things back in. Soon Stephen is singing one of the most 
amazing lines on the album- and then it's on! It picks up gracefully, then flies past the 
stratospnere with a big, huge gigantic solo that could honestly have lasted another five 
minutes without pissing me off, and the incredibly anthemic: "on a concrete road to recovery/ 
while I'm knocking over every cone In front of me." If thot part (not just the lyrics, but the 
combination of the phrasing, inflection, attitude, music and ouild-up) doesn't get you ready 
to do battle with your own demons, and the world's, then nothing will. I could write 1000 
words about this song- and every song on Jupiter- alone. It's that incredible. 

"Innuendo and Out the Other" starts off with some of album's most early U2 
sounding guitar picking and sounds, gliding smoothly into a driving rhythm with a shaky, 
watery guitar line over it. Interestingly, some of Brodsky's most memorable phrasing is found 
in the verses, while the bridge that leads into a wonderful, wandering section with taint, 
anaelic back-ups possesses my least favorite set of lines. Which of course, on this album, is 
still better than just about an]^hing else I've heard this year (and it's been a great year: 
Explosion, AFI, Isis, Deftones, My Dying Bride, Travis, A Perfect Circle... Even Radiohead. Is 
Cave In a better more seasonea band than some of the band's on that list? No. Have they 
made a record that's more personal to me? Yes.) This song has another of my favorite lines: 
"while everyone else, continues to stand, exactly where I most belong." The song- like much 
of the record- is subdued and incredibly haunting. 

"Brain Candle" gets things moving again, with some upbeat tempos and Caleb's 
top album performance. It dips, then builds again, then dips, and then builds even more, 
following the dominating Jupiter formula. There are guitar leads that are just out of this world 
(sorry), and sections that sound like they are literally in motion. Just racing away from the 
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players, forging lives of their own. It all explodes at the end, as Brodsky screams "I couldn't' 
feel it/ How could this be your flame?" 

"Requiem" is this album curling up into a little ball, getting its "thoughts together." 
The song is pensive, pondering, dealing with life's biggest issues with the same mixture of 
naivete and apprehensive bravery present in the rest of the album. Lyricalk it's my favorite 
song on the album. And of course, it builds. And builds. And you know what/ Cave In doesn't 
follow the "Smells Like Teen Spirit" soft/loud formula that has dominated rock for the last 
ten years at all. They completely reinvent it. There's some crazy bass work, crashing cym^ls 
and a moment where the auitars just screech and mourn like Forsaken, heartbroken spirits 
or banshees. It's majestic. As the song draws to a close, there's a waterfall worthy descending 
guitar bit that's angelic and otherworldly. 

I don't have a digi-case for my copy, just a booklet, so I have no idea what track 
7 is called. It's an instrumental, and it's haunting. And an opportunity to drift off and 
contemplate where the album has taken you, and where it may lead. 

And at last, we're at my favorite song on the album ('though It isn't necessarily 
the best. It is my favorite. Boy, is that a topic for another time...), "New Moon" Is almost a 
ballad. Until is crashes and burns, recalling a crazy haired conductor bringing an hour>long 
symphony to a dramatic close. 

"Surely this will be familiar to us all/ New Moon." How fitting for this record. 
Because I believe that the best music is familiar to us all... It's new, and fresh, but something 
Inside you tells you that you've heard It before, somehow, because It just makes so much 
sense. That's the mystery of sound I guess. Something to talk about with Steve Von Till. 

"Surely this will be familiar to us all... Hold my gaze." 

Hold my gaze? Jupiter certainly has, and will continue to do so for a long time 
to come. OOOOO 
-Ryan J. Downey 





AFI 

The Art of Drowning 

(Nitro) 

For Fans Of: Misfits The Cure, Guns N’ Roses 
At the end of the summer, 
the onticipation I had of hearing this album 
finally took hold of me, and I decided to 
downlood most of the songs from Napster. As 
I listened to each son^ I became pretty pleased 
os to what t wos hearing. Untd, 

that is, I came aaoss the song "6 to 8". It totoly 

sounded like a Kom/Deftones/Fill-in-the-Blonk - -- 

rip-off. I thou^t to myself; "Dude, thot fucking ^ from Offcpring made AFI sellout." 
I was thoroumy pissed. I started instont-messoging people obout it ond everyone was 
like, 7eah, that sounds like Davey Hovok to me." 

Well, it didn't to me, ond my little heart wos broken. I decided to 
occept the inevitable: AFI wos going down o horrible poth. One doy as I was sitting 
down at my computer, this guy instont-messaged me ond said, ’tin you know that 
one song you have os '6 to 8 isn't called that? It's really o Slipknot song!!!* I about 
^oped in my pants. I guess that's what I get for trusting Nopster. 

The real AFI connot reolly be put into a category. They don't sound like anyone except 
themselves. Any comparisons made to other bands ore just to put them into some 
context so the reader who isn't familior with AFI can get some sense of how they 
sound. 

Anyway, this olbum rocks. It continues along the same progressive poth charted with 
Black ^ils in the Sunset and the Ail Hallows EP. The themes explored on those two 
releases, mainly darkness ond isolation are delved into even more deeply on this 
release. All of the elements come together here. The music, the lyrics, ond the vocals 
complement, rother ihon detract from, eoch other. From this cohesion, you get o red 
sense of loneliness^espair, onger or whatever other emotion is being conveyed. 

L .1 . 11 . M.® I’®''® ® somewhot atmospheric feeling to 

Thc^whil® rtll holding onto thot punk vibe. AFI remind me of o weird hybrid of die 
Mism ond the Cure while remaining completely originol and unique: They rock Idee 
the former but ore irore complex, and they're otmospheric and moody like the lotter, 
but with a hordcore/punk edge. 

before with slow breakdowns featuring very mournful singing thot builds back into 
the choruses. "Whoahs" and shout choruses, the old AFI standbys, ore o-plenty, os w^. 
Some of me standout songs are; The Lost souls," which features shouted moruses; 
^mlle, which Is fost short {1:31) and hordcore-ish and sounds similor to songs from 
Shut Your Mouth ond Open Your Eyes and "The Days of the Phoenix," which souni 
somewhot like a Cure song. Almost oil the songs are great, with lots of energy and 
passion behind them. 

Davey Havok explores his vocal range on this album more than 
ony other release. I personolly think he hos o greot voice, but I hove some friends 
who con't rtand it. Opinions ore o funny thinjg, out, if you like his voice, then you’ll 
love it on here. For those of you who haven't heard him sino, he has vocals tnot go 
from stroight-forward high pitched screaming/singing to o mirly low singing style. 
Again, great voice and greot ronge. 

The only reol complaint I have obout this record is the loyout. I 
don't know about the CD version, but the vinyl only has lyrics. I would like to see some 
pictures or something. The cover Is pretty cool, though, with ortwork by Alan Forbes, 
who did the cover for Black Soils... ond All Hollows. 

The bottom line is if you like vdiat AFI has been doing the last couple 



years, then you'll like this album. And, if you 
get the chance to see themjv^leas^o. 
They put on o great show. OOOOt/2 
-Lucas Luieback 


THE BLOOD BROTHERS 
This Adultery Is Ripe 
(Second Nature) 

For fans of: Monorchid, Nation Of Ulysses, Drive, J 
UkeJehu * 

Over the post Summer 
Second Nature released some of my favorite 
releases of the past yeor - possibly their best releoses ever. Blood Brothers’ This 
Adultery Is Ripe is certoinly one or those albums. 

Hoilina from Seottle and featuring members of Waxwing, Blood 
Brothers produce some or the most (ksjointed ond angular rock this side of DC A neor 
perfect blend of Monorchid style mathemotical guitor riffs and far left-of-center vocals 
and Nation Of Ulysses inspired stylistic spastic energy. The Blood Brothers ottempt 
controversy through hilarity. 

"Butter and babies... this shock’s distinct oroma. Sugar, I’d come 
over but it’s very herd to hump in front of your children." You might be offended if 
it seemed that the Blood Brothers were serious... Or if any of it made sense. Instead, 
you laugh out loud and find yourself strangely drownin by all of it. 

One of the most intriguing things about The Blood Brothers is the 
lev hove two singers. I thought thd was reserved for thick-necked edge- 
i, but they pull it off seamlesdy. If 


|one off the deep end, 
witnAntioch 



fad that thev 
core bands, L- 
Drive Ldce Jehu 
reemerged os a rock band, met 
Arrow olong the way moved to Washington DC 
and then sniffed unneolthy amounts of glue - 
you’d hove one seriously fucked yg ^cidion. 

You’d hove The Blood Brothen. 

-Ryan Pattmon 

BURNT BY THE SUN 
seKtttled 

(Relapse) , 

For fans of: Coalesce, Bukovor, Dllinger Bcope 
Plan 

To sgy the legst, I was exdted when I was told that Dove Witte had 
formed o bond with Mike Olender, the singer of Endeavor. Endeovor were one of the 
best straight forward hardcore bands of the mid-90’Sy and ore sadly not embroced by 
the current metol/hordcore crossover scene. 

Iwos 

the songs left something 

it, but it found it’s woy b___ __.......... .... 

J of th'B EP a few months before it was 
es a band inaedible was there. This 
time I could^ rtwTinger on it - omazing, pissed-off yefled vocols, incessont guitor 
noodling/riffing, tast-as-fuck catchy drumming and on overall steel-trap of tiflit 
grooves alternating between a moelstrom of metoSic choos. 

nnoiy o bond thot truly deserves their hype. Ther® is g®®d r®ason 
for people to be excited emout this band. Helhhere’s every reason to be exdtd obout 
this band. I can't wait for a full length. OOO 


-Ryaa Pattarsoa 

THE CASKET LOHERY 
Blessed/Cursed t Lest At Sea 

(Second Noture/Status) 

For fans oP Knapsack, Archers Of Loof, Superchunk 


u^nuLR, Hiuiei) ui luui, :HjpeiaiuiiK 

I think that Cosket Lottery's biggest initial asset also proved to be 
It feotured two members of the weu-loved and ground breaking 
^ainly got their foot in some doors thot might nave been shut 



I've gotten to know the Casket’s lender, Nothan Ellis, o bit and he's 
new nice guy - mey ail seem to be. The bond is tight and certoinly can write 
swiie good songs. Yet, despite all that, I couldn’t find mudi that I liked on their first 
fow relies. Every bond needs time to develop into something inaediUe, to work out 
the kinks and fina their greatest material. The problem is, even ofter doing thot, most 
bands won’t ever be greot bonds, they won't be the kind of bond that blows your 
mind. 

Are Casket Lottery that bond now? I’m not sure, but I win tell you 
that these two short releases hove seen the band move miles beyond ony previous 
work. It might take another full length to solidify the promise shown in these new 
songs, but they’re on the rmht trock in my book. 

Blessed/tursed is a mail order only 0ep from Second Noture, 
feoturing one new song ond covers of The Cure and KiO Qeek songi "Blessed/Cursed" 
B a fmtostic song, making good use of muhi-layered vocals ond a mellower delivery 
from Ehb. 

The Lost At Sea seven inch is the real gem. Both songs, "Lost At Sea" 
and A Priest Walks Into A Bar," ore neor-perfect rock songs. Powerful melodies greot 
orrongement and even better ploying. The production is slick and completes the pa&oge 
weH, as usual, Ed Rose’s production is perfect. 

I’d love to get 0 CD of all five of these songs, it could very welt 
become o fovgrite of mine. In any cose, I think The Caskets ore shaping up to be one 
of the best rock bands around - in the underground or not. I hove high hopes for thek 
next full length. 

(Blessed/Cursed) OOO (Lost At Seo) OOOO 
■ Ryaa Pattarsoa 

DROWNING MAN 

Rode And Roll Killing Mochine 

(Revelotion) 

For Fons Of. Grade, Time In Malta, Deodguy 

Rock And Roll Killing Machine sees Drowning Man once agoin 
straddling the kne between melody and brutality with a delicate, carefully balanced 
grace. 

The title track is perhaps the best example of this complicoted dance, 
it kicks off with o blitzkrieg metalcore ossoult akin to Converige or Rorscliach, with 
Simon Brody saeaming his head off Tun Singer/ Rob Fish style. Moments later, as the 
drums careen this way and that ond the guitors bang ond bosh owoy, things glide 
effortlessly into melodic hardcore territory. Brody sings In another time, in another 
place/ we stiN wotdi for ways to make it not hoppen again," phrosing things in such 
0 way that mokes it one of the album's most discernible hooks. 

"When People Become Numbers" has some savage ports, while 
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"Code Breaking Hearts"- despite its owkword, discordant picking and song-collapsing- 
on-itself moments, is strikingly pretty ond catchy. "My First Restraining Order" hoi® 
poppy guitor lines of near pop-punk proportions loosely in its brilliontw structure 
grasp, with Brody again constructing memorable vocol patterns around the band's ^ 
inventive and complex, paradoxicaHy occessible modness. If God Loves A Winner..." 
even introduces what souneb suspiciously like an old-school hordcore gang chont 
(engineer and one-time Bottery vocolist Brian McTernan's idea, perhaps?) into the 
mix. 

Listening to this oibum, it's evident that Drowning Mon is a bond 
who could succeed ot steering completely into metaicore territory or chasing after 
more melodic horizons with ease. The foct that they keep one foot rooted so firmly 
in each is often times both their greatest blessing and biggest curse. It’s amazing how 
it ail comes together, but o little rrustrating that they never quite just "go-for-it with 
either one. 

Overal, Drowning Mon h® aafted yet another satisfying experience. 
The stork packaging seems a little bit too naked for my toste, with some murkily 
sconned pnot® anapage after page of simple black text over white space. But besides 
that. Rode And Roll Killing Mochine contai® killer (and more inuortoiitiy, memorable) 
tunes, great production (courtesy of the ever inaeosingly hord working McTernan) 
and some downrigirt dever (if pemaps a bit contrived) song tides, induding my personal 
favorite; "Last Weeks Minutes From the Meeting of the Secret Sodety of Your Friends 
Who Actuolly Hote You." 

Best of all; The way I see it Drowning Mon ore part of a new 
movement within o movement thot forsakes the limitations of troditionoi hardcore, 
"emo" ond metol in search of broader horizore with a passionate, full-on intensity and 
cleor yearning for true innovation. Obviously, neither Drowning Mon nor any of the 
bands I assodate them with (Isis, Converge, Dinger, Cove In and others- all different 
horn eoch other yet united by a few basic 'though intangible prindples) are the first 
to combine metal and hardcore. But unlike O.R.rs "aossover" style and the Sloyer 
inspired half-baked stroight edge metol begun in the mid-90s that persips today. 
Drowning Mon and family have transcended eoch of their chosen genre's limitatio® 
and forged a new ollionce under the banner of aeotivity, expression ond down-to- 
eorth art making. 

On a final note; I wish Rev had let Drowning Mon 
invert the star in their logo like they'd IntenM « ^ply recyding 
Kiss It Goodbye's blood-spot idea is lame. 00001/2 
-Ryan J. Downey 

EIGHTEEN VISIONS 
Until The Ink Runs Out 
(Trustkill) 

For Fo® Of; Codesce, Throwdown, Zoo 

Title's been plenty of tdk about this Southern 
California bond's flashy hair, cod domes and rockin' stage moves. 

I mean, they don't just ploy- they perform, presenting a total pockage 
thot indudes plenty of totts, a ton of Murray's hoir gre®e, o heavy 
dose of hoir dye and the occasiond gdd-pointed miaophone stand. Singer Jam® Hart 
is known to spread his legs, stick his hands in the air and pretend to rev a motorcyde 
from time to time, leoning into the aowd Weiland-like. (Former) bassist Joviera Von 
Huss would often lick his instrument up ond down while guitar tag team Brondon 
S^iepatti and Keith Barney grimaced ond pouted, re^ectively, and drummer Ken 
Floyd simply lloiled. A lot of people find oli of this contrived, feeling that it overshodows 
the band's music or worse, covers up their lack of talent. And that sucks. 

Beca®e whot's often overlooked is that Eighteen Visions ore o 
bludgeoning force sonically. They don't really write songs, they collect riffs; stitching 
them together Tike demented Dr. Fronkenstei® from the corpses of lesser bonds until 
they become lumbering, bloody monsters of their own unique design. An 18 Visio® 
song- ony of the 11 found on Until The Ink Ru® Out- just swallows you whole from 
the onset, steom-rolling slowly but surely over every inch of spoce ollowed it with 
unrelenting savogery. It's not pretty. Mort of the time, it certainly isn't catchy. But it's 
large-1 mean, huge, omino® and oppressive in a weird u®ettling way that for more 
involved and se®oned death metol bands ore too formulaic to comprehend or fathom. 

There's Coalesce style wondering and wolking, black metol buzz 
saw fury, drumming that's oli over the ploce and an overall se®e that these guys 
have little regord for melody or structure. That's not to soy that 18 Visio® are a band 
without hooks. Ihey just move away from them into the next section 
before you can even gain a footing. This bond just simply never lets 
up. 

Only die lost song, the haunting "Flowers for Ingi^" 
points ony kind of deeper picture, striking an emotionol chord with 
its descending chords, clean beginning, epic ending and subtle piano 
texturing, it's by far the album's standout track, ond by the time 
you get to it, o welcome break from the unstoppable force that is 
the rest of the abum. "Oiompogne and Sleeping Pills" hinls at Diiinger 
^e mathematics, before pmong through some dance-worthy mcm. 

"Bevotor Music” is anything but, with some of the album's most 
obvkMJS black metd bits seeping in. 

A couple of suna bits notwithstoneSna Hart’s voeds 
keep barking Seon Ingram style through Until The ink Runs Out, 'though he odds 
some dever and curio® inflectio®, growls and saeeches that keep things interesting. 
He's got a voice that digs in'® heels and plants itself firmly atop the bond's rapid 
fire barrage like a junkyard pitbull guarding the most valuable of areas. 

Like their collective image, much h® been mode of the band's 
sometim® questiondile lyrics, particularly the provocative ond disturbing "She Looks 
Good In Velvet" and "Wine 'Em, Dine 'Em, Sixty Nme 'Em."To dismiss thwe son® ® 
the irresponsible romblings of a youthful misoay^ist is all too eosy, ond miss® the 

E oint dtogether. Moybe I'm investino too much into them- because I know James to 
e a very good person- but they reod more bke indictments of such ottHude towards 
women tnon they do endorsements of illicit- let olone abusive- behovior. I mean, the 
otherwise seemingly pro-rope "Wine ’Em..." h® a line below it in the lyric sheet which 
reads; "this song is about rapists ond how they toke advantooe of their victims." And 
on some levd, I wouldn't be surprised to leam that they're maybe even self-inaiminating 
attocks on parts of himself the outhor despises, like most good, cathartic hordcore 




songs. Even if you're not satisfied by th®e explonotio®, you should at least be 
intrigued; to dismiss this band altogether would be to pass judgment too quickly ond 
do yourselv®, and them, a great disservice. 

Lyricaly, the rest of the songs talk about the importonce of subversive and underground 
music ond art ("Revolutionizing The Sound Of Music"), lost love (Tlowen For Ingridl 
and other topics that are just downright mdedpheroble (That Ain't Elvis Ploying 
Piano."). Lyric seem to be on after thought for the Visio® onyway. The non-stop ond 
molido® rock for its own soke Is more importont. 

When I met th®e guys eoHier this yeor, I noticed something funny 
about them; they each remind me of ditferent celebriti®; ®eudo-hordcore scene 
celek and otherwise. Brandon loob dead up like Josh Trustkill, olbeit with some more 
tats and tone. Kart is a deod ringer frir o young Mark Brickey (he w® in The Enkindels), 
with a charisma and humor to match. Ken could be Seon Lennon. And Keith? He 
reminds of that guy in Oueless that Alicia's choracter ch®® after but eventually 
merely befriends. Despite these similarities, these guys ore oil their own people, with 
wondery and engaging quoliti® to moke them stond aport in o aowd. And I'd say 
that's a fitting summation of their bond, too; you can heor their influences, but they 
mosh it up so furiously thot it ends up coming ocross ® something 
new ond exciting. 

Where their earner reles® were a bit derivative and stiff, this record 
gets the job done, presenting 18 Visio® ® more o force of nature 
tnon 0 bond. I don't put this 0 on to get sad, hopp^ or even ongry. 

I listen to it when I just feel bke being crushed. Whiai granted oin't 
that often, but fun ® all get-out when it happens.0001/2 
-Ryan J. Downey 

EUiOn 

Fdse Cathedreds 

(Revelation) 

I guess I w® there "in the beginning" vnth Elliott 
in some ways. Although I missed their first show, I think I've been at nearly every 
Louisville performance since. In the seemingly endless wait between the rele®e of 
their first In Transit seven inch and the debut fuR length U S Songs, I w® certoinly o 
fan. I couldn't wait for the album and when I got a cassette copy of it 
from Andy Rich months before it's octually rel^, I listened to it 
rebgiously. An unbebevoble performance at the first Krazy Fest stands 
out ® a highlighted memory from th®e days. 

By the time U $ Songs w® released for some re®on the magic had 
worn off for me. Moybe it w® burn out from the cossette copy, seeing 
them 0 few too mony tim® or just my tost® chonging o bit ® they 
sometim® do. Thot's not to soy U S Songs isn't an inaedibie record - 
it is. It's definitely one of the best Louisville rele®es ever. 

Over time, I become better friends with some of the members of 
Elliott and recorded quite o few tim® at drummer Kevin Rotterman's 
In Transit Stu^®. Being o friend and fan of a bond doesn't really work 
out too well and my job at Initial Records also creoted a bit of o v^ing 
relationship with the bano hi some ways. Ail thot combined with - and I know the 
members of ERiott will hote me for sa^ng this - the foct that Foiling Forward's Hand 
Me Down simply withstood the test of time better thon U S Songs ond something in 
me couldn't help but compare the two. 

As Folse Cothedrols w® being written and recorded 
I w® ® curio® to see what the end result w® ® I w® to octuolly 
hove a new record to enjoy. When it finally londed on my desk, I 
w® prepared for a neoriy unbstenable experimental prog-rock record. 

That's not whot Fake Cothedrok is in any way. 

Fake Cothedrok is o masterful and mgenio® pop 
record with its mighty tentad® reaching out into the streams of 
hardcore, alternative rock, electronica and American folk. Running 
away into Rodiohead inspired tangents of self indulgent experimentation 
would've been too easy for Elliott. Hard driving moinstreom rock 
could've been thrown together to appeal to the Foo Fighters aowd 
and earn the band chart success. Regressing to churning emocore to 
appease the Falling Forward fonotiG and (kjmbing dovm their approach 
could Irave mode them instant hardcore superstoG. 

Elliott took the higher and harder rood. Fake Cothedrok does not 
suffer from the sometim® lackluster produrtion ond inconsistent 
songwriting of U S Songs, it remoins constantly powerful ond beautiful 
from stort to finish. Jonathon Mobley's boss guitar ond Rottermon's 
boss drum seem to be controlled by the same mind, while Joy Polumbo 
ond Chris Higdon's guitar work doesn't ever resort to the power chord 
chunk that previous^ diarocterized Elliott's "heavier" moments. Instead 
they defify weave throu^out the songs, led by the rhythm section and 
Rottermon's electronic sompling. 

As great ond onthemic ® Bliott's music h® become, Higdon's 
etherea godlike vocak ore the drug that ke^ the listener addicted 
ond returning for another hit. His voice is in'® best form ever, olmost 
entirely leaving behind the higher ranged angelic approach for o lower 
and at tim® a bit graff aooning. He h® grovm into hk voice and found 
how to control it without ever letting hk inaedibie vocal range control him. 

Lyrically, Higdon n® alwoys been head and shoulden above the 
rest. Poetic with on amazing command of common words, he succeeds in the admirable 
tosk of soying what he wonts to soy without directly soying it. Much of Fake Cothedrok 
certainly oeak with relotionships arid pe^ol ksu®, yet its first song "Cohn America®" 
k an obvio® sodol stotement on Aniericanizotion and the ideals and gook people 
"foil in bed with." Very bold, rore and respectoble for a bond like Bliott. 

As most of you have probably heard, Polumbo and Mobley left 
Bliott during the Summer of 20()0. Old mend, sometim® roadie ond former Foiling 




to support Foke Cothedrok I w® told that they vt 
and even preparing new songs to ploy on the road. I w« ® skeptical ® onyone eke, 
and the strong mixed reactio® thm I neord ond that apparently flooded thefr website 
had me curio® ond opprehensive diout what the outcome would be. 


I w® oble to see their lost performonce on that tour just days before 
writing this ond I w® blown avray once again by Bliott. The rearrangement of songs 
like "Drive On To Me" were perfect and they functioned more ® a unit than I'd ever 
seen prior. They even had brand new songs in their set of otherwke entirely songs 
•from Foke Cothedrok. Just b before they nave taken broad steps toward new territory 
and I'm excited and interested to see whot happens next. 

I supp®e the greatest thing obout Bliott for me k not the music, 
the vocak or the lyric, but that I really identify v^ every aspect of the band. I respect 
whot they're doing, I enjoy it and it really speoks to me. Not much do® these days 
ond I'm thonkful tney're here to do thot for me ond so many othec. Their previo® 
bands ore layingrafdy in their grov® while Elliott forg® ahead, now truly on their 
own coune. OOOOO 
■Ryan Patterson 

EULQD 

The Wind Blew All The Fires Out 
(Second Noture) 

For fons of; Antioch Arrow, Hoover, VSS 
Euldd create one of the most original ond ededic sounds I've heard 
in a long time. I dismissed the Boston bond ® Hoover don® after 
heoring their debut on Undecided Records, not that doning Hoover is 
a bod thing -1 wkh more bonds would do that. It's lust that I've got 
my Hoover and Regulator Watts albums ofready, I didn't think I needed 
a new toke on their sound. I'll hove to odmit now, though, that I w® 
wrong on dl counts. 

Euldd aren't don®, but rather innovotoc. They take the most 
angular moments of DC post-hardcore and shove them headfirst into 
the dreomy and chaotic elements of bonds like Angel Hoir, Antioch 
Arrow, Oikotot Ikatowi and VSS. Then they mostertully spin it oil out 
of control into o beautiful doud-like oir of melodic power. To top it 
oil oH, their lyriG are intelligent and sodally political, giving Fugazi and At The Drive 
In a run for tneir money. 

If you hoven't gone to see Euldd, bought thk record, driven through 
the desert at 4am Ikteniim to it and been entirely immeced in'® perfection... Well, 
you're just missing out. OOOl /2 
-Ryan Patterson 

THE EXPLOSION 
SteolThisEP 

(Revelation) 

For Fans Of; The Sex Pktok, The Qash, The Buzzcodcs 

Flash Flo^ Flash, The Explosion's debut full length on Jade Tree 
from eorlier thk yeor, k simply captivating. The bond's high-energy dmsy and 
competent take on late '70's punk attitude and rock n' roil just groobed a hold of me 
ond n® yet to let go. Not since hearing AFI's Black Saik In The Sunset have I been 
® surprised and enthralled by a newer punk band. Son^ like "How The West W® 
Won" and "No Revolution" will aeep into my heod when I'm out and about or working 
around the office, moving me with their catchy-ness, their (prcefulness, their melody 
and their spiky haired arrogance. The Explosion puts the same kind of swogger into 
my step that Oosk or Robbie Williams (or even Never Mind The Bollocks) can, making 
me feel like I con take on the world's evik ond win. 

Steal Thk k short, but thankfully. I'm not exoctly sick of the band's 
album ond begging for new moteriol just yet. it's not ® greot overoll 
® the band's omazina work on Jade Tree, but it still beats 99% of 
what's out there. I'm behind just about everything that forms the totol 
pockage of thk bond; from their geor to their hooks; from their cover 
ort dioices to their cool looks. (Yep, mat's almost a limerick). 

"Dotted Lin®" drops in with a drum fiR and gek faster and aazier 
than just about onything on their LP, dimaxing with a Cash sounding 
guitor solo. "Blue's" urgent, siren-like guitor leod ond pounding 
underbelly keeps things moving. It's with "Safety Belt" (there ore no 
{ lyriG printed ii^e, and the words are hord to distinguish beneath 
me guitar heovy mix) that the band's somewhot ambiguo® but 
nevertheless apporent political leanings stick out their heads, ® the singer only 
identified ® "MOM" screams something about G.l. Joe. 

"E.X.P.LO.S.I.O.N." k on obvio® homoge to The Romones' "Rock 
N' RoR Radio" ond Boy Gty RoRog' "Soturdoy Night," with o party like atmosphere 
that mokes the song sound like it w® recorded Rve with SO friends bouncina off the 
vralk of the studio, lurn Around," the lost song on thk all too-short disc, k the first 
song that hints at the slower, more melodic almost radio-friendly songs from Flosh 
F)a»Fl®h. 

Now when I say "radio-friendly," ond "punk," I don't mean to imply 
that thk band k anything like Green Day or Blink 182. They sound for more dongero®, 
more challenging- Rke o reol threat to the stat® quo, on however small o level. And 
heck- the first time I heard the Gosh w® whw I saw them on MTV. 

Would I have paid ottention to thk band if they hadn't released 
records on Jade Tree and Revelation? Maybe not. But that's more testament to Jade 
Tree's high standards and the sorry state of most "punk" lobels' rosteG these days 
than ony norrow-mindedness on my port. Vivo La Explosion! OOOO 
-Ryan J. Downey 

EYEHATEGOD 

Confederocy Of Ruined Lives 
(Century Media) 

For Fa® Of; Soilent Green, Cavity, Melvins 

I'm not a "metol" guy. I appreciate lots of metol records, I ploy 
heovy musk, I buy many metol records but I am not "metol." My first introduction to 
Ey^otegod come when I heard they were playing in LoukviRe with Pantera ond I sow 
0 Mend weor one of their slwls with pictur® of weed aR over it. That combined with 
one of the goofiest nom® ever just didn't reafly pique my interest. Hey, we oR make 
mktak® right? 

I checked out the earlier Eyehategod records just in the post yeor. 
If I w® going to listen to Covity, Iron Monkey and Sonem Green and love them (which 
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I did) I knew I'd be a fool to not go bock to the source. So I did and I wos rightfully 
blown away. After hearina some insane stories of Eyehategod snows during o visit to 
Relapse, I was fully enaufted in their legend. 

Confederocy Of Ruined Lives is without a doubt their masterpiece. 
Without being plagued by the Dod production of previous releases or the oddiction 
problems that apparently led to the band's original break up, Eyehotegod has dropped 
0 bomb of Southern "stoner" metol in our lops. Only one song breaks the five-minute 


mark, keeping the short and loud punk feel and never losinjg any intensity. 

Unlike so many bands thot hove followeo in tneir footsteps, 

Eyehotegod doesn't feel the neeo to drive a riff into the ground. Their_ 

guitar w^ is simple without being boring, feedbock loden and warmly 
crushing. The band locks tightly into every groove, letting singer Mike 
Willioms vent his frustrations with honest anger unseen since the 
hey^ of Sloyer or Blade Flog. Great bands must hove great frontmen, 

Williams is one of the greats. 

I welcome Eyehategod back with open arms. I'm 
sorry I missed them the first tim^ Ifvou ianored them before, don't 
make the same mistake twice.00001/2 
- Kym Pattirson 

GOATWHORE - 

The Edipse Of Ages Into Block 

(Rotten) 

For Fons Of: Celtic Frost, Beherit, Marduk 

Gootwhore vocalist Ben Falgoust (who pulls double duty in Soilent 
Green, os does guitarist Ben Stout) and guitarist/vocalist Sammy Duet (of Crowbar 
pseudo-fome, ond lote of Rotten recording artists Add Bath) will be quick to tell you 
that Gootwhore is not a black metol bond. Well, ot least not strictly, as they incorporate 
everything from early Frost ond Hellhommer to early My Dying Bride, Parodise Lost 
and seminal hardcore like Doom and Extreme Noise Terror into their 
Morduk-honoring brond of metollic fury. 

Whatever you call it. The Edipse Of Ages Imo Black 
is fast and terrifying but intimately real and in your foce (hence the 
hordcore doims), forsaking the frilly atmospherics of contemporary 
blackened pleasures for o raw ond straight-forvrord approoch. The 
Frost influence is felt most strongly in the vod deportment, particularly 
when songs like "Groveyords And Deed Angels" break down into spoken 
possages. Oh mon, these guys make me wont to break out Into The 
Pandemonium somethin' tierce! 

Gootwhore is no side project for these Louisiona 
boys, no sir. They're a full time bond, and ttiis forceful if a bit poorly 
recorded (well hey, seven of the fifteen tracks are from their demo) 
debut LP drives thm point home with a wallop. OOOO 
•Ryan J. Downey 

Ihsahtt Unleashed... 

EMPEROR 

Emperial Ceremony Live 
PECCATUM 
Amor Foti 

(Condlelight) 

Candlekght recently stuffed our mailbox with two 
CDs feoturing the formidoble auitar dominonce of Norwegian-born 
Ihsohn- the sophomore outing from his band Peccotum (whi^ features 
hh wife and brother-in-law on vocals), and the band his a bit more 
(in)famous for; Emperor. 

Emperial Ceremony is the band's first official live 
outing, which- with the church burnings and other nonsense far behind 
them- properly documents the devastating machine the band has 
become over the course of 1998's Anthems To The Welkin At Dusk 
(which when taken in together with At The Gates Slaughter Of The 
Soul is the only record that can hope to come dose to being the Reign 
In Blood of the '90s) and 1999’s iiwre accessible (while still savagely 
fierce) and Mercyful Fate infused IX-Equilibrium. 

Ihsahn's vocals were in top form at the London Astorio show this 
record captures, while his fingers flew along the fretboard perfectly complementing 
his one time partner in quite literal crime Samoth with precise expertise. Trym's 
performance on this spectocular recording (which is somethinq to be marveled at itself, 
production-wise) serves os a swift and stunning reminder of why he wos voted liest 
drummer" in '99's Terrorizer render's poll. 

The beauty in Emperor's music is on disploy here: 
that is, the omozing woy thot their music commands total attention, 
completely assuolts yet is somehow inviting and listenoble all at the 
some time. It's a combination that NO other metal band has ever 
constructed so odeptly- to such extremes, anyway, and probobly never 
will again. 

This record is no doubt a stop-gap, os the bond appears to have stopped 
working for the time being to focus on other projects and perhaps 
temporarily escape the pj^ures of following up some universally 
accepted masterpieces. OOOOO 
Ah yes, those otner projects. 

I sow Peccotum perform live on the first night of 
^eror's inaugural US tour, which they supported. To their credit. 

I'm sure that they worked out more than o few bugs by the time the month long trek 
concluded, but that particular evening, Ihsohn was the only member of the bond who 
looked comfortable. The fans were so excited to see him that they iommed the stage 
and pumped their fists... But the performance was totally, inescapably lack-luster. They 
were badeed by a drum mochine, ihsahn's wife warbled (often off key) while fiaikng 
about in a cape and her brother just looked, sounded ond acted like any tNrd rote 
block metol frontman, all shirtiess ond covered in spikes and blood os he was. 

Nevertheless, I'm exdted to fmally have a chonce to judge this 
band (don't call it a project!) on its recorded merits properly. Amor Foti (I've never 
heard the other one) is comprised of symphonic arrangements, blodc metd, keyboards 
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and operatic female vocals. Most of the time it comes together to masterfully dazzle 
and inspire, wandering down many paths structurally witnin the context of each song. 
The music is greot, 'though both vocalists are a bit lacking for my taste. They seem 
to "out there" to reolly idemify with or enjoy. They're more bockground effect than 
anything else. OveraB, it's a good- probo^greot record, thot win toke several more 
listens for me to completely soak up. OOOO 
-Ryan J. Downey 

THE HOPECONSPIRAa 
Coldblu* 

(Equal Vision) 

For fans of; Unbroken, 108 

When I got o copy of The Hope Conspiracy's demo Hi late 1999,1 
was impressed. It looked and sounded great ond I enjoyed it, yet 
wosn't altogether sold on the band. It certoinly stonds out as one of 
the best damn demo tapes I've heord in the last few yeors, though. 
There was an energy and melodic edge that I didn't hear in ony of 
the metollic hordcore bands thot had infected the scene in the lote 
90's. I hod onlv briefly heard Harvest, the bond that three of the 
members had been in before, and I was sure that 
The Hope Conspiracy hod for surpossed their previous 
bonds alreody. 

in the Summer of 2000,1 sow The Hope Conspiracy 
a few times and had the great luck to become pretty good friends 
with some of the members. Knowing that the bmd was coming from 
honest, positive ond uhro-nice guys made it that much better tor 
me. We talked obout my review of the Unbroken CD Hi the poges of 
on eoriier Suoerhero and immediotely bonded over our love or thot 
no. Hell, they directly inched me to finally (ofrer ten 
yeors of vegetorionism) go vegan. 

I didn't expect to love their debut full length, 

Coldblue. i was sure I liked the bond, musically ond 
personoiiy, but on album becoming something tnot I listen to hundreds 
of times is rore. The fact is, thou^. that The Hope Conspiracy is a 
rare example of o near-perfect horocore band. TheH son^ are simple, 
catchy ana he^, with powerfully sung/saeamed vocals that ore able 
Vo to soy in the sim^est terms what makes hardcore stilTvital, fun and 
important. Ihe fight stBI bums inside my heart." It's certoH^ eloquent 
in its simjpli^, ond it ignites that young hardcore kid inside of me 
with his nst Hi the air. 

Sure, there are some cheesy galloped chugging 
riffs that I could never see myself playing, but thot's 
part of the appeal. The Hope Conspirocy has monaged to take the 
most base elements of hardcore, add some intelligence, melody and 
honest intensity, ond form a band that stands head ono shoulders 
obove its contemporaries. The bottom line is thot they ore the kind 
of band that mokes you vrant to get sweaty ot a show ond pump 
your fist in the oir. I know I certainly need o bond like thot Hi my 
life, chances ore you do too. OOOO 
-Ryan Patterson 

HYDRA HEAD mania 
BARBARO seHtitM 
HARKONEN Grizz 
KNUTBostardIzer 
SUNN 00 Void 

Borboro seem to have gathered o decent bit of the ever elusive 
"hype" lotelv, moinly due to lip service from their Boston pols Hi 
Cove In ond at the Hydra Head coinpound. I briefly heara (ond I 
rneem briefly - like one minute) their previous compoct disc ond, os 
music snobs are prone to do wrote it off. Of course, 
my friends from Boston couldn't be too wrong, so I 
quickly threw this seven inch on the turntable when 
it came Hi the mail. The praise is very well deserved and it surprises 
me that it hasn't come from more people. This seven inch is amazing, 
possibly one of the best - if not the best - releose on Hydro Heod. 

The two songs from this three piece ore examples of perfect rock 
songs. Mixing the heavy groove and unpredictcibility of dassic psycho¬ 
core bands like Lo Gritono ond Kiss It Goodbye, the melodic weirdness 
of Into Another and pure rock and roB into o flowless conception, 

Borboro set the standard high ond leove me thirsting 
for more. To top it off, the production and mastering 
ore superb - this could be the loudest seven inch I 
own. As usual, the loyout is great os weB. OOOOl /2 
HorkoiMR hove been oround for many years now, ploying Hi 
SeotHe with vorious different lineups. Their s«f titled fufl bgtn debut 
on Wreckage came out Hi 1999, but was saefly overlooked by the 
masses. I become o fon after hearing it ond had the good fortune to 
hook up with them for a Harkonen / (he Nationol Aaobot West Coast 
tour. The tour was rough, but seeing Hoiconen every night was awesome. 
They'd troded Hi the mathematical metallic hardcore of the Wreckoge 
olbum for o thick, pounding Melvins / Korp inspired sound that was 
definitely 10OX Washington. The biggest fuzz-b^ sound Hnoginoble, 
twangy and angulv guitar work, driving, tight drumming ond soaring, inspiring 
vocoB. Listening to Horkonen makes me wont to punch a nole in the wafl... Their 
sound is so pow^l you feel like you need to find o release within yourself while 
listening. This seven Hich has three of the bond's best songs and wiB certoinly whet 
your appetl^fgr mgrefrom them. Thankfully, I'm sure the best Is yet to come from 
Harkonen. OOOO 

Kniit recorded Bostardizer way bock Hi 1997, but it's just now 
being released Hi the States. This Europeon bond tokes elements from classics like 
Unsane, Coalesce and Neurosis and twists them into their own destructive mochine. 

It's brutol, heovy and catchy, yet for some reason my focus always drifts when listening 





to this. It has all the elements that would make me love it, but I don't. Don't get me 
wronsL this is stiB much better than 99% of the aop out there, but I'd rather Hsten 
to Hydrgffegd bands like Keelhaul and Horkonen than this. But what the hell do I 
know?00 

Sunn is the kind of band that, in the words of Isis guitarist Mike 
Gallogher, "you might hove to smoke weed to be into." In my experience. H's been 
pretty god oomn greot to the sober listener as well. Feoturing members of Gootsnoke 
ond Burning Witch, Sunn does their best to poy tribute to Seottle's droning, ambient 
pioneers Eorth, ond Hi the process creates vmot I consider to be a more enjoyable 
listen. Ths definitely isn't for everyone, it's over an hour of subharmonic tones with 
no drums ond essentiolly no vocols. I've found it to be the perfect bockground music 
for sitting ot a desk oB day or playing video games, ond sunsequently I ve listened 
to it woy too mony times to count. If you dig the Melvins ond Earth or hove been 
searAfr|jw^ething very diHerent from the "norm" of heavy music, check this 

-Ryan Patterson 

JETS TO BRAZIL 
Four Cornored Night 

(Jade Tree) 

For Fans Of. Jawbreaker, Squirrel Bait, Gary Numon 

Yep, Blake Schwarzenbadi was plorming on becoming a writer when 
Jawbreoker broke up, but he met the singer from Hannome (Jeremy 
Qiateloin) ond before they knew fr they nod a band- together with 
ex-Texas Is The Reason drummer Cnris Daly and guitarist Bryon 
Moryonsky. (Ever notice how that dude's lost name is made with two 
different names, phis "sky”? Cool). 

Anyway, thot story is pretty old by now, ond hipsters the world over 
are more than well accuointed with Jets To Brazil's indie-rodc-with-a- 
hint-of-new-wove goodness. 

Right, then. So on to this new record. Four Cornered Night. 

Well, aside from the fact thot its cover looks like one of my grade 
school spelling books, I love this record. It starts with a dark, somber and foreboding 
intro (o la AR), then kicks owoy into an uplifting, yet restrained rocker (the deverly 
titled "You're Having The Time Of My Life.") There ore enough changes throughout 
every song to keep thHigs interesting, and 'though Sdiwarzenboch remains a moster 
poet (pocking every Bne with wit, depth, honesty and prose with swiftness) none of 
ms lyric ore ever overly weighted down, mointoining on even cheerfulness throughout. 
"All Things Good And Nice" is just such o great, great, hoppy feeling song. And mon, 
if this isn't one of the verses of the yeor (from the Foo Fighters-ish *One Sommer Lost 
FolD, I don't know whot is: Icid you were wrong/ thot wasn't me in 
thot song/ you write the lie you'd like to be/ when your life feels 
like 0 book you wouldn't read." 

One of my favorite qualities of Daly's drumming (through Texas and 
even 108) is his obility to lay back, keep it simple yet interesting and 
refrain from unnecessary busyness. Thot ottitude extends through 
this whole bond, with all of their songs tricking your into believing in 
their "simplidty" which is octuolly iust reaBy, really cotchy complexity. 
Where bands like The Get Up Kids tnrottle you with passion and melody. 
Jets just aeeps up on you... They aren't passive, but they oren't interested 
in clobbering you over the heod, either. They're just punk enough 
(sometHnes lake's singing reminds me of Joe Strummer) to keep a 
foot rooted Hi "reolness," but odventurous enough to push forward with their sound. 
Woit a minute, did I stop talking obout the lyric? I could write on entire 64 poge 'zine 
about the words to these songs... Thev ore just absolutely genius; so moving, so 
obsolutely life ofnrming, like the best music should be. 

-Ryan J. Downey 

JOAN OF ARC 

The Gap 

(Jode Tree) 

For Fans Of: ^ N' Jon, spacey weirdness 

Hey here's o shocker- tne new Joan Of Arc album is weird ond 
quirky! Yep... Some strange packaging inside, song titles like "(You) 

[I] Cm Not See (You) [Me] os (I) [You] Can." 

But you know whot? There ore a couple of things going on with The 
Gap that I find reoBy striking, md quite likoble. 

All of the arty pretension inside, Joon Or Arc have aofted some pretty 
memoroble ond- dare I soy H- moving soundscapes. It's oB mellow, 
almost sHiger-songwriter style, with warm ocoustic guitars atop the 
ktyers of opoque sounds and sporse, but smooth and flowina vocol 
orrmgements. H's the perfect record to put on late ot night whie reodHig, 
lounging or, quite probably (if you're not nailed to the X like me) blazing up a fat 
one. Toke Rodiohead md tell 'em to turn down- or tell those other Chicago cots to 
strip the Seo and Cdce md Tortoise to their noked, subdued elements, ond it would 
oil sound something IBce The Gap- once you added some incredible string action. 

Oh, the other thing that's great about this album, you ask? It's campy. And self-owore. 

I mean, JOA ain't a joke bond (stop that snickering, they're not!) but they ain't exoctly 
taking themselves oil thot seriously. They're in m the joke. It's the rest of us that 
really oren't. Why else would they name songs stuff like "As Black Pants Moke Cat 
Hole Appear" and 7our impeemation this Morning of Me Lost Night”? 

This band ceotes so much confusion. They're arty and nerdy. Yet moving, subtle and 
lovely. They're funny... But half the time it seems pretty deep. Is that the ultimate 
joke, then? That they've fooled you into thinking that they're seriously joking when 
actually they're just joking about joking about being serious? Whatever their deal is. 
I'm intrigued. And i like this record. Even the weird-oss beot poetry like crop. 

OOOO 

-Ryan J. Downey 
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THE JULIANA THEORY 
Emotion Is Dead 

(Tooth & Noil) 

For Fons Of; Jimmy Eat World, Jets To Brazil, Get Up Kids 

Longtime” readers of this magazine undoubtedly will recall my 
affection for The Jultona Theory’s poppy, syrupy sweetness-infused debut album. 
Understand This Is A Dream. Its arrestirid melodies, personal but sappy lyrical ’wink- 
wink it's not that serious" playfulness, 70s rock-esque arranaements... The whole 
pockage- taken together with their energetic and often over tfie top booty shaking 
stage performances- went down quite nicely. 

So how does the follow-up compare? Does The Juliano Theory 
suffer from the sophomore slump? 

Into The Dork"- the first song on the olbum, slides out of the 
speokers with a sleek smoothness that whispers a gentle but firm "no" to thot 
question right away. The song shows the band's maturation from "emo-core kids" 
into a full-on pop outfit, with oil of the understatedness of the finest Brit pop while 
keepina the cutesy quolity that has endeared vocalist Brett Detar (also now playing 
a bit of guitar) and crew to the kids. 

The song is also perhaps Detor's most naked lyricol territory yet, 
oddressing familiol issues that feel deep rooted, with the solemn and defeated 
declaration; "I'd give you my bond if you'd reoch out and grob it." 

The next trock picks up the poce o bit, 'though equally as textured 
by layers of sound that wosh over you. The near falsetto vocols are far from ear 
shattering, working well with the duol Josh guitor team of Josh Redler and Josh 
Kosker. 

Drummer Neil Berbronk and bassist Chad Allen kick everyone 
else into high gear on the third track ("To the Tune of 50,000 Suearning Children"), 
with Detar providing some of the album's catchiest vocal arrangements (even 
screaming a bit) and the Josh team dropping a stop-ond-go riff and even a solo 
The song is all fired up against internet gossip mongers, but it never quite goes 
over the edge, simmering just beautifully. (!)."ls Potience 
Still Woitin/even sounds a bit like the meiowest moments 
of the Deftones (minus the nu metal, of course)- with 
an almost hard rock ending that's offset by st^r cheesy 
(but satisfying) keys that are almost kitsch. (The layout, 
by the way, is kitsch- and is probably the only the thing 
about this CD that I don't like). 

"If I Told You This Was Killing Me, 

Would You Stop?" is just flat out destined to be a show 
highlight for these boys, with it's long ond dramatic 
piano intro, anthem worthy lyrics and almost Blink 182 
sounding riff towards the end. Talk about a kick-off 
for 0 mix tape. If you've got one you've been meaning 
to make, here's your lead track! 

"We're Nothing Without You" is the 
bond at their deepest, with some slide action dipping 
and dripping through every frozen-water soaked 
moment. I love Oasis, so how could I not like "This Is 
Your Lifer And the l^ics are almost esoteric even! 

Just about oil of Emotion Is Deod 
mointains an even, warm quality throughout its 13 
tracks- even the driving tracks. There’s a lot happening 
percussion wise, string wise, even progromming wise 
on Emotion Is Dead, but it never sounds muddled. It's 
energetic, but never angry or overbearing. It's sweet, 
but not sickeningly so. And best of all, it's catchy without 
ever becoming repetitive as its predecessor sometimes 
was want to oo. 

Are the Theory destined for massive 
commercial success with this album? Probably not but that's not for the lock of 
good, high quality materiol. The Juliano Theory, like Jimmy Eat World, just doesn't 
write for the lowest common denominotor contingent. There ore hooks, sure, but 
this record is just way too smart for the Blink or Korn crowds to really get their 
heods around. And I like that. 

This record, quite simply, just blows the first out of the water. The first record was 
great, but o little silly. The ideos were cool, but relatively one-dimensionol. Emotion 
Is Dead takes on a lot, and the band has no trouble chewino it all. It's long, without 
0 bit of filler and it never gets boring. While the band still nave this nice camp 
quality, but it's toned down to the point thot you must succumb to the strenath of 
their songs, sounds, production, choruses and (gau!) depth... You just absolutely 
h^^^^The Juliana Theory seriously, folks. This really is an amozing record. 

-Ryan J. Downey 

Metal Legends: Live!... 

CANNIBAL CORPSE 
Live Cannibalism 
VOIVOD 
Lives 

(Metal Blade) 

A double dose of live metal from Metal Blode from two ground¬ 
breaking, leqendary and well-respected bands from opposite ends of the spectrum 
that are still nitting the dub circuits today. 

Cannibal Corpse are undoubtedly fomiliar to most renders of 
this 'zine as gore obsessed, deoth metal innovators on par with Deicide and Morbid 
Angel in terms of innovation and style. While I'd arpue that point, I more than 
accept the Flordian band's rightful place in the death metal pantheon. 

Half ef Live Cannibalism was recorded at the Emerson Theater 
in Indianapolis, Indiana, at a show promoted by one of my former bandmates. 
Jason McCash. What's funny is that vocalist Georw "Corpsearinder" Fischer- when 
I spoke with him vio phone a few weeks prior- had no knowledge of the upcoming 
taping, insisting to me that the show would be solely recorded in Milwuakee, vmioi- 
incidentally- is where all of the video version takes place. (For on exclusive look 



at thot interview, visit www.SuperheroHQ.com). 

The majority of the material is culled from the band's extensive 
Chris Barnes fronted back catalog, with his name showing up in the writing credits 
often alongside mastermind bassist Alex Webster and the occasional contribution 
from former Nevermore guitarist Pot O'Brien. All of the "classics" are on board; 
"Fucked With A Knife," "Hommer Smashed Face," "Stripped, Raped and Stranaled"- 
you know the songs thot qot them banned from severol countries the world over 
and recently singled out by Veep condidate Joseph Lieberman. The recordinq quality 
■ ^he performonces ore good, making for an overoll satisfying listen. 

Unfortunotefy, the track selection on Voivod Lives- 
which, like the Corpse's, is the band's first official live outing- leoves 
much to be desired by controst. 

These Canadions- with 9 studio records under their 
once bullet covered belts- are vastly superior to just about any metal 
band who's ever plugged in a guitar. Itom the savoge attock of 
War And Poin to the proto-cyber technicality of Killina Technology 
and the absolute greatness of Dimension Hattross and Nothingface, 

Voivod hove long oeen one of my five favorite bands of all time 
since before they headlined a tour with Soundgorden and Foith 
No More as OPENING acts once upon o time. 

That’s right. Their trippy, math-metal sci-fi vision 
was and remains thot great, despite near-misteps like Angel Rot *' 

ond Negatron (the first of two recent olbums to feature o massively revamped line¬ 
up minus the bond's longtime bassist and vocalist) which veered donqerously away 
from the band's nucleus without forsaking their integrity or vision. Phobos was a 
dense ond cerebrol return to form like few others. I meon, these guys destroy The 
Jesus lizard. And now I'm rambling... 

Bock to the record at hand. The idea was cool; combine on 
"intimate" performonce (CBGB's) with a wide open rock concert 

(Holland's [)ynamo Fest). But the song selection 
‘ Just disheartening. Nothing 
from Ncrthingfoce. One song from Hattross. 

Six songs from Negatron. A throwaway 
Venom cover. A couple of other tracks, 
and nothing else. 

mat's right. I'm whining. I vinnt 
more. I'm oil for band's suroorting their 
current materiol on the rood, warming 
their fans up to it regardless of 
expectotions. But after such a lonq and 
influential time in the game, Voivod's first 
live album needs to hove more songs from their post. It 
just does. And I'll be stubborn about it. 

Voivod Lives is still great, ^cause it's ^11 Voivod, 
but Live After Deoth |t ain't. For 
this amazii „ 

or Dimension Hattross today. 

-Rym J. Downey 

MILLIGRAM 
Halo Motkerfvcker 

I (Tortugo) 

For Fons Of; The Stooges, Miltown, Kyuss 
I Maybe it's because I was in high 

I school during the "grunge* explosion and 
have been instilled - due to my unfaherinq 
ninth grade punkness - with a strong ona 
neorly unfaltering disdain for that style of 
music. Thot said, I totally missed out on Only Living Witness and 
when I did heor them they sounded like a less produced, and maybe 
a bit more honest, Soundgorden. I also completely missed Miltown and just recently 
got their amozing out-of-print CD on Hydra Head, which happens to be their only 
release. 

So what's the connection? Only Living Witness. Miltown and 
Milligram all feoture the same frontman, the enqaqina and golden voiced Jonoh 
Jenkins. Vl/hot's the big deol? Well, Milligram could he Boston's best rock band and 
might just knock you right on your oss. 

If you didn't dig too deep, you could be fooled 
by Aaron Turner's trademark layout into thinking that Milligram 
tread the same ground os many of Boston's metallic hardcore 
heavyweights. Cluite the controry, there's olmost no metal to be 
found on the band's debut. Hello Motherfucker. Instead. Milligram 
sound like the Yardbirds on crack... Okoy, they sound like The 
Stooges... Who reolly did sound like the Yardbirds on crack. Guitarist 
Darr^ does whot every smart guitarist should do - plays o Les Poul 
through o Marsholl omp and turns it up so loud it sounds as if the 
^kers will explode at any moment, lie deftly reconstructs Stooges 
fhn House riffs, speeds them up, then soaks them in wah-wah 
saturated solos. Ron Asheton vrould be proud. 

The songs leove ample room for each member of the band to 
flex their respective muscle while remainina unbelievably tight and rarely dropping 
their unrelenting poce. I wouldn't say the band is a knock off, but The Stooges 
certoinly seem to oe the prime influence here. Jenkins isn't Iggy Pop by any means, 
he ^oys it sofe vocally, out what he moy lock in reckless obandon he more thon 
maxes up for in natural talent. 

This isn't qrunge, nor is it cock rock - as it was described in 
Heartottock • this is pure ro« ond roll. No need to ottach lobjj^edwr, metal, 
punk or hardcore. Rock and fucking roll, with a capitol "F.* OOCX5 
-Ryan Patterson 

MOTORHEAD 
TIm Bast Of... 



finer introduction to 
icku 





Tha Cbasa Is Battar Tkan Tka Catck- tka Singias A&B's 

Ovar Tka Top- tka Roritias 

WaAra... 

(Metal-ls/CMC/Costle) 

For Fans Of; Motorhead, chump. 

OK kiddies. Any metol qenealogy chart chart worth the imaginary 
paper it's printed on ultimately troces bacx to Black Sabbath and Lemmy Kilmister's 
ola psychedelic stoner bond Hawkwind. And his other band, too. They re called 
Motornead. And even 'though the guv's a few years past 50, this band called 
Metallica dressed up os The Lemmys^ and played Motorhead covers ot his 50th 
birthday bash' even 'though his band lacks the drum tolents of Phil 
"filthy Animaf" Taylor, they’ve posted formidable former-Kinq 
Diomond drummer Mikkey Dee for a while now; even 'thouqn he 
collects- ohem- "World War H" memorobilia the man roodied for 
Hendrix; Lemmy can still kickyer ass, and his band still wipes the 
stage with Nashville Pussy, AC/DC and every single Metalcore wanna¬ 
be Slayer straight edge band that ever talked their parents into 
buying them (rote amps and Ibanez guitars. As the proclamation 
inside We Are Motorhead- the band's gazillionth record- proudly 
states; "We are the Home at night, the fire in the trash. VVe are 
Motorheod, bom to kick your oss..." 

My buddies Chip ond Mark hooked me up with a whopping four- 
count ’em, four- 'head CDs ot once two of ’em double discs! Their 
new studio record sounds hungrier, thrashier and for more contemporary thon I 
expected, with Mikkey kicking things off with o "Welcome Home" style drum intro, 
the sludgy "Slow Donee" ond on iron-ploted cover of The Pistols "God Save The 
Queen." 

But forget the new record. It's great, but Lemmy's o leqend. The 
guy performed in the living room on The Young Ones, for crying out loud. Sure 
he's 0 little strange, his apartment looks dirty ond he sometimes 
wears o jacket with no shirt underneoth and a bolo tie. So whot? 

He kicks ass. 

Need o reminder? Or a beginner's course? Check out the 2CD 
Best Of on Metal-ls, which kicks off vrith the triple assault of "The 
Ace Of Spades" (the bond's "Stairway To Heaven," "Angel Of Death," 
"firestorm," or "Going Bode To Coli" depending on which segment 
of our bizarre reodership you're port of), "Overkill" and "Bomber"- 
orguably the band's three most definitive songs. Fast riffs, memorable 
rospy phrasing, cigarette and alcohol sooked attitude and generol 
rebellion for rebellion's sake. "Eat The Rich"- the first Motorhead 
song I remember hearing- is olso on bond. Some of the songs on 
this exhaustive 20-songer ore live, and a couple are even by other 
bands (Hawkwind doing "Motorheod, Girlschool doing "Bomber"). And they all 
rule. Becouse, as Yiking Karl would say, Motorhead are "rulers." 

As if Vther evidence were needed, the 2CD singles collection on 
Costle is kicking around, too. complete with their piss-take (as the Brits soy) on 
"Louie Louie" (olso on the other comp.) and probooly my favorite Motorheod tune 
ever, loo Late Too Lote." The song seriously just rolls, collapsing over itself with 
fist banging fury that's just restroined enough to be almost dossy. 
Heh. 

finally, Costle olso has o rarities disc floating oround, with ahemote 
versions (here "Heart Of Stone" is retitled "Lemmy Goes Down The 
Pub") and the like. 

A good friend of mine once got to hona out with Lemmy at his 
house, drink his beer ond piss in nis toilet, mat's metal. And 'though 
he won't really admit it, so is Lemmy. And the foct that he'll just 
say "Aw, Motorhead is just rock n' roll" mokes him that much more 
metal. And if you don't know what I'm talking about, you're a 
poseur. And I’m gonno send Bob Fonts to your hjiyyi^hiCJUOur 
furniture on your heod. Motorhead in general; OOOOO 
-Ryan J. Downey 

NEVERMORE 

Daod Haart la A Daod World 

(Century Media) 

For Fans Of. Sanctuary, Iced Earth, early thrash 

Nevermore's last album, the invedibly dense, involved, dork 
and intricate Dreoming Neon Black was honds-down my favorite 
album of last year. I enjoyed the band's previous efforts, which 
blended troditionol metol with late '80s thrash complexity, modern 
production volues ond melodic (sometimes falsetto) singing, growling 
and screeching. But it was last year's album that really caused me- 
and the metal media ot lorge- to really sit up and take notice, as 
Nevermore clawed their way up fi^om the ranks of the merely gifted 
to incredibly tolented ond implant. 

h's olwoys hard to follow-up such o highlight, ond 'though Dead 
Heart In A Deod World certoinly isn't a better olbum than last year's 
conceptual opus, it treads water grocefully. Equol to its predecessor 
in orrangement, skill and forcefulness, this records lacks the passion 
that poured out of the Neon Black, but possesses all of its lean steolth 
and skyscraper tall class. 

Ah yes, doss, one of my favorite words to bust out when discussing 
these gents (or In Flames), who leap over tall metal cliche hurdles with their easy 
going ottHudes, down-to-earth charm and convincing dedication to their musical 
aaft. 

Vocalist Warrel Dane busts out some politics agoin, with the song 
"Inside Four Walls’ ottacking the war on drugs that puts non-violent offenders into 
the prison-industrial complex through racist round-ups and bizarre legislation 
seemingly more designed to generoted income for the people who build and staff 
prisons and create arsenals than to ensure justice in our troubled world. 

Hisvoi * ' .. 

erupt where necessory. S 
things morvelously. Y 
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neor loss of o finger, bossist Jim Sheppard keeps things interesting with his ports. 

Stand-out tracks like The Heort Collector," the aepressing 
"Insignificant" ond "Believe In Nothing" are os arresting and captivating os they 
are aggressive and forthright. The title trock, which closes the album, recalls the 
haunting quolity that made their lost record so great. 

in all Dead Heart is another strong effort from an increosingiy 
incredible bond. It's possible that this album, and Neon Block, taken together in 
a few yeors, will compliment one onother as two halves to a whole, with this album 
providing a more flesh|dou^etrtarker portroyal of the last olbum’s hounting, 
morose pensiveness. OOwOl/2 
-Ryan J. Downey 

SMALL BROWN BIKE 
Dead Reckoning 

(No Ideo) 

I saw Small Brown Bike a number of years ago at a show in 
Midiigon and wasn't too very impressed. They were pret^ goorf nice guys and all, 
but I didn't leove burning to hear more. As the years went on, I ran into Small 
Brown Bike here and there. I did o show for them in Louisville, where they were 
owesome. I sow their singer/guitarist, Mike, in Louisville when he wos on the road 
usic, Mike later set up I 
lir house, I sow them p 

I uwiueg over our love for the Conooion oana ueaa ieoson, ana i ai woys 
ght Mike was one of those great people thot you meet through hardcore. 

Unfortunately, I just couldn't get into Small Brown Bike's records. 
Every time I'd seen them over the post two yeors they were o damn good live band 
and ofter seeing them I'd try to listen to their records one more time. But they still 
didn't do anything for me. 

When Mike told me they were going to Redhouse Studios in 
Kansos to record with producer Ed Rose, I was excitecT Ed had a long history of 
bringing the best out of bands in the studio. Burn It Down, the 
Enkindws, Metroschifter, The Get Up Kids and Coalesce oil did their 
best work with Ed at the helm. Finolly, at a show in Bloomington, 

Indiano, Mike gove me a copy of this album. 

To SOY thot Dead Reckoning is a perfect hordcore 
record is too modest. It's a perfect record, ony labeling is just 
pointless. It's powerful, interesting, sad, inspiring, beautiful ond 
daring. Comparing Small Brown Bike to Hot Water Music (as has 
been done time and again) is ridiculous. Hot Water hasn't written 
a record that's anywhere near this amazing. 

"Remember when you soid things would never 
change, you liar. Because these doys things in my life, they don't 
stay the some, you changer." Every lyric on this record is the kind 
that you wont to write down and memorize, sing to the the sky in the middle of 
the night and yell ot everyone you see. It's rare these doys that I sit down to read 
and analyze any lyrics, but these songs spoke directly to me and I was drawn in. 
There's not a line anyvmere that I don't indentify with ond doesn't touch me. 

Musically, the band ploys a heavy, driving, melodic blend of 
power-p^ hardcore and maybe even a little DC st^e indie rode. The songs move 
tost with the bass ond drums creatina interesting rhythms ond the guitars providing 
hooks that ore angular and technical enough to be interesting, yet smooth enough 
to be rock Mike sings with o rough power, sounding melodic, ongry, emotional ond 
hopeful oil at once When his brother / bass player Ben chimes in, they emit some 
of the best sing-a-long yells I've ever heard. 

I wish I had the words or time to go on longer, but it's late and 
this is the finol thing I've got left to do before finally finishing this issue. Ml I con 
reolly do is restate what I soid earlier - this is o perfect record. 

The siiwing, muac, lyrics ond layout ore oil amazing, leaving nothing 
to be desired, it's pretty rare when I've got no complaints about a 
record. This mokes me happy to be alive, miss being in a band, 
love hardcore, desperote to ggt Qyt. ' • ■ ■ 

cry every time I listen to it. 

- Ryan Patterson 



Love or hate Today Is The Day, I'd say there's no denying their 
importonce or longevity in modern heavy music. They were one of the leaders of 
the pock during the AmRep yeors of blozingly original ond potent noise rock and 
olso served as one of the first bands to successfully bridge the hardcore and metal 
gap for Relapse. 

That soid, I’ll profess that I do love them. Steve Austin is one of 
those frightening and endearing frontmen thot certoinly deserves his near legendary 
potus. I was excited to get live Till You Die ond hopefully hove a destructive TITD 
[ive show that I could p(» in at any time. Unfortunotely, whot I got wos o rother 
haphazard compdation of covers, live frocks, rodio show performances and unreleosed 
studio songs. 

Live Till You Die suffers molnly from its inconsistency. TITD really 
should hove a "greatest hits" style live disc thot could stand up to the few truly 
clossic live albums like Iron Moiden's Life After Death ond Bod Broins' Youth Are 
Getting Restless. The inaedible and intense live songs here are The Color Of l^diic 
Power "Rnnode", "High As The %", "In The Eyes Of Gof, "Afterlife" and 'The 
Moi^o Loved To Hurt Himself." These six songs don’t even comprise a ^11 set 
lenp TITD show and al suffer from very poor soundboord recordings, 
although they certainly do capture some of the live insanity. A live 
version of "Crutch" also oppears, mostered from a video tape, and 
sounds worse thon ony offidol live release I've ever heard. Honestly, 

I'm surprised Steve Austin ond Relapse even releosed these recordings. 

The ocoustic and rodio performances here ore 
definite highlights. Temple Of The Morning Stor" is just ocoustic 
guitar, congas, keyboard ond Steve’s tortured vocals, it's very raw 
ond stortlirw. "Ripped Off" is on ocoustic studio song thot’s instrumentol 
and actualy... pretty. "Blindspot" comes from the some radio show 
os Temple olthough it sticks foirly true to the original. 

finally, the covers here I suppose are intended 
to show off 0 lighthearted side to the infomously pissed off Austin. 

Bad Company's "Feel Like Makin-Love" comes first, my distaste 
for the originol might hove influenced my opinion of this cover, but 
it's just doesn't do it for me. Steve octually sings very well on it 
and they do a foithful cover, guitar solos and oil, but there' ' 


seems to be shortened greoHy. It is thick, dow ond very eerie... 
Downright weird honestly. The final cover is the Beatles classic "Why 
Don't We Do It In The Road?" As a Beatles fan. this one appealed 
to me the most • I could almost imogine o smile on Steve s foce 
while recordiriig this straightforword pom chord version of the song. 
Today Is The Doy is 0 greet band with a unique vision and 
unmatched live power. After the apocalypse I could certainly see 
only cockroaches ond Steve Austin left to rule the Earth, creating 
0 divine and demented utopio. Live Till You Die willpleose die-hard 
fons, and I'll certainly listen to it aMin, but I woula ve ‘ 
sum 


0 more timeless live releose from 

‘Ryan Patterson 


h on important bond.! 


THE STEREO 
New Tokyo Is Calling 

(Fueled By Ramen) 

For Fans Of; Jawfaox, Weezer, Get Up Kids 

The Stereo is bod! No longer a project, " 
bondleoder/ singer/ auitarirt Jamie Woolford has reforrned the group as a full- 
w bond, together with bossist Jeremy Bergo, guitarist Erik Hanson and drummer 
Jeremy Tappero. 

Some of this rtuff sounds like Bon Jovi! "New Tokyo is Calling" 
has this drum bit with o delay effect that is just so cock-rock. And it’s greof! This 
band s melodies ore infectious, and sound so smooth and dean. 

Woolford hits high notes in "4AM," without ever going sour. It's 
a great pop song, wth sentimentof lyrics ond o tasteful, intelligent ond sim^e 
arrangement. It $ like these guys found some kind of book on how to write great 
pop tunes, and they're following the monuol to the letter. Sure, thot rok It of o 
tiny bit of passion, but the songs are so flawless that they are irresistible. "You Were 
The One" is probably my favorite track, with this '50$/Weezer-ish quolity to it. 

J. Robbins is once ogain behind the board 'though os Woolford 
told us back in issue two, he handles some production os well. 

Like the album, the loy-out is simple and fabulous. 

This is just a single, and I'm onxious to hear what The Stereo 
version 2 is capable ofDu|ina off when given the room to stretch out and breathe. 
Should be great. OOOO 
-Ryan J. Downey 

TODAY IS THE DAY 
UveTdiYov Die 

(Relapse) 

> For fans of: Today Is The Doy... 



THROWDOWN 
Drive Me Dead 

(Indecision) 

For Fons Of; 18 Visions, Rocetroitor, Converge 

A cute lil’ sample from The Breakfost Oub kicks 
off the proceedings tricely on Drive Me Dead the lotest slob from " 

SKol's Tnrowdown. This band combines a small bit of noise core 
with a heqvy dose of the metallic, Sepulturo ond Buried Alive infused 
hordcore of bands like the now defunct Rocetroitor and vocolist Keith 
Barney's other bond 18 Visions (he pulls double duty out on the 
We^ Coast, ploying guitor in that bond). Add to thot stew a helping 
of old school style gong vocols, ond you've got a feel for these quintet 
who deorly ploy hardcore for the soke of and little else. The record 
cover, after oH, is o live photo. 

"Raise Your fist" is olreody o contender for post 20th Century 
sfroight edge onthem ("Raise your fist in the oir/ Drug Free!"), wnile 
"incere"- the lost song on Drive Me Deod- takes an overt swipe at 
the opoarent sell-out of Strife CV/hot will remain? Not a God domn 
thing/You’re not fooling anyone... So stay the fuck out of our 
sceneT. Each of the song's lyrics ore occomponied by brief but 
articulate, to-the-point exploriotions. "Step It Up" is abcMJt.overcoming 
odversif^r "Break Thot Last Gloss" b obout the perils of drunk driving 
ond the lives lost becouse of H; "Sinner" is a stob ot religion- 
particulgrly that of an Americon Judeo-Oirbtian voriety- ond the 
rjotion thot one is compelled to love God blindly or risk eternol 
damnotion. 

Drummer More mokes plenty of use of his chino 
cymbal when it's time to plod along ond dear the donee floor, while 
Tom^ and Dave’s guitars sometimes venture into complex territory 
but for the most part lay down melody-less rhythms so thidc thot 
they proctically bu^ Dorn's boss. 

There's a youthful simplicity to the philosophy 
that seems to drive Throwdown. delivered with all the force of o lorge ormy thot's 
been troining for offensive combot for years. They mq^. They talk oDout stuff thot 
pisses them off. Then they mosh some more. Dig it. OOOO 
‘Ryan J. Downey 

VARIOUS ARTISTS 
Pvnk Gees Metal 

(Fearless Records) 

For Fons Of; Well, pop-punk ond metol 

("Warning. This review contains nome-dropping") 

I hove 0 pet peeve that I've been known to spout off obout lately from time to 



time. It eweerns a phenomenon I like to call "the ironic metal shirt." By now, we’ve 
oil seen the video from alt rockers Eve 6 where their cheese-hall frontman wears 
an (dd Ratt t-shirt, or one of the countless hardcore kids sporting heavy-metal gray 
Dokken and Poison shirts. 

Lost June. I went to Southern Californio to visit some friends. 
One afternoon, my dose pol Moni Troitor and I were walking in Laguna on our woy 
to meet Brondon from 18 Visions (I'm nome dropping on purpose, 'cause they'll 
Mth find it flottering ond dever). We stopped momentarily in o posh little "vintoge 
dothing store"- you know, one of those ploces thot thrift shops for yesterdoy’s 
cuttinp edge indie fashions and resells their finds for outrageous prices. Guess ^at 
I saw? A \^ole rock of smoll sized, sleeveless Judos Priest shirts and a bunch of 
Dr. Feelgood era Crue merdiondise. For like $30 each! Add to thot reports from 
By The Grace Of God/ Burn It Down roadie Marc Fulkerson of Alicia Riverstone 
honging out at a Cattle Press show at CB's in a tottered Von Halen tee, and I've 
become quite the bitter pup about this particular lil’ "issue." 

Then there's thot band Wheatus, with their Teenage Dirtbag" 
Weezer rip-off song thot name checks Iron Moiden, which is just like the epitome 
of the "ironic metol shirt" phenom. I call it that, because, most of 
these people ore not, ond were never really into any of these bonds. 
They wear these shirts and pen these lyrics becouse they find it 
funny, ond they think people will in turn find them funny and smort 
(you know "wink wink I'm-smarter-than-the-hessions-and-the- 
joke's-on them") for doing so. 

I hove an old Drop Deod (the Indy threshers, not thot other one) 
shirt ond a Celtic Froft shirt that 1 wear regularly, but that's becouse 
I loved ond love those bands. It's ollowed. And as for these other 
brats ond hipsters, like the gi^ I saw at the Fireside in Chicago with 
thb bizorr^ pretentious foshion mullet? (Thanks, Brett Goblin 
Cleaver). They piss me off. 

My buddy Ryon Potterson sees Fearless' Punk Goes Metol 
compilation- wherq bands like Jughead’s Revenge and Ten Foot Pole tockle frocks 
by Ozzy, Guns and Skid Row- as the penultimate display of the ironic metal shirt 




lob" Foots accurately pointed out, these punk bonds do better versions of these 
songs TOn the dozens of metal bands over-flooding the Dwell, Neuopolis and other 
metal lobel comps currently jamming the used bins. 

Why is this? How can this be? Well, quite fronkly, becouse Strung 
Out (excellent versiw of lark At The Moon") and I)ynamite Boy (omazing toke 
on Bon Scott ero AC/DC's TNF) hove better equipment, better production senses 
and superior chi^s when lined up next to Usurper, In Aeturnum and 
Berlughasdificotion And they ploy these songs with conviction, joy and passion- 
just like Metallica on Garage Days when they storted this vihole 
damn trend. 

. The Low" is as fabulous os Mr. Halford himself. 

It’s punkish. but foithful and reverent. Jughead's Revenge has no 
problern with Poison's Tolk Dirty To Me," and even some thin 
production can’t stop AFI's blazing "My Michelle." I mean, Dovey 
Havok jurt sounds so greot playing Axi. 

^d Bigwig's IVar Ensemble?" beez! This frock takes the cake here, 
inaedibly matching the Slaytonic ones' 'fierce intensity note for 
It s just os frantic and pulse-pounding os the real deal. It even 
sounds like Tom singing- ond Lomoordo ploying that incredible 
I weak! Therms nothing punk obout it; Bigwig really "goes metal." 

Except for when they steer into swing for o second, vmich is just as 
hilorious os it is prwo^erous. Normolly a part like thot would piss me 
jy pay such respectful homage to the song that it octually works when 
It comes around. A New Found Glory horn it up with some crowd roors on "Heaven 
Isn t Too Far Away" while Strung Out’s "Bark At The Moon" attacks the guitors and 
drums with a sped-up tempo that socrifices none of the heart of the originol. The 
Ataris' "I ROTember You" suffers from some flot production, but is still more than 
passoble. 'Though of course. Skid Row kinda sucks, onywoy. 
link 80 s "Horvester Of Sorrow" is one of a couple of stinkers on here, with a horn 
section and a blatant disregard for the tasteful class of Metollica's originol sterile 
and powerful classic version. Rx Bandits hatchet job on Megadeth's greatest 
ochievement- the^cotchy intense and insane marathon that is "Holy Wars... The 
Punishment Due," is os bad as Bigwig's "Wor Ensemble" is good- botching solos, 
leaving out ports ohogether ond making it very evident thot tf» vocolist was totolly 
unfamiliar with the nuances of the song. Crap, the whole bond wos, 
for that matter. Their attempt at getting lazy ond funny midwoy 
through the song is everything Bigwig's swing break isn’t- it’s lame, 
Irad ond imulting. Rx Bandits goes ironic metol," here, kids. I meon, 
if you can't cop to Mustoine ond Friedman's virtuoso playing, Uy 
front? You're not funny guys- you should be embarrassed. Especiolly 
like(d) Megodeth 


absolutel 
off, but 


if you redly like(d) Megooeth ond didn't take the time to either 
learn the swg properly or accept that you’re not proficient enough 
to perform it. Fearless, how dia these two bands pass through the 
excellent quality controlyou were obviously otherwise employing? 

But forget thot gap. There's still Death By Stereo's "Uttle figder" 
ond 0 ton of other great covers that make this thing very, very worth 
owning. Sure, it’s o novelty bit, but I actually enjoy listenina to it 
and even playing it for friends. All comps should be this great.0006l/2 
-RyanJ. Downey 

A SLEW OF ViaORY RELEASES: 

BURNING HEADS Esrape 

OLD SCHOOL 101 Pnra Vida 

RIVER CITY REBELS Radsn^ ReBgion and War... 

RUN DEVIL RUN Sinking Deepe? 

SHUTDOWN Few and Far Between 

Bfrahji Hm^ ore new to me, but apparently they’ve been around the dock, 
having formed in 1988 and released a daggering 5 albums before Escape, their 
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debut state side release {licensed by Victory from Epitaph). That’s right, these guys ore Euros, hailina from Orleans. Fronce. 
The bond has toured with NOFX, Bod Religion and Propaghandi- who are all good reference points for what they do. There 
ore two CD-Rom videos on this disc and each ofd^^e full of some pretty odd and funny graphics. And perhops a bit 

strangely, neither of them features the band. OOw 1/2 .1 j l b. 



Old fch'ool 101, as the name implies, plays old school hordcore. And it's slightiv below average, ond very boring. Pura 
Vido adds nothing to the tired genre. Fost parts, break downs, shouted vocals ond song titles like "Spam In A Can and 
"Pizzocore." Yawn. Not my thing... ** . it. 

River City Rebels’ bio comperes them to The Closh, The Pogues, The Ramones ond Crass. Now those ore some lofty 
comporisons. I mean, that’s like writing about a new thresh band ond saying they sound like Metallica meets Megdeth, 
Anthrox and Slayer. Or writing about a sko band ond comparina them to English Beat ond The Spedals. That said, these 
youngsters kick out the jams with very simplistic lyrics, horns, fost punk and hints of ska. I almost didrj’l listen to this 
record American flog on the cover. Turns out they’re not nationalists. Weird cover. 

Run DevR Run started as a project in ’98 with Brother’s Keeper vocolist Mike 
W/iriT on boss ond members of In Cold Blood ond The Spudmonsters. Members would 

- drive to Clevelond to write ond record what would become their first record, ’though 

they never really practiced. Sinking Deeper, their new record on Victory, coulda 
been the Cro-Mags record after Best Wishes (if the bond hadn’t cheesed out for 0 
while), complete with Hare Krishna infused lyrics, John Joseph style vocals (that 
occasionally border on Rob Pennington territory) ond competent, tight-os-heck, 
well playea Eost Coast style hardcore. This is by far one of the best records to come 
out on Wctory in a long, long time. I bet they’re killer live. "Rise Above" in particular 
is so anthemic, and so pit-worthy that is just has to drive kids crazy. I haven’t 
I listened to a modem traditional nardcore record regulorly in yeors- betraying the 
_ st^e for Brit-pop, various rimgdsofmetal ond indie rock, but I'll be roA^^^ 

disc for quite a while. Rnolly, somebody really brought it back! OOOO ■ l 1 j • l 

Skutdown's latest, woduced by Agnostic Front vocalist Rr^er Miret, sounds a lot better than the lost record I rem^ber 
hearing from them. They have a youthful sounding enthusiasm that makes their opprooch to the troditionol/old-school 
revival (see: Superhero No. 1 for an overview of tne flooded genre) sound. These guys can play their instruments and 
even craft some interesting little guitor harmgmnhem and there to make it interesting. StiH not the most originol bond, 
but certainly not the worst ploying the style. OOO 
‘Ryan J. Downey 

THE WANT 

Greatest Hits Volume 5 

(Southern Lord) 

For fans of. Led jj-j 

their first album, olthough if someone hod told me when I first heord this that these were undiscovered recordinm from 
19721 would’ve believed them. Why? Well, becouse The Wont sound like a dirtier, rougher version of Led Zepwlin. 
They’re nearly identicol to the Zeps in every way. There’s not too much else to say about this. If you took al of the best 
elements of Led Zeppelin ond gave them to 0 garage rock / Stoner bond, you'd have this ma^^ceJVeJjrtened to 
this album more thon olmost anything else I own, I can’t give this a higher recommendation, wwwww 
- Ryan Patterson 

WAXWING 
One For The Ride 

(Setond Nature) 

For fons of: Somiam, (later) Split Lip Sunny Day Real Estate ... , mi j 

We all have those tew records in our collections that immediately take us awoy to onother time tilled 
with memories, good and Knots rise up in our throats ond "butterflies' erupt in our stomach. Urtening to s^e of 
these records is better thon looking at photos or watching homo videos. Jawbreaker's Dear You. Foiling Forward s Hand 
Me Down, Hayden's Everything I Long For, Counting Crows' August And Everything After, X's lMId Gift, Dinosaur Jr s Green 
Mind ono others mark specific points in my life, unescopoble flashbacks of young love, all ni^t drives across the country, 
skateboording os on early teen and oil the other memoroble moments that hove made up who l orn. 

Waxwing, with their second full length One For The Ride, have succeeded in makirig their second oj two 
such records. Their debut ^r Modmen Only literolly come out of nowhere ond neorly blew my mind. Modem "emo had 
become stole ond heortless, relying on marketing tricks and cute photos, continuously ploying to the fancy or teenage 
girls. Woxwing was dark, melancholy with traces of hope, slowly weaving in and of acoustic tinged neo-folk ond near 
destructive grooves. They seemed completely honest, totally reol, witho^ pretense 
I of fome or any thought as to where their sound would put them in the late 90's. 

I r I L-J-J.. »».,», JrJygj tOW WOTe 

I iiiuiio iiui Kwv VIUVJVIU 1 V uT iiiwii HIM! I ... ..le thot tcue passion 

I ond power could still be sookeo in melody. 

I I didn't even realize that One For The Ride wos on its way or the 

I band was playina in the midwest until one week this post Summer when 1 wos 
I fortunate enough to experience both in the span of 0 few doys. 

^ Sinoer / guitarist Rocky Votolato beains "All Of My Prophets' by 

procloiming that "All of my prophets were singers of sad songs, so it's no wonder 
I've ^en tne victim of a wavering foith.' The (mori likely intentionol) irony is 
Bvidsnt os Rock^* ai wAiAfiiA miiiiiriH r ahu UAtAiAi/i'ni 



eVIQOiil a> ivuuvy Ullli nUAWIliy, UI fviumv yuitun^i vvuj fviviwvv wmw 

rhythm section Andrew Hartley on bass and Rudy Gajadhar on drums, let loose 9 
anthems of Dylon-esque hordcore-folk. RoAy tokes us on a journey through the ups and downs of trying to survive os 
a young man providing for 0 fomily while at the same time going through the journeys of self discovery that we all musi 
tate. .. 


must 

One For The Ride all but abandons the reckless Intensity whose heod would occasionally rise w Madmen, 
instead opting for a softer ond more subdued theme to compliment the nearly cynicol escapist lyrics. Although Woxwing 
still keeps one foot in the doorway of hardcore ond underground music, os the songs progress they seetn to move toword 
a distinctly 1950's style. "There Will Be A Reckoning' begins with a strummed guitor ala Del Shannon's classic Runaway 
while "Blue Days And Green Nights' storts off as a woltz that would've easily found It's way into one of our parents high 

school dances before the heavily distorted guitars kick In dynomicplly. tl u j □ r 

The most intimate ond powerful moment comes during the final song, ^t T^e Hanch Have wcjwn. 
Rocky and his guitar begin the song olone softly to "remind ond remember, whqt can t be bought with dollors and bnng 
us safely back to our own homes, filled wfth loved ones, beautiful memories and those few treasures that ore ciws and 
ours alone. Rocky prophetically sings thot "if a formers work is honest the contribution won't be unnoticed, I wish I were 
a farmer, to be satisfied with i^at these hands have grown.' • j j r «!«♦«««« 

Waxwing won't go unnoticed, if at least just by me. Rcicky and company are indeed formers, watering 
and horvesting th(^nAr)^nd text book of life and creating one of those timeless records where we let our memories 
live and thrive. OOOOO 
* Ryan Patterson 

FOR All THE REVIEWS THAT COULDN'T FIT INTO THIS ISSUE, AND FOR NEW UP-TO-THE-MINUTE 
REVIEWS - VISIT WWW.SUPERHEROHQ.COM 
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An Angiy Planet 
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The Second Coming 
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MUCH MORE! 
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BURN ITBOWN 


WITH LET THE DEAD BURY THE DEAD, BURN fT DOWN GRAFT 1 1 TRACKS THAT DISPLAY EXCEPTIONAL GROWTH AND SKILL THE BAND HAS DRAWN FROM A WIDE PALETTE, INCORPORATING 
INTENSE METALLIC RIFFS, NOISY DISCORDANT TEXTURES. IMPASSIONED VOCALS. AND INSTANTLY MEMORABLE MELODIES TO CREATE A DENSE. DYNAMIC RECORD WITH A DISTINCT VOICE. 
EQUALLY INCISIVE AND EXPLOSIVE. LET THE DEAD BURY THE DEAD IS A POWERFUL STATEMENT AND DEFINITIVE WORK BY A BAND THAT HAS ONLY pEGUN TO REAUZE ITS POTENTIAL. 


[ CD S IP- $1fl USA/ $12 CAN/ $14 WORLD. LP COMING SOON. ] 


OVERWHELMING IN HEAVINESS AND AWESOME IN EXPANSE. CELESTIAL ESCALATES ISIS' THUNDEROUS ASSAULT AND EXPLORES INFINITE SHADES 
OF MOOD AND SOUND. SEVEN EPIC SONGS LAUNCHED WITH MECHANISTIC PRECISION AND CAREFULLY MEASURED FLOURISHES THAT COLLAPSE INTO 



(CD-' $10 USA/ $12 CAN/ $14 WORLD / Deluxe 2xlP- $12 USA/ $14 CAN/ $16 WORLD ] 


ANODYME 

A violent hybrid of noise*rock, indie mathematics, 
and concussive volume. On Quiet War$, 
ANODYNE wlessh a vicious barrage of volatile 
guitar and pounding percussion that leave an 
ugly contusion on the face of extreme musicl 

IMCD-$6 USA/$8 CAN/$9 WORLD I 


Cleveland's heavyweights deliver eight knockout 
blows, showcasing the veterans' deft mix of heavi¬ 
ness, complex arrangements and instrumental 
subtlety, A muscular, combination of staggering 
riffs, thunderous vocals, and steamrolling rhythms. 

[CO-$10USA/$t2i:AN/$14WORLDl 


ESCAPE ARTIST PECORDS: POST OFFICE BOX 472.00WN1N6T0WN. PA. 1B335 \iiX E^AIL ESCAPEABTRiaytOl.COM. WEBSO’E: WVW.lOUim.COM/ESCAPEABTI^ ORDER BY CRffilT CARD ONLINE. 
AVAlWaE FROM EBULimON.VEfiy.HYORAR£AD,lUiyBEflmREyEUtriO!i RELAPSE. REVOOtER.NEVraiRYPMICS, NO IOEA.INmAL,$TI(XFIGU 














Declaration Of A Headhunter 

STUCK MOJO declare war upon your senses with their latest 
and greatest album. Featuring ''Raise The Oeadman”, 
"Orawing Blood” and ‘‘Give War A Chance”. 


THE CAMPAIGN HAS OFFICIALLY BEGUN! 


All Century Media titles are available in stores, order online or call toll-free 1-800-250-4600 
www.centurymedia.com (band and release info, audio and video samples, tour dates, distro catalog & more) 
CENTURY MEDIA RECORDS • 1453-A 14th Street # 324 • Santa Monica, CA 90404 • mail@centurymedia.com' 
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ELEVENTEEN 



CD available on Archrival Recordings 

/ifgll^St^rte^cBsajrds POBox 640434, San Francisco, CA 94164-0434 www.freneticrecords.com 


archrival 

RECORDINGS 


Fr 


Frenetic Records 
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featuring members of: 
Despair, Buried Alive 
and Everytime I Die 


Uprising Records 
P . 0 . B ox 10 9 6 
New York, NY 10003 
www.uprisingrecords.com 

Exclusively distributed 
through Lumberjack 
4 1 9.7 2 6.3 9 3 0 


RACETRAITOR 
‘Burn the Idol of the 
White Messiah” CD 


STILLAVAILABLt 


COMING SOON: 



7AN6ELS7PLAGUES 
‘Jhazmyne’s Lullaby” CD 


re-release of McRAD's 
‘Absence of Sanity" CD 
featuring Chuck Treece 


UNFASHION ‘‘Emotional 
Kids Play Alone” CD 
Brazilian Metal!!!!!!!!!!!! 


'MSEKCEOFSMinr 


COMING SOON... EVES UPON SEPARATION CO 




























Questions With The National Acrobat^s Casper Adams. The National 
Acrobat's final CD, Can't Stop Casper Adams, was released Winter 2000 by 
Status Recordings. 

Have you ever been arrested? 

Yes. I was a minor, and that was a long time ago. 

What's the best piece of advice your parents ever gave you? 

Wow. Be a rock star, now's that one? They were probably 
being sarcastic. 

Who's your favorite Spice Girl? 

Definitely Ginger. It's gotta be the redhead. I like 
naked girls and boobies. I just recently wormed my 
way back stage at a Blink 182/ Bad Religion show 
in Dayton, Ohio. I got to meet Brian Baker and just 
shoot the shit with him. I didn't talk about Dag Nasty 
or anything cause I didn't want to seem like a dorky 


kid that gol backstage, because, as you know. I'm 
very suave and professional, like Rico. After he went 
back to his dressing room or whatever, his guitar tech 
brought his two auitars out. He has a white 1990 Les 
Paul and on the oack of the headstock he has a Baby 
Spice sticker. So if Brian Baker is ever on this page, 
that's what he'll say: Baby. But basically. I'm in like 
Flynn. 

What's the best Metallica record? 

Reload. [Laughs] No... Master Of Puppets ms one, 
right? That one. I used to listen to that song with micro 
headphones when I had to go to church with my 
parents. You know, headphones through a long sleeve 
shirt? 


band has a word or two that only the 


Every bi 

people in the band would understand. 

S irs? 

y smooth. The first night of our first tour, I got 
drunk on the way to Cleveland. After every beer I 
lost an item of clothing. Eventually, I was half-naked. 

And I said "my dick is so silky smooth." And it's pretty 
much been a saying every sense. It's the aura of 
Casper Adams. 

What's the greatest movie of all time? 

Hmm. I'd have to go with Mallrats on that one. It's the most amazing movie ever. Kevin 
Smith is a genius. Even though people talk shit about it. Whenever you see clips from 
his new movies, it always says "from the director of Clerks and Chasing Amy." It should 
say Mallrats. It's his best movie. I actually quote something from it in one of our songs. 

What was your first concert? 

Like arena concert? I wish I could be a man and say that it was Poison in 1990, but I'm 
not that old. I saw Fugazi at the Brewery In Louisville, but that's not really an "arena." 

I saw the Beach Boys at a Louisville Red Birds game, out that doesn't really count. And 
I went to the Tibetan Freedom concert in '98 and I saw that girl get struck by lightening. 
My first one should have been the fucking Ramones in '94 on the White Zombie tour, 
but I got grounded. I'm all over the place. I'm a disaster. 

What's your earliest childhood memory? 

niniK 



we drive off, the guy 


In either in preschool or kindergarten, I got into my first and only fight. This kid tried 
to steal something from me ana he buried it. Then I found it and he got pissed off and 
tried to fight me. But I kicked his ass. 

What's the most expensive thing to ever break on your van? 

In Tampa, Florida, we went to some party and there were all of these skinheads there. 
Me ana my friend Jason start walking down their street, ringing doorbells and knocking 
over stuff. I found a laundry basket and I proceeded to kick it down the street on the 
way back to the party. I ended up kicking it and it hit someone's car. And some skinhead 
saw me, so they decide to yell at me and talk shit and try to instigate a fight, with me 
sitting shotgun in the van as we're trying to leave. We 
. wanted to leave 'cause I didn't want to get killed, so 
i I kept telling our guitar player to drive. And after a 
I little while, we finally left. As w( 
who had the party threw his wine 
smashed out our oack window. The moral of the stoiy? 
Fuck skinheads. Uke Jason Irvine, owner of Shelbyville 
Records. And fuck his brother, too! 

What record in your collection most 
embarrasses you? 

Hmm. I could say Color Me Badd, but I can still listen 
to "All For One" forever, and "I Want To Sex You Up." 
So I have to go with "American Skathic," which is 
probably the worst comp I ever bought in my life. 
Some people would prooably find this souna effect 
CD I have embarrassing, but I think it's great. It has 
all of these different people, female and male, having 
orgasms. 

Who was your favorite band in the tenth 
arade? 

In the tenth grade, I was a sophomore. Hmm. I'm 
sure it was Avail. 

If you had never gotten into music, what else 
would you be doing? 

I think I would probably be an astronaut. But I would 
tell the New York Times to call me "Caspernaut." And 
I would fuck Mars up! I would be the first naked man 
on Mars. 

What band needs to just break-up and stop 
making records? 

Onslau^t. 

Have you ever punched someone? 

No, I'm a pretty docile person. But I've punched a lot of monitors and stuff like that. And 
I imagine that those are people, so... 

Rumor has it that Ray Cappo has tried his hand at stand up comedy. Think 
he's pretty funny? 

Never heard of him. So no, he's awful. 

Who's your favorite superhero? 

Is this is a comic book question? Can I have two? Jay & Silent Bob. 

How old is too old to be into this? 

Probably my dad's age, 45. That, or if you're blind, and you can't read. 

What's the greatest magazine in the whole world? 

High Society. Did you want me to say Superhero? 'Cause they're both in my bathroom 
closet right now! 
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NEW ALBUM 
‘THE PUCES YOU HAVE 
COME Ti) FEAR THE MOSTi 
OUT NOW. - — 


NEW ALBUM 
‘DIAGRAM FOR HEALING 
AVAILABLE 5.01.01 

















